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aké v ¢eském a slovenském uméni byl prelom
Sedesatych a sedmdesatych let tou dobou, kdy se
zacaly objevovat nové koncepce uméleckého dila, kdy
se nam pojem uméni promeénoval, obohacoval
a rozsifoval, aby se opét staval dulezitym obsah posel-
stvi ... Byl to velky paradox, v dobé zacinajici normali-
zacni nesvobody, kdy oficialné pfestavalo byt ve vyt-
varném uméni akceptovano i to progresivni a zivé, co
bylo akceptovano v letech Sedesatych, nasla fada umél-
ci novou svobodu. Svobodu novych koncepci, svobo-
du neomezovati se na tradi¢ni média, svobodu komu-
nikovat volné bez ohledu na reglementy ideologické
a trzni zrovna tak. VétSina autoru galerijnich exposic se
sice stale tvafi, ze rozdily byly pouze v tom, ze nékdo
tehdy maloval vice a nékdo méné ukaznéné, ale hlavni
sférou aktualni tvorby sedmdesatych let byla ta, kterou
bychom si mohli zhruba vymezit dobovymi pojmeno-
vanimi onéch usilovani: land art, body art, concept art,
art in the mind, kunst im kopf, behaviour art, arte
povera, stamp art, mail art, ... Pfedchudce v letech
Sedesatych to vSe mélo tieba u nékterych autoru
z hnuti Fluxus, u ,vynalezcu“ totalniho uméni Bena
(Vautiera) a Timma Ulrichse, a u dalSich protagonista
tehdejsi intermedialni tvorby, at to byla vizualni ¢i
konkrétni poezie, graficka hudba ¢i basnické a hudeb-
ni akce. V ceském prostiedi k témto predchudctim
patfil Milan Knizak se svym hnutim Aktual, v jehoz
prostiedi se nejen objevily nové typy uméleckych
aktivit, ale postupné bylo stale vice rezignovano na
~2uméni“ v tradi¢nim slova smyslu, ovSem také Jifi Kolaf
a Ladislav Novak, u nichz najdeme velice zajimavé
texty navodového charakteru, piedjimajici konceptual-
ni mysleni i poetiku akce, pfechod od vizualni poezie
ke konceptim najdeme u Karla Milera, k textovym
parafrazim akci pak u Vladimira Burdy. Na samém
pocatku sedmdesatych let jiz mélo Ceské usilovani
o nové typy uméleckého poselstvi tvirce, ktefi byli
kvalitou a osobitosti srovnatelni s tim, co se dalo
v jinych zemich. Komunikovali mimo tehdejsi ,oficial-
ni“ umélecké sféry, ale komunikovali velice intenzivné,
u nékterych se dokonce samy formy komunikace téma-
tizovaly, fada z nich méla po cela sedmdesata 1éta
pevné misto na internacionalni scéné ... Z predchaze-

Like elsewhere, the 60s and early 70s was a time when
new concepts began emerging in Czech and Slovak art,
when the very notion of art was being redefined,
enriched and extended to make ils contents, its
message, once more important. There was something
Dparadoxical about a number of artists finding a new
Jfreedom at the start of the “normalisation“ period
JSollowing the Soviet invasion of 1968, when freedoms
were largely suppressed and when officialdom ceased
to accept even the progressive, living art that had been
tolerated in the 60s. What these artists found was

a freedom of new conceptions, an opportunity to
liberate themselves from the restrictions of traditional
media and communicate freely, regardless of the
strictures of ideology and pressures of the market.
Most curators of gallery exhibitions still pretend that
the only difference was the greater or lesser discipline
with which certain artists painted, yet at the focus of
the 70s art scene was work which can be roughly
defined by contemporary terms as land art, body art,
conceptual art, art in the mind, behaviour art, arte
povera, stamp art, mail art etc. This art followed in the
Jfootsteps of 60s Fluxus movement, of the inventors of
total art, Ben (Vautier) and Tim Ulrichs and of other
protagonists of the interdisciplinary work of the time,
whether it was visual or concrete poetry, graphic
music or poetry and music events. Among Czech
artists who are seen as the forerunners were Milan
Knizak with his Aktual movement which not only
brought new types of artistic activities, but removed
itself further and further from traditional art, and, of
course, Jiri Kolar and Ladislav Novak, who produced
some very interesting instruction texts which anticipated
the concept and poetics of action art, Karel Miler whose
work moved between visual poetry and conceptual
art, and Vladimir Burda whose texts paraphrased
Dperformative action. At the beginning of the 70s, the
work of some Czech artists involved in attempts to
impart a new type of artistic message was comparable
in quality and originality to that coming out of other
countries. These artists, some of whom became part of
70s’ international scene, worked outside the area of

officially sanctioned art, but they communicated their



jici generace Ceskych umélctu méli nejbliz k tém, kdo
limity smérem ke konceptualnimu mysleni, k télovosti
¢i k ak¢nosti také prekracovali, napt. Vaclav Cigler,
Dalibor Chatrny, Olga Karlikova, Stanislav Kolibal, Jan
Kubicek, Karel Malich, Adriena Simotovi ... K protago-
nistim nového usilovani patfili - bez naroku na
uplnost - predevSsim s realizacemi v prirodé Zorka
Saglova, Petr Stembera, Jan Steklik, Milo§ Sejn, uplat-
néni vlastniho téla jako média bylo doménou zase Petra
Stembery, dale Karla Milera a Jana Mlcocha, k nimz se
pridali Vladimir Ambroz, Pavel Buchler a Jifi Kovanda,
ryze konceptualni mysleni bylo doménou J.H.Kocmana
a Jana Wojnara, k nimz velice brzy pribyli Marian Palla,
Pavel Holous a Zdenék Sedlacek, metaforické a kon-
ceptualni se pojilo u Karla Adamuse, na konci sed-
mdesatych let bylo konceptualni mysleni obohaceno
o tvorbu Pavla Rudolfa, télova tvorba pak o Milana
Kozelku. Jedinym protagonistou ¢eského minimalniho
uméni byl stale Stanislav Zippe. Tak diferencovana
a personaln€ bohata byla neoficialni scéna, do niz patrila
také urcujici udobi tvorby J.H.Kocmana, jez se v minu-
lych letech dostala do obecnéjsiho povédomi diky jeho
ruénim papiram a z nich vytvarenym autorskym kni-
ham, v nichz autor nalezl adekvatni média, dovolujici
mu vyjadfovat své nejsubtilné€jsi zazitky i zkuSenosti
a zaroven artikulovat nové typy uméleckych dél, které
presahuji tradicni kategorie a svou vlastni praxi formuji
kategorie nové. Takovy zpusob price ma zazemi
v umélcovych experimentalnich vychodiscich a zejména
pak v intenzivni zkuSenosti konceptualni tvorby.

V druhé poloviné Sedesatych let vznikaly Koc-
manovy cykly kreseb a monotypu, v nichz se uplatno-
vala spontannost autorského gesta, ale také pseudona-
hodné procesy v matérii uzivanych netradic¢nich barviv.
V sériich grafickych listi byl autorem zhmotnovan
pouze ramcové vymezeny proces (postupné promény
barevné plochy a materialové struktury v piskovych
strukturalnich grafikach atd.). Na pocatku tedy byl
zajem o informalni kvality, v nichzZ se ovSem jiz proti
autorskému subjektu prosazovaly snahy objektivizovat
proces vzniku dila. Umélcuav vztah k lyrickym kvalitam
se transformoval do pozornosti a vnimavosti k de-
tailim, které vznikaly v souladu s jeho zamérem, ale

message with a great deal of intensity, sometimes
making the very forms of communication their theme.
Viclav Cigler, Dalibor Chatrny, Olga Karlikova,
Stanislav Kolibal, Jan Kubicek, Karel Malich and
Adriena Simotovd were among those of the previous
generation of artists who came closest to conceptual
thinking and body or action art. Zorka Saglova, Petr
Stembera, Jan Steklik and Milos Sejn belonged to the
protagonists of the new approaches, particularly in
respect of land art. The body as an artistic medium
was central to the work of Petr Stembera and Karel
Miler, and later of Viadimir Ambroz, Pavel Biichler
and Jiri Kovanda. A purely conceptual approach was
characteristic for J. H. Kocman and Jan Wojnar who
were soon joined by Marian Palla, Pavel Holous and
Zdenek Sedldacek, Karel Adamus’ work combined the
metaphoric with the conceptual. In the late 70s, the
conceptual tendency in Czech art was extended by
Pavel Rudolf, and the use of the body in art by Milan
Kozelka. Stanislav Zippe remained the only practitioner
of Czech minimal art. This diverse and rich unofficial
scene formed the work of J.H.Kocman, which became
more widely known in recent years mainly through
his artist’s books of hand-made paper. Artist’s book
became a medium allowing him to communicate his
most subltle experiences, at the same time formulating
a new type of artwork which reached beyond
traditional categories and through its own practice
formed new ones. This way of working had its
background in the artist’s experimental beginnings
and particularly in the intense experience of
conceptual art.

In the second half of the 60s, Kocman produced
cycles of drawings and monotypes which showed the
spontaneity of the artistic gesture but also the
pseudoincidental processes based on the use of
non-traditional pigments. In series of prints the artist
materialized a marginally defined process (eg. gradual
changes in the coloured surface and material structure
in his structural sand prints). At the beginning then
there was an interest in informal qualities which
contained the tensions between the presence of the

author and the attempt to objectivize the process of



s maximalnim uplatnénim samotnych charakteristik
tviirciho procesu, pfi zfejmém racionalnim nadhledu,
kontrolujicim cely tento proces. To jsou principy,
které jsou podstatné i pfi jeho praci na rucnich
papirech; také v nich se zhodnocuji moznosti uréitého
technologického procesu a danosti zvoleného vycho-
ziho materialu jako sui generis estetické a komunika¢ni
kvality. Od roku 1970 se v Kocmanové tvorbé prosadi-
la vyrazna dematerializace a konceptualizace. Dilo se
proménilo ve sdé€leni, umélec kladl daraz na komu-
nikacni charakter tvorby, jejiz rizné podoby pfiznaéné
oznacoval jako ,aktivity“. Ve vétSiné z nich zmizel origi-
nalni artefakt nebo byl velmi redukovan, napf. na otisk
razitka, na textovy zaznam, na zvolenou fotografii
s textovym komentarem ¢i na projekt. Tvorba méla
podobu zprostfedkovavani urcitého konceptu, ideje ¢i
sdéleni a umélec volil adekvatni média podle povahy
poselstvi. Kocman se velmi vyrazné podilel na vzniku
stamp artu (jako jeden z prvnich vubec uzival razitek
jako nositele svych sdéleni a zorganizoval prvni
antologii autorskych razitek na svét€) a mail artu (svym
dirazem na osobni charakter umélecké komunikace,
na jeji adresnost ¢i urcenost nékomu) jako novych
uméleckych kategorii. Zkoumani moznych podob
knihy-objektu ¢i konceptové knihy bylo jednou z po-
dob Kocmanovych konceptualnich aktivit v letech
1970-1973. Tehdy to byly realizace, které nahrazovaly
tradi¢ni percepci knihy demonstraci urcitych vizual-
nich zasahi ¢i vizualizovanych procest, k jejichz iden-
tifikaci autor vyuzival nejprvotnéjsich zkusenosti z ko-
munikace s knihou, totiz procesu listovani a narativni
naslednosti jednotlivych sekvenci. Chromatografické
knihy zachycovaly proces vzlinani jednotlivych
vstiiknutych barev, daktyloskopické knihy vizualizo-
valy vlastni proces listovani, preparované knihy
demonstrovaly strukturu knihy v rtznych fezech.
Vsechny tyto knihy byly realizovany nejjednodussi
technologii (paperbackového typu). Takovymi reali-
sacemi se J. H. Kocman intenzivné podilel na utvareni
sféry autorskych knih, které se od prelomu Sedesatych
a sedmdesatych let objevovaly jako mozné podoby
vizualni poezie, konceptualniho uméni i riznych kate-
gorii systémové tvorby. Nové se umélcuv vztah ke

art making. The artist’s relationship with the lyrical
qualities of an artwork was being transformed into
heightened awareness of the detail created according
to his intentions but also with maximum application
of the very characteristics of the process he had set
into motion, combined with an apparent rational
detachment which ultimately controlled his whole
creative method. These principles were relevant to his
work with hand-made paper as they validate the
possibilities of a particular technological process as an
aesthetic and communicative quality of its own kind.
From 1970 Kocman’s work moved strongly towards
dematerialization and conceptualization, turning the
artwork into a message with a strong emphasis on the
communicative character of the work whose various
Jorms the artist characteristically described as
“activities”. In most cases the original artifact
disappeared altogether or was substantially reduced,
Jor example to a stamp print or textual record, selected
Dhotograph with a text commentary or to a mere
project. The work assumed the form of mediation of
a particular concept, idea or message, and the artists
used media which corresponded to the nature of the
message. Kocman was instrumental in the development
of stamp art (being one of the first artists to use stamps
to carry his message and by editing the first anthology
of artists’ stamps in the world) and of mail art (with
his emphasis on the personal character of artistic
communication, on the fact that it is addressed to

a particular person) as new art categories. Examining
the possible forms of book as an object or conceptual
book was one of Kocman’s conceptual activities in the
years 1970-1973. These artworks replaced the
traditional notion of book by demonstrating certain
visual interventions or visualized processes whose
identification was aided by the author’s primary
experience of communication with a book, that is the
process of turning the pages and dealing with the
narrative sequentiality of individual sections.
Chromatographic books captured the process of
individual injected pigments rising through capillary
attraction, dactyloscopy books visualized the very

process of turning the pages, preserved books



knize za¢ina formovat v poloviné sedmdesatych let,
kdy byl diky konjunktufe mail artu zahlcovan velkym
mnozstvim nejriznéjSich kreaci, pfinaSenych postou.
0Odklanél se od vnimani zamérného poselstvi k ,ne-
zamérnému*, tedy k bezprostfednimu pusobeni fyzic-
kého nositele ptivodniho poselstvi, k papiru. Tento
zijem o papir je novou aktualizaci onoho vztahu
k papiru, ktery autor ziskal pfi tisku svych dfivéjsich
grafik. Zajem o ,duvérnéjsi“ charakteristiky papiru ho
primél ke studiu odborné papirenské literatury.
Textové poznamkKy, které pfitom vznikaly, shrnul
v roce 1976 do strojopisné brozury O papiru (About
Paper Sensibility). Zde se ukazalo, jak je umélec
schopen transponovat ryze technologické kvality
a danosti do specifické sféry citlivosti, kterd je pro n¢j
nejvlastnéj§i doménou uméni. Setkani s profesorem
Jindfichem Svobodou umoznilo Kocmanovi poznat kla-
sickou podobu umélecké knizni vazby, sledovat
promény knihy v riznych fazich knihaiského zpracova-
ni a uvédomit si konstrukci knizni vazby, resp. tek-
toniku knihy. Zajimaly ho zejména razné druhy papiru
a jejich vliv nejen na vizudlni, ale také na haptické
charakteristiky knihy. Kocmanovy knihy z druhé
poloviny sedmdesatych let respektuji atributy kni-
haiského femesla - knihvazacstvi chape jako svébytnou
autorskou interpretaci knihy. Nejprve ziskal techno-
logické znalosti, ale ty se brzy modifikovaly do podoby
senzibility ke knize. Jeho cilem nebylo femeslo a jak-
mile se mu podafilo dospét k ,bezpfiznakovym*, tedy
relativné dokonalym vazbam, byla prvni fize jeho
sebeidentifikace s knihafskou technologii ukoncena.
Jestlize vazby ,hotovych® knih miZeme chapat jako
snahu o naplnéni zaméru ,ovladnout technologii
knizni vazby*, pak dalsi realizace jiz akcentuji ryze kon-
ceptuilni zaméry. Vznikaji knihy-koncepty, ,prazdné*
knihy, jejichZz poselstvim neni néjaky text uvnitf, ale
urdita matérie Cistych listd a jejich vztah k vazbé, pred-
sadkam i pouzdru. Jsou to knihy potencialnich obsahu,
knihy o knihich, metaknihy soustfedéné na nejzaklad-
néjsi informaci a s ni spjatou estetickou kvalitu. Z toho-
to hlediska mizeme ovsem také prevazby tradi¢nich
tisténych knih, které mu slouzily k ovladnuti technolo-
gie, zaroven chapat jako realizace konceptu poznani

demonstrated the structure of books in various sections.
All these books were created using the simplest technique
of the paperback. These works contributed to the
creation of the discipline of artists’ books, which at the
turn of the decade appeared as possible forms of visual
poetry, conceptual art and various categories of system
practice. The artist’s relationship with books was
transformed in the mid-70s when due to the rise of
mail art he was flooded with a multitude of mail
artworks sent to him by post. Instead of the intended
message he began focussing on the unintended one,
that is on the immediate effect of the physical carrier
of the message, paper. This renewed interest in paper
was related to his relationship with paper developed
in the process of producing his earlier prints. His
interest in the more “intimate” features of paper made
him study technical literature on papermaking. The
notes taken during his research were collected in 1976
into a typewritten pamphlet on paper entitled About
Paper Sensibility. Here we can see how the artist was
able to transpose the purely technical qualities and
givens into a specific sphere of sensibility, which to
him is a domain most proper to art. Meeting Professor
Jindrich Svoboda gave Kocman the opportunity to get
to know the art of bookbinding in its classical form, to
Jfollow the transformations of the book as it passes
through the various stages of the bookmaking process
and to become aware of its structure, its tectonics. He
became particularly interested in various Rinds of
paper and their impact on the visual but also on the
tactile characteristics of the book. Kocman’s books
[from the second half of the 1970s respect the various
aspects of the bookbinding craft and he understands it
as the author’s original interpretation of the book. He
mastered the requisite technical skills but these were
soon transformed into sensibility towards the book.
Mastery of the craft itself was not Kocman's aim, and
as soon as he managed to achieve “unmarked’”, that is
relatively perfectly bound books, the first phase of his
identification with bookbinding techniques came to an
end. If the completed book can be seen as an attempt
to realize the intention of “mastering the technique of

bookbinding’, the work that follows emphasizes purely



»pravidel hry“ knizni vazby. Postupné vznikly fady dél,
které vychazeji z tradi¢niho pojeti knihy; ozvlastiuji je,
absolutizuji néktery aspekt, aktualizuji proces listovani,
vnaseji do knihy urcity fad nebo tfeba vytvareji novou
barevnou jednotu knizniho bloku a vazby. Ryze este-
ticke je tedy vzdy spjato se specifickou informaci o kni-
ze jako médiu. Nékolikaleté intenzivni zkoumani
moznosti knihy nakonec dovolilo umélci vratit se k to-
mu, co stalo na pocitku jeho knihvazac¢skych zajmu,
k papiru. V roce 1979 vznikaji Kocmanovy prvni vlast-
ni ruéni papiry - tradicni zpusob vytvafeni papiru
uchopil jako potencialni vytvarnou kategorii. Nejprve
si osvojil technologii, zajimaly ho vizualni i haptické
kvality vznikajicich listd, pozd€ji tematizoval rtzné
pfimési, determinujici konecnou podobu papiru
(Cajové a tabakové papiry). Uziti potiSténych papirt
jako suroviny vedlo k interpretacim vychozich mate-
riald - textd, obrazka, map, jejichz identifikovatelné
fragmenty utvareji v ploSe listu novy kontext.
(Autorem uZzivany termin ,paper-re-making“ je nepre-
lozitelnou slovni hiickou z anglického papermaking =
vyroba papiru a remake = pretvofit.) Z vlastnich papirt
zacaly vznikat - také diky jiz dfive zvladnuté knihaiské
technologii - knihy. V nékterych byly tematizovany
tfeba uplatnéné materialy (Kniha jednoho $alku c¢aje),
jindy byla pfehodnocena cela matérie ,hotové®, tisténé
knihy. V osmdesatych letech se v Kocmanové praci
prosazuji predevsim interpretace celych nalezenych
knih a objevovani rtznych podob knih, vaZicich se
k né€kolika klicovym tématam. PfedevS§im to jsou
parafraze Havrana od E.A.Poea, jehoZ text zredukoval
na zavérecnou sekvenci kazdé sloky - takto redukovany
text je prenesen palcovym tiskem na autorsky papir.
Pocet listi pak odpovida poctu slok ptivodniho textu
a je tedy jeho knizni reflexi. Ruzné podoby vazby
evokuji a sémanticky modifikuji redukovany text ...
Klicovou inspiraci byl Kocmanovi Josef Vachal, k jehoz
zivotu a dilu vztahuje fadu realizaci, at’ jiz objemem
knihy, jejiz jednotlivé listy koresponduji s jednotlivymi
roky Vachalova zivota, odkazy k jeho diliim &i citacemi
z téch, kter€ jsou jemu nejdrazsi. Bezpochyby pravem
vidi ve Vachalovi umélce sobé blizkého, ktery svymi
individualné koncipovanymi a vlastnoruc¢né realizo-

conceptual intentions. He creates books-concepts, “empty”
books whose message is not contained in a text but in
the material of blank pages and their relationship to
the cover, end papers and slip case. These are books
with potential contents, books about books, metabooks
Jocusing on the most essential information and the
aesthetic qualities related to it. From this point of view,
we can see the rebinding of traditional printed books
as the realization of a concept, as a process of
recognizing the “rules of the game”. Kocman created
series of works based on an innovative interpretation
of the traditional concept of book which make some of
their aspects absolute, actualize the process of leafing
through a book, bring a particular order into a book
or perhaps create a new colour unity of the book block
and. its binding. The purely aesthetic qualities are
always closely connected to specific information about
the book as a medium. Several years of intense
exploration of the possibilities of books in the end
allowed the artist to return to what stood at the
beginning of his bookbinding interests - to paper. In
1979 Kocman created his first hand-made paper, having
approached the traditional way of making paper as

a potential art-making category. First he mastered the
technique. He was interested in the visual and tactile
qualities of the sheets, and later he thematized the
various admixtures which determined the final
appearance of the paper (eg. tea and tobacco paper).
The use of printed paper as raw material led to
interpretation of the initial materials - texts, pictures,
maps - whose identifiable fragments create a new
context within the space of the sheet. (His own term
‘paper re-making” fuses the terms papermaking and
remaking.) The bookbinding techniques learned earlier
were now used to make books with his own hand-made
sheets of paper. In some the theme is the used material,
as for instance in the Book of one cup of tea, in other
cases he reevaluates the whole material of the
ready-made printed book. In the 1980s, Kocman began
to focus on interpretations of whole found books and
discovered various forms of books related to several
key themes. First of all, these were the reworkings of

Poe’s Raven whereby the text is reduced to the final



vanymi knihami celou problematiku autorskych knih
ve velice osobité podobé, nékdy mozna s dnes tézko
pfijimanym humorem, pfedjimal. V Kocmanové praci
se syntetizuje intelektualni nadhled, utvafeny jeho kon-
ceptualni zkuSenosti, s mimofidnou senzibilitou
a vyraznym lyrismem ,en detail® i se stalym zpy-
tovanim povahy uméleckého sdéleni. Jeho tvorba je
dnes uzavienéjsi, ale také koncentrovanéjsi a neza-
ménitelnéjsi nez kdy dfive. Nevzdava se pfitom svého
Jkonceptualniho zazemi“, neodvrhuje zkuSenosti,
které byly pro autora pfed lety tak podstatné, ale
zaroven si je jist¢ védom kvalit navratu k mate-
rialovosti, docela logicky splyvajiciho s dobou, kdy se
moznosti nejstriktnéjSich feseni vyCerpaly nejen pro
ného, ale i pro mnoho dalsich z dfivéjSich protago-
nistii. Proto dnes néktefi z nich voli synteticka kom-
plexni feseni, v nichz se opét naslo misto pro ryzi este-
tické kvality a pfedevsim pro uhrnnost, komplexnost
finalniho dila. V kontextu ¢eského uméni patii to, co
J.H.Kocman délal a déla, k nejautentictéjsimu, i kdyz
pro nékteré vnimatele skryto pod mimikry dirazu na
zvladnuti femesla a vyuzivani pfitom ziskanych
zkuSenosti.

JIRI VALOCH

sequence of each stanza and printed in block type on
sheets of hand-made paper. The number of pages then
corresponds to the number of stanzas in the original
text making the work its book reflection. Various
covers provide an evocation and semantic modification
of the reduced text. Kocman found inspiration in one
of the key figures of Czech bookmaking art, the writer
and printmaker Josef Vichal, whose life and work
provide the focus for a number of works, from the
book whose pages correspond to the number years of
Vdchal’s life, to references to his work or quotes from
Kocman’s favourite passages. He rightly sees Vdchal as
a kindred spirit, an artist who foreshadowed the whole
subject of artists’ books with his very idiosyncratic,
individually conceived and realized hand-made books
and with a sense of humour which may be somewhat
difficult to accept today. Kocman’s work is a synthesis
combining intellectual detachment informed by his
conceptual experience with a remarkable sensibility
and strong lyricism and with a continuous questioning
of the nature of art. Today, his work is more confined
but also more focussed and individual than before. He
does not deny his conceptual background or the once
so important experiences, but at the same time he is
apparently aware of the significance of his return to
the material nature of books, logical at a time when
the possibilities of the most strict solutions had been
exhausted for him as well as for many other one-time
protagonists of the Czech art scene, many of whom
now choose complex synthetic approaches which once
again offer purely aesthetic qualities and, above all,
completeness and complexity of the final work of art.
In the context of contemporary Czech art, Kocman's
work belongs among the most authentic, even though
this authenticity may be hidden to some viewers
underneath the mimicry of emphasis on craft and on

use of skills acquired in the process of mastering il.

Translated by Alexandra Biichlerova



Jsem stale fascinovan tim zazrakem,
ze zplsténim vlakének vznikne list papiru
a ze z né€kolika lista 1ze udélat knihu.

JHK

I am always fascinated by the miracle
through which pulped fibre becomes paper and
several sheets of paper become a book.

JHK



PREPARED BOOKS, 1970-73 (CK.10, 11, 9, 13, 14)




BOOK FOR DALIBOR CHATRNY, 1972 (CK. 8)




CHROMATOGRAPHIC BOOKS, 1970 (CK. 15, 16,17)




: CAPILLARITY BOOK FOR VACLAV BOSTIK, 1971 (CK. 21)
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THE BOOK OF ONE CUP OF TEA, 1980 (CK

-




BOOK IN BLUE, 1979 (CK. 44)




PAPER AS POETRY, 1979 (CK. 101)




PAPER AS POETRY, 1979 (CK. 102)
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PAPER-RE-MAKING BOOK - RUINEN FASZINATION, 1980 (CK.
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PAPER-RE-MAKING BOOK - VITA CAROLI QUARTI, 1983 (CK. 55,56)




PAPER-RE-MAKING BOOK - WIENER SECRETAR UND ANDERE BUCHER, 1988 (CK. 60)
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ATLAS NOVUS (WIEN, 1730) STAV PRED A PO INTERPRETACI (CK. 74)




PAPER-RE-MAKING BOOK - ATLAS NOVUS, 1996 (CK. 74)
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SMAPERUT MV]JI, 1982 (CK. 80)




CICHU JOSEFA VACHALA, 1982 (CK. 77)

VSTUP DO MYSTIKY




REJSTRIK K TABULIM MYSTIKY CICHU JOSEFA VACHALA, 1986 (CK. 88)
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SYKMITA CIHUC, 1982 (CK. 82)
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JOSEF VACHAL'S LEBENSLAUF, 1988 (CK. 76)




KRVAVY ROMAN I, II, III, 1991 (CK. 894, 89B, 89C)




E. A. POE’S THE RAVEN REDUCED BY JHK, 1982-90 (CK. 90A-C)




E. A. POE'S THE RAVEN REDUCED BY JHK, 1982-90 (CK. 90D-E)
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SOUPIS EXPONATU LIST OF WORKS

Knihy-objekty / Books-Objects

1/ Grade, 1970
LB, bez obalky, 17,8 x 12,5 cm.
KB: 7 listt bilého papiru, kaska-
dovité slozeného.

2/ Book for Lucio Fontana, 1970
LB, bez obalky, 7 x 12,5 cm.
KB: bily karton, kolmo profiznut.

3/ Collyrie’s Book, 1970
LB, bila ruc¢ni kartonova obalka,
zlata razba, 17,5 x 13,5 cm. KB: duté
listy skladané z vlastnich grafickych
listti z cyklu Collyrie (1969).

4/ Continued Dripping Book, 1970
LB, bez obalky, 11,6 x 11,6 cm.
KB: bily karton je prokapavan
¢ernou barvou.

5/ Continued Colour Dripping Book,
1970
LB, bez obalky, 13 x 13 cm. KB:
bily karton je prokapavan tfemi bar-
vami.

6/ Book for Documentation of Pure
Experiences, 1971
LB, Cerna kartonova obalka, stfibrna
razba, 17,5 x 9 cm. KB: Cisty bily
papir.

7/ Dactyloscopic Book for Milan
Grygar, 1971
LB, bez obalky, 11,5 x 11,5 cm. KB:
bily papir dotykany prsty s ¢ernou
razitkovaci barvou.

8/ Book for Dalibor Chatrny, 1972
LB, bez obalky, 8 x 19 cm. KB:
cerny karton s 5 perforacemi a
protazenou bilou niti.

Preparované knihy / Prepared Books

9/ Prepared Book of Notations, 1970
LB, Cerny karton, stribrna razba,
14,2 x 7,8 cm. KB: anonymni parti-
tura, po vSech 4 stranach ofizla.

10/ Prepared Book, 1970
Kniha P.Miillera Pharmakologie
v nakladatelské vazbé, 23 x 16,5
cm. KB: Sikné sefiznuti.

11/ Dorsal Prepared Book, 1970
Partitura Excelsior v nakladatelské
vazbé, 33,5 x 5,5 x 3 cm. KB:
sefiznuti paralelni s hibetem.
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12/ Partitura pro Jiriho Koldre, 1971
Partitura, 30 x 21 cm. KB: interpre-
tace vyrezy.

13/ Minimal Book, 1972
LB, adjustovano v igelitovém sacku
12 x 15,5 cm. KB: ,odrezek® knihy.

14/ Book-Sculpture, 1970-73
LB, max. rozméry 9,7 x 13,5x 5
cm. KB: kosouhle serizly knizni
blok anonymni tiSténé knihy.

Chromatografické knihy /
Chromatographic Books

15/ Chromatographic Book, 1970
LB, bez obalky, 17,8 x 21,5 cm. KB:
barevna interpretace.

16/ Chromatographic Book, 1970
LB, bez obalky, 14 x 20 cm. KB:
barevna interpretace.

17/ Edge-Chromatographic Book, 1970
LB, bez obalky, 11,5 x 11,5 cm. KB:
barevna interpretace.

18/ Mono-Chromatographic Book, 1970
LB, bez obilky, 14 x 20 cm. KB:
barevna interpretace.

19/ Chromatographic poem, 1970
LB, bez obalky, 14,5 x 20 cm. KB:
barevna interpretace s razitko-
vanym textem Jifiho Valocha.

20/ Non-Chromatographic Book, 1970
LB, Cerna kartonova obalka, stiibrna
razba, 16,3 x 9,1 cm. KB: bily papir.

21/ Capillarity Book for Vdclav Bostik,
1971
LB, bez obalky, 12,2 x 16,3 cm. KB:
20 perforaci, barevna interpretace.

Prvni ru¢né sité knihy /

First Hand Sewn Books

22/ Prvni rucné sita kniha, 1977
Cpp, losinsky papir, 20,4 x 14 cm.
KB: bily losinsky ru¢ni papir.
Pouzdro, potah hnédy sulfatovy
papir.

23/ Osma rucné Sita kniha, 1977
Psk, cerveny skivertex, vlastni
mramorovany papir, 17,9 x 13,6
cm. KB: F.Pulec: Obsahy dél
ceskych spisovatelt, Brno 1941.
Pouzdro, potah bily losinsky papir.

Prvni restauratorské pokusy /
First Experiments in Restoration

24/ Proni restaurovand kniha, 1983
Truchlivost Swatych otciw w tem-
nostech, W Skalicy 1857 (bez vazby).
Readjustace: ckz, hnéda veprovice,
18 x 11,2 cm. KB: odkyseleni a
klizeni bloku, dolévani horniho
rohu ohryzaného malymi hlodavci.

25/ Druha restaurovand kniha, 1984
J.G. von Heder: Simtliche Werke,
Erinnerungen, II. dil, Stuttgart 1830
(SB, tragantovy papir).

Readjustace: cpp, drazka modry
Ingres papir, hlavice rozky vystuzené
modrou kuzi, puvodni tragantovy
papir, 13,5 x 9 cm. KB: odkyseleni
a klizeni bloku.

(Prilozena podobna kniha v ptvod-
ni adjustaci J.G. von Heder:
Samtliche Werke, Praeludien zur
Philosophie, Stuttgart 1827, SB,
14,5x 11,5 cm.)

26/ Treti restaurovand kniha, 1984
Officia Propria ..., MDCCXXXIX
(bez vazby).

Readjustace: ppg, teleci pergamen,
¢erny Skrobovy papir, 23 x 19 cm.
KB: odkyseleni a klizeni bloku.

Knihy-Koncepty / Books-Concepts

27/ Book-Concept, 1977
Pkz, pirodni veprovice, cerny
skivertex, 17,5 x 11,3 cm. KB: bily
losinsky papir. Pouzdro, potah
vinovy Ingres papir.

28/ Book-Concept, 1977
Pkz, modra kuze, modry
mramorovany papir, 18 x 10,3 cm.
KB: bily losinsky papir.

29/ Book-Concept, 1977
Pkz, bézova kuze, Cerny skivertex,
17,6 x 11,2 cm. KB: bily losinsky
papir.

30/ Book - Concept, 1978
Ppg, kozi pergamen, §Sito na dva
protazené pg. prouzky, cerny
skivertex, 17,6 x 11,3 cm. KB: bily
losinsky papir.

31/ One-End-Paper Book, 1977
Cpp, cerveny elefantenhaut, 15
x 11 cm. KB: predni predsadka
mramorovana, zadni predsadka
a knizni blok chamois karton.



Dimensions of The Books

32/ Dimensions of the Book, 1978
Pouzdro ,bez knihy“ (pouzdro
ocekavajici knihu), 13 x 9,5 x 5 cm.
Potah a vylep hnédy elefantenhaut,
hnédé lemovani.

33/ Dimensions of the Book, 1978
Pouzdro ,bez knihy*“ (pouzdro
oc¢ekavajici knihu), 16 x 11,5 x 2,7
cm. Potah hnédy AP, vylep hnédy
synteticky semi$, hnédé lemovani.

34/ Dimensions of the Book, 1978
Pouzdro ,bez knihy“ (pouzdro
ocekavajici knihu), 19 x 13,2 x 4,5
cm. Potah hnédy sulfatovy papir,
vylep flanel, hnédé lemovani.

Mramorované knihy / Marbled Books

35/ Marbled Books, 1977
LB, z jednoho archu autorského
mramorovaného papiru byl vytvofen
KB i potah vazby. Pét exemplart
(14,5 x 11,2 cm, 14,2 x 10,5 cm,
11 x 10,5 cm, 13 x 10 cm, 11,5
x 10,3 cm).

36/ Marbled Experiences of Three
Days, 1977
LB, bily karton s ofsetovym tiskem,
14,5 x 10,3 cm. KB: ofsetovy tisk,
3 vzorky autorského mramorovani
(z 22.1., 22.3. 2 4.4.1977). Multipl
12.ex.

Knihy o ¢aji / Books about Tea

37/ The Book of Tea, 1979
$B, desky AP, hibet hnédy japonsky
papir, 17,5 x 12 cm. KB: AP (papi-
rovina barvena ¢ajem s primési
Cajovych listki).

38/ The Book of Tea, 1979
Pkz, hnéda kozina, lemované horni
a spodni kanty, AP, 23 x 17,3 cm.
KB: AP, v.v.

39/ The Book of Tea, 1979
Pkz, tmavé hnéda kozina, 18 x 12,5
x 2 cm. KB: AP, v.v.

40/ Book of One Cup of Tea, 1980
$B, desky AP, hibet hnédy japonsky
papir, 18 x 12 cm. KB: AP (do od-
méfeného mnoZstvi papiroviny pro
knihu A byl nality salek Assamu, vC.
Cajovych listkua, pro knihu C $ilek
Ceylonu a pro knihu D $ilek Dar-
jeelingu). Tfi knihy v pouzdre.

34

41/ JHK: Cajové minimum, 1981
1.vydani, SP Brno, xerox strojopisu.
Cpp, hnédy Ingres s aplikaci AP,
razba, 19,5 x 14,5 cm.

42/ JHK: Cajové minimum, 1995
3.vydani, Cajovna Bludny kamen,
Opava. SB, chamois kartonova obal-
ka, 13,8 x 10,5 cm.

43/ JHK: Cajové minimum, 1996
4.vydani, Sursum, Brno. SB, v.v.

Modré knihy / Blue Books

44/ Book in Blue, 1979
Psk, modry skivertex, AP, 17,5
x 11,5 cm. KB: AP (cilené sbirané
modré papiry byly pomlety, aby
samy vytvorily modrou atmosféru
knihy).

45/ Book in Blue, 1979
Pkz, modra kozina, 18,5 x 12,7 cm.
KB: v.v.

46/ Book of Clouds, 1988
Cpp, AP, 23 x 17,5 cm. KB: AP (na
modré ,jadro*“ papiru byla lokalné
vrstvena bila papirovina pfipomina-
jici ,mraky*).

47/ Gauloises Book for Pavel Biichler,
1981
Cpp, AP, na hibeté aplikovan napis
z cigaretové krabicky, 7 x 6 cm.
KB: AP (mleté papirové krabicky
cigaret Gauloises, sbirané P.Biichle-
rem puvodné pro jiny projeku).

48/ Gauloises Book for Pavel Biichler,
1981
Ckzv, modry velur, 8 x 6,5 cm. KB:
AP, v.v.

49/ Seven Months and Two Weeks,
1991
Cpp, AP, na hibeté aplikovan titul,
15 x 10 x 3 cm. KB: AP (30 lista,
kazdy odpovida jednomu tydnu).
Dva podobné svazky patiici k sobé.

Paper-Re-Making Books (PRMB)

50/ PRMB - Grapy, 1981
Ckz, rezavy velur, 21,5x17,5x 3
cm. KB: PRMB (M.Kavec: Grapy,
Martin, 1936).

51/ PRMB - Ruinen Faszination, 1980
Ckz, Sedomodra jelenice, 17,5 x 12
X 4,3 cm. KB: PRMB (J.Simmen:
Ruinen - Faszination, Dortmund,

1980). V pouzdru spolecné s pivod-
nim nakladatelskym exemplafem.

52/ PRMB - The Metamorphosis, 1980
Ckzv, zeleny semi$, 14 x 20 x 2 cm.
KB: PRMB (F.Kafka: The Metamor-
phosis - Die Verwandlung, New
York, 1980).

53/ PRMB - 17 Friends/ 17 Papers, 1982
Ckzv, rezavy velur, 19,5x 13,5x 5
cm. KB: PRMB (jednotlivé dvojlisty
vznikly z papirové matérie zaslané
vyzvanymi prateli, jejichZ soupis dle
poradi je vytiStén uvniti pouzdra
knihy: Marian Palla, Jaroslav Pokorny,
Jifi Valoch, Pavel Rudolf, Milan Kni-
7ak, Petr Sev¢ik, Dezider Toth, Jan
Zuziak, Radek Kratina, Milo§ Sejn,
Rudolf Fila, Karel Adamus, Jan Woj-
nar, Pavel Holous, Dalibor Chatrny,
Pavel Biichler a Jan Steklik). Multipl
18 variant (kazdy z participanti ob-
drzel jednu knihu).

54/ PRMB - Black-Smith’s Book, 1982
Ckz, rezavy velur, 13,7 x 19,7x9
cm. Zelezné kovani Milan Zacek.
KB: PRMB (G.Semerak - K.Boh-
mann: Umélecké kovarstvi a zamec-
nictvi, Praha, 1979).

55/ PRMB - Vita Caroli Quarti, 1983
Pkz, pfirodni hovézina, AP, 30,3
x 20,7 x 4,1-5,5 cm. KB: PRMB
(Karel IV.: Vlastni zivotopis, Praha,
1979).

56/ PRMB - Vita Caroli Quarti, 1983
Pkz, pfirodni hovézina, AP, 21,7
x 17 x 7-11cm. KB: PRMB (Karel
IV.: Vlastni zivotopis, Praha, 1979).

57/ PRMB - Anonymous Notations, 1985
Ckzv, bézovy velur, 11,5 x 8 x 3,5
cm. KB: PRMB (fragment anonymni
partitury).

58/ PRMB - Orders and Decorations,
1987
Ckzv, ¢erna a terakotova veprovice,
31 x 21,5 x 5,5 cm. KB: PRMB
(V.Méricka: Orders and Decora-
tions, London, 1967).

59/ PRMB - Podrobnad mluvnice jazyka
Ceského, 1987
Ckz, ¢erna veprovice, hnédy velur,
7 vazu, zlatotisk, 30,5 x 21,5x 11,5
x 9 cm. KB: PRMB (J.Dobrovsky:
Podrobna mluvnice jazyka ceského,
Praha, 1940).



60/ PRMB - Wiener Secretdr und
andere Biicher, 1988
Pkz, hnéda hovézina, 7 vazi, AP,
zlatotisk, 22 x 15,5 cm. KB: PRMB
(A.Engelhart: Wiener Secretir,
Wien, 1826 a fragmenty anonym-
nich knih).

61/ PRMB - Fragment of Videvdat and
Other Fragments, 1988
Ppg, teleci pergamen, AP, 190 x
125 cm. KB: PRMB (Videvdat,
Praha, 1984 a fragmenty anonym-
nich knih).

62/ PRMB - Pocdatkové rostlinoslovi,
1988
Ckz, barvena hnédozelena vepro-
vice, kombinace rubu a lice, 19
X 13 x 5-7 cm. KB: PRMB (J.S.Presl:
Pocatkové rostlinoslovi, Praha,
1848).

63/ PRMB - Stuzkonoska modrd, 1988
Ckz, Sedébézova mramorové bar-
vena kozina, 18,8 x 12,7 x 1,7 cm.
KB: PRMB (P.Bezruc: Stuzkonoska
modra, Praha, 1952).

64/ PRMB - Anonymous Book, 1989
Pkz, Sedocerna jelenice, AP, 21,5
x 15 x 3 cm. KB: PRMB (fragment
anonymni knihy, papirovina dobar-
vena tusi).

65/ PRMB - Das Jahr, 1996
Ckzv, Cerna a tmavohnéda kuze,
18 x 13 x 4,2-6 cm. KB: PRMB
(Das Jahr 1807, Leipzig).

66/ PRMB - Fantasticky dekameron,
1990
KB: PRMB (Fantasticky dekameron,
Praha, 1989). Jedna kniha readjus-
tovana do dvou svazku:

66a/Pkz, hnéda veprovice, AP, 18,5
x 12,55 cm.

60b/Pkz, hnéda veprovice, AP, 18,8
x12,5x 2 cm.

67/ PRMB - Atlas ovoce, 1990
KB: PRMB (K.Kohout - K.Kame-
nicky: Atlas trznich odrud ovoce,
Praha, 1957). Jedna kniha readjus-
tovana do dvou svazku:

67a/Pkz, hnédozelena hovézina, AP,
23,7 x 18 x 3,5-5 cm.

67b/Ckz, zelenozluta barvena
veprovice, 23,5 x 18 x 2,54,5 cm.
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68/ PRMB - Strange Papers, 1990
Ckz, bézové melirovana veprovice,
19x 12,5 x 3 cm. KB: PRMB (F.Sie-
genthaler: Strange Papers, 1987).

69/ PRMB - Schiller und Goethe, 1990
Ckzv, Cerna a hnéda kuze, 22 x 16
x 9cm. KB: PRMB (Der Briefwech-
sel zwischen Schiller und Goethe,
L-I1.dil, Leipzig, 1984).

70/ PRMB - Insel Biicherei, 1990
Pkz, hnédozeleny barveny velur,
4 vazy, AP, 17 x 12x9,5-12 cm.
KB: PRMB (Jubilaecums Kassete 75
Jahre Insel-Biicherei, Leipzig, 1987
+ Verzeichnis Der Insel-Buicherei
1912-1987, Leipzig, 1988).

71/ PRMB - Hommage to Jiri Kolar,
1990
Projekt P. Biichlera a JHK. Tfi svazky,
kazdy o dvou dilech (.dily vlastni
JHK, IL.dily vlastni P.B.).

71a/WAAI (The Liquidation of All That
Preceded - Words Apart: An
Introduction in Two Volumes.)
Pkz, hnéda teletina, AP, slepotisk,
18,5x 13 x 2,5 cm.

71b/WIINS (The Liquidation of All
That Preceded - Words in Their
Natural Seeting in Two Volumes.)
Pkz, hnéda teletina, AP, slepotisk,
185x 13 x 3 ecm.:

71¢c/JKTEOW (The Liquidation of All
That Preceded - Jiri Kolar: The End
of Words in Two Volumes.)
Pkz, hnéda teletina, AP, slepotisk,
18,5x 13 x 7 cm.

72/ PRMB - Fragment Meyers Lexikon
und andere Fragmente, 1993
Ckz, Cerna kuze, melirované bar-
veny jeleni pergamen vlastni vyro-
by, 26,5 x 21,5 x 11,5-15 cm.
KB: PRMB (Meyers Konservations
Lexikon, Leipzig, 1912 a fragmenty
anonymnich knih).

73/ PRMB - Meyers und Revai Lexikon,
1994
KB: PRMB (Meyers Konservations
Lexikon, Leipzig, 1885 + Revai
Nagy Lexikona, Budapest, 1911).
Dva svazky readjustovany do dvou
svazkl. (Dar mésta Zlina preziden-
tovi Ceské republiky Viclavu
Havlovi u prilezitosti otevieni
1.nového zlinského salonu
25.4.1996.)

73a/Ckz, tmavé hnédi a ¢ervenohnéda
hovézina, 18,5 x 13 x 811 cm.

73b/Ckz, tmavé hnéda a ¢ervenohnéda
hovézina, 18,5 x 13 x 7,5-9,5cm.

74/ PRMB - ATLAS NOVUS, 1996
Ckz, vrasnita hnéda hovézina,
kosené kanty, 7 vazu, 43,5 x 32,5
X 6-10 cm. KB: PRMB (Atlas novus
indictibus instructus, Kaisserischen
Hof-Universitit, Wien, 1730 - frag-
ment s titulnim listem, 6 listu uvod-
niho textu, zlomkem jedné mapy,
180 listy rejstriku, resp. s vytrzenymi
49 baroknimi mapami).

IMJV (In Memoriam Josef Vachal)

75/ Zivotadilo Josefa Vichala pagi-
naci vrocené, 1981
Ckz, prirodni hovézina, slepotisk,
22,7 x 18,5 x 11 cm. KB: bily Inény
AP, slepy palcovy tisk (85 listu,
pricemz kazdy list odpovida jedno-
mu roku Vachalova zivota, znac¢eno
prubézné vrocenim a paginaci, tzn.
na poslednim listé s paginaci 85 je
vtistén rok 1969).

76/ Josef Vichal’s Lebenslauf, 1988
Ckz, hnéda hovézina, 4 vazy, 2 pary
feminku na zavazani, slepotisk, 22,5
x 15,5 x 9-13 cm. KB: Sedy AP, pal-
covy tisk, v.v.

77/ Vstup do Mystiky Cichu Josefa
Vachala, 1982
Ckzv, piirodni veprovice, slepotisk,
19,2 x 12,7 x 2,5 cm. KB: bézovy
AP, palcovy tisk (transkripce
prvnich tfi vét Mystiky Cichu J.V.).

78/ Sputp do kytismy huhic, 1982
Ckzv, hnédy velur, slepotisk, 19,6
X 12,7 x 2 cm. KB: bézZovy AP,
slepy palcovy tisk (permutovana
transkripce prvnich tii vét z knihy
Mystiky Cichu J.V.).

79/ EkRomutlt dicrs, 1982
Ckzv, bézovy semis$, 12,5x9x 1,5
cm. KB: v.v.

80/ Smaperut MVJI, 1982
Ckzv, hnédy velur, 22,2 x 17,3 x
3,3 cm. KB: hnédosedy AP, slepy
palcovy tisk (permutovana tran-
skripce poslednich vét z knihy
Dokonala magie budoucnosti J.V.).



81/ 37 titulit autorskych knih

tisténych Josefa Vachala, 1982
Ckz, ptirodni hovézina, 7 vazi, AP,
31 x 21,5 x 6 cm. KB: Sedozeleny
AP, palcovy tisk (v chronologickém
poradi je na kazdém listu tiStén titul
jedné knihy)

82/ Sykmita ¢ihuc, 1982

Ckzv, hnédy velur, 12,7 x9,5x 9 -
7,5 cm. KB: hnédozeleny AP, slepo-
tisk (85 listd, kazdy list odpovida
jednomu roku zivota J.Vachala,
prubézné neznaceno, jen na strané
36, odpovidajici roku 1920 je per-
mutovany slepotiskovy titul Mystika
Cichu - v tomto roce kdy J.V. tuto
knihu vydal a bylo mu 36 let - mala
varianta Zivotadila JV viz ¢k. 75).

83/ Prasilska papirna, 1984

Pkz, hnédy velur, AP, 23,5 x 17,5
x 2,5 cm. KB: hnédy AP, palcovy
tisk (text JHK o vzniku a zaniku
posledni ru¢ni papirny v Cechich).

84/ Prasilska papirna, 1984

Pkz, Sedy velur, AP, 24 x 18,5x 2,3
cm. KB: v.v.

85/ Nekrolog prasilské papirny, 1987

Pkz, ¢erna kozina, AP, 23,5 x 17,5
x 2,5 cm. KB: Cerny AP, palcovy
tisk (bezejmeny text J.Vichala z
Druhé ro¢enky Anny Mackoveé,
Praha, 1934).

86/ IMJV JHK’s PRMB from Waste

Paper of Study about Josef Viachal
Bookbinder by JHK (IV.volume),
1985

Ckzv, hnéda veprovice, 31,5 x 22,5
x 11 cm. KB: PRMB (AP z kartotéky
a konspektu studie JHK: J.Vachal -
knihvazad), titulni list s palcovym
tiskem.

87/ IMJV JHK'’s PRMB from Waste Paper

of Study about Josef Vichal Book-
binder by JHK (V.volume), 1985
Pkz, hnéda vepiovice, AP, 31,5

x 22,5x 3,5 cm. KB: v.v.

88/ Rejstiik k tabulim MystiRy Cichu

Josefa Vdchala, 1986

Ckz, hnéda teletina, 16,7 x 12,5

x 8,5 cm. KB: AP, palcovy tisk

(v abedednim pofadi je na kazdém
listé vytisténo jedno heslo, v¢. jeho
paginace z rejstiiku knihy Mystika

Cichu J.V.).
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IMJV PRMB - Krvavy roman /
Bloody Novel

Krvavy roman napsal, ilustroval
a vytiskl Josef Vachal v r. 1924 na
prasilském ruc¢nim papife (304
stran) v 17 exemplafich. Néekteré
vytisky také autorsky svazal jako
celokozené vazby, jejichz rozméry
osciluji kolem 23 x 17 cm. Knizni
korpus je svérazné koncipovan jako
Spalek, ktery se ve hrbeté konicky
sbiha shora dola. Tento zpusob
adjustace méni rozevienou knihu
kosouhle, coz je dle Vachalova
komentafe pry proto, ,aby krev po
strankach 1épe stékala“. Toto feSeni
umoznil ru¢ni papir, ktery autor po
falcovani lisoval méné u hlavy nez
u paty a posléze pfi Siti stehy
v zapo$ivacim zafezu u paty vice uta-
hoval. Rekonstruovat tento typ
vazby umoznilo III. vydani Krvavého
romanu (nakl. Paseka, 1990, 70g/m2
ofsetovy papir), kdy diky velko-
rysosti nakladatele Ladislava Horacka
byl k dispozici vhodny pocet vad-
nych vytisku. Metodou ,paper-re-
making“ byly nacerpany ,specialni®
ruéni papiry siln€j$i u hlavy nez
u paty, coz umoznilo koénické Siti.
Projekt byl realizovan ve tfech
krocich:

89a/Krvavy romdn I (single mix), 1991

- proménou jednoho Pasekova
exemplafe pri zvoleném formatu
18 x 24 cm vzniklo 31 lista (tj. po
falcovani 62 listi), rozmér vazby
18,5 x 13, 5 cm, konicnost ve
hibété 52:42 mm.

89b/ Krvavy romdn II (double mix),

1991

- proménou dvou exemplara pfi
zvoleném formatu 21 x 32 cm
vzniklo 35 lista (resp. 70 falcova-
nych list), rozmér vazby 21,5

x 16 cm, koni¢nost 57:45 mm.

89¢/ Krvavy romdn III (mix of three),

1991

- teprve zpracovani tii Pasekovych
exemplaru se piiblizilo proporci
originalu: ze 43 lista o formatu 23
x 37 cm, vznikl knizni blok 86 falco-
vanych listi, rozmér vazby 24 x 19
cm, koni¢nost 90:55 mm.

Interpretace Havrana E.A.Poea /

Interpretations of The Raven by

E.A.Poe
Slavna basen E.A.Poea z roku 1845
ma 18 strof, z nichz kazda konci
refrénem NOTHINGMORE, EVER-
MORE, resp. NEVERMORE. Parafri-
ze spocivd v proméné basné v knihu-
objekt, kdy 18 Sedocernych lista
autorského ruc¢niho papiru odpo-
vida 18 strofam. Pokryvem je
vrstvena nebrouSend, nékdy vsak
poskozena cerna semiSova kuze.
V nékolika desitkach variant se
celokozené zavésované vazby pos-
tupné proménily v mékké obalové
vazby s roztfepenymi okraji ne-
chténé zoomorfné pripominajici
kridla.

90a-j/ E.A.Poe’s The Raven reduced by
JHK, 1982-90
Ckzv, ¢erna semisova kuze. KB: 18
lista Sedocerného AP, palcovy,
resp. slepy tisk. 11 variant.

90k-r/ E.A.Poe’s The Raven adjusted by
JHK, 1987-90
Ckzv, ¢erna semisova kuze. KB: 18
listt Sedo¢erného AP, knizni blok je
slepen. 7 variant.

Ostatni knihy / Other Books

91/ In sectione aurea, 1978
Csk, bézovy melirovany skivertex,
16,6 x 12,5 cm. KB: 100 lista bilého
papiru (mezi 32. a 33. listem je
vlepen hnédy karton /identicky
s predsadkami/, ktery déli proporci
bloku v poméru 32:68, coz je pro-
porce zlatého fezu).

92/ Constructed/Reconstructed BooRr,
1978
Cpp, rucni losinsky pfibarveny
chamois papir, 18 x 11 cm. KB: 32
listi (z toho strany s paginaci 7-22
a 49-61 jsou readjustaci Casopisecky
na pokracovani vychazejiciho
Goncarova od D.S.Merezkovského,
,chybéjici® strany, tj. 1-6 a 23-48
jsou nahrazeny vakaty hnédého
Ingres papiru, pfi¢emz text navazu-
je kontinualné).



93/ Cernd kniha, 1979
Cpg, ¢erné moreny krali¢i perga-
men vlastni vyroby, vrstveni na-
hnédlym pergamenem, 23,4 x 17
cm. KB: A.Verbik: Cerna kniha
meésta Velké BiteSe, Brno, 1979.

94/ Recovered Book, 1979
Psk, Cerveny skivertex, potah
a predsadky z losinského pribar-
veného chamois papiru, 21,2 x 16,7
cm. KB: dvojlist nesouci obsah a
tiraz z knihy M.Pfileské: Odevzdani,
Praha, 1936 (ze zbytku puvodniho
knizniho bloku jsou slepeny dvé
lepenky tvorici desky nové knihy).

95/ Vertical Book, 1979
Cpp, modre natirany ru¢ni papir,
18 x 10,5 cm. KB: karton natirany
Skrobovou barvou (s vyraznymi
tahy Stétce, paralelnimi s hibetem,
revokujici smér vlaken papiru).

96/ One Sheet as One Book, 1979
Cpp, vinovy Ingres papir, 13,2
x 8,7 cm. KB: 30 listi Sedého
Ingres papiru, v¢. predsadek (jeden
arch byl slozen po sméru vlaken
tak, aby z néj vznikl knizni blok).

97/ Kniha-Velryba, 1984
Pkz, zelenosedy velur, AP, 24
x 17,7 cm. KB: AP, palcovy slepo-
tisk (citace ze stati V.Vondracka:
Védomi a jeho poruchy).

98/ Spraying Book (Modulacni
knizka), 1986
Cpp, zeleny elefantenhaut a bily
Ingres papir, 17 x 13 cm. KB: Bily
Ingres papir, barevné sprejoveé
interpretovany Rudolfem Filou.

99/ Spraying Book (Knizka pro pana
Rorschacha s echem), 1986
Cpp, hnédy a bily Ingres papir, 17,5
x 13 cm. KB: Bily Ingres papir,
sprejové a malifsky interpretovany
Rudolfem Filou.
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Autorské papiry/
Handmade Papers

100/Tea Paper, 1979
24 x 18 cm.

101/Paper as Poetry, 1979
24 x 18 cm.

102/Paper as Poetry, 1979
17 x 12 cm.

103/Paper as Poetry, 1979
30 x 40 cm.

104/Paper-Re-Making Papers, 1979
30 x 40 cm.

105/0ne Week, 1979
24 x 18 cm.

106/Notations, 1980
24 x 18 cm.

107/Maps, 1980
30 x 40 cm.

108/Restoration of Paper, 1980
24 x 18 cm.

109/Gauloises Papers, 1981
7 x 6,5 cm, 17 ks.

110/17 Friends / 17 Papers, 1982
24 x 18 cm, 17 ks ze stejnojmené
knihy.

111/The Raven, 1982
30 x 40 cm, palcovy tisk, 18 ks.

Autorské papiry s filigrany /
Watermark-Handmade Papers

(s pouzitim technologie Jana Cincery /
using technology developed by Jan
Cincera, 1987)

112/Two, 1987
28 x 34 cm.
113/Blue, 1987
24 x 18 cm.
114/About Blue, 1987
28 x 34 cm.
115/Clouds, 1988
28 x 34 cm.
116/First-Second-Third, 1990
28 x 34 cm.

Varia

117/Chromatographic Report, 1970
Filtra¢ni papir 30 x 42 cm, razitko,
tfi aplikované barvy, dopisni obal-
ka.

118/Chromatograhic Autoreport, 1970
7 kartonu 13,5 x 8 cm, ofsetovy
tisk, zataveno v igelitovém sacku.

119/10 Pages, 1970
10 bilych kartonu formatu 19 x 12
cm, orazitkovanych Cisly v pfebalu.

120/Card for Documentation of Pure
Experiences, 1971-74
Karton, knihtisk, 10,5 x 15 cm.

121/JHK: O papiru / About Paper
Sensibility, 1976
Lvydani - SP, Brno, 1976. LB, stro-
jopis, Seda obalka, stiibrna razba,
26 x 19 cm, 4 ex.

122/JHK: O papiru / About Paper
Sensibility, 1976-1993
ILvydani - JGPG, Brno, 1993. LB,
laserovy tisk, Seda obalka, 20 x
14,7 cm, 11 ex.

123/JHK: Papirenské minimum,
1976-1996
Lvydani - JGPG, Brno, 1996.
LB, laserovy tisk, Seda obalka,
15x 10,5 cm, 11 ex.

124/JHK: Seven stories of my seven
handmade books, 1978-80
LB, ofsetovy tisk, modra kartonova
obalka, 12 x 9,8 cm, 17 ex.

125/JHK: Josef Vdchal - knihvazac,
1979-83 (monografie o knihafském
dile J.Vachala)
LB, losinsky akvarelovy karton, ko-
zeny hibet. Lsv. 24,5 x 18 x 2 cm,
ILsv. 24,5 x 18 x 1 cm. v pouzdie
potazeném kozi dobarvenou Stipen-
kou se Stitkem JHKJVK.



VYSTAVY A PUBLIKACE EXHIBITIONS AND PUBLICATIONS

Samostatné vystavy / Solo Exhibitions

Textimago (s Jaroslavem Rezacem)
Vysokoskolsky klub, Brno (CZ),
1966

Tinktury
Galerie klubu A. Tryba, Brno (CZ),
1968

Tinktury

Zamek, Bucovice (CZ), 1968
Collyrie

Galerie mladych, Brno (CZ), 1970
Collyrie

Psi klub, Brno (CZ), 1971
JHK’s Life and Work

Trias klub, Brno (CZ), 1971

Collyrie )
Minigalerie VUVL, Brno (CZ), 1971

Poesia Visiva
Stedelijk Museum, Amsterdam, 1973

Biicher und Stempel
Galerie Leaman, Diisseldorf, 1978

17 Butterflies
Mali galerie Cs. spisovatele, Brno
(C2), 1978

Rubber-Stamp-Works
Stempelplaats, Amsterdam, 1978

Hand-Made-Papers + Paper-Re-Making
Studio J.Gottschalk, Dresden, 1981

JHK'’s Retrospective
Galerie fiir visuele Erlebnisse,
Weddel (Germany), 1983

Paper Art (with Jan Cincera and
Milo$ Sejn)
Galerie v predsali, Blansko (CZ),
1987

17 Blue Hand-Made-Papers + 3 Books
in blue
Drogerie Zlevnéné zbozi, Brno
(CZ), 1988

17 Original Books
Archive Space, Antwerpen
(Belgium), 1989

Papiry, knihy - Handmade Papers,
Artists’ Books
Dum uméni, Brno (CZ), 1991

Pure Experiences
University of Reading, Reading
(England), 1991
Centre of Oxfordshire Studies,
Oxford (England), 1991
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Autorské rucni papiry a vizudlni
basné (s Karlem Adamusem)
Studio Della, Ostrava (CZ), 1991

Autorské papiere, autorské Rnihy
Galerie Palisady, Bratislava, 1993

Livres et papiers d’artiste
L’aquarium galerie, Valenciennes
(France), 1993

JHK: Works 1970-79
Stamp Gallery, San Francisco, 1995

Autorskeé knihy a papiry
Galerie Rudolfinum, Praha, 1997

Uéast na kolektivnich vystavach /
Group Exhibitions

Clenskd vystava Studia MPVU
Galerie pod krokodylem, Brno (CZ),
1967

Proemium
Radnice, Cesk}" Krumlov (CZ), 1968

Bilance
UB Zlatoroh, Brno (CZ), 1968

MAX
Dum uméni, Brno (CZ), 1969

L Ceskad vytvarnd soutéz mladych
Dum panu z Kunstatu, Brno (CZ),
1969

L Ceska vytvarnd soutéz mladych
Ustiedni dam ¢sl. armady,
Bratislava, 1970

AMO 70
Vlastivédné muzeum, Sumperk
(C2), 1970

Perspektivy I
Ambit Technického muzea, Brno
(C2), 1970

Tschechoslowakische Graphik
Haus der Jugend, Freiburg
(Germany), 1970

Grafica internationale
Galeria Sincron, Brescia (Italy),
1971

Arte de sistemas I.
CAYC, Buenos Aires, 1971

International concerte/visual poetry
Harmanus Bleecker Library, Albany,
New York, 1971
Schenendehova Free Library,
Halfmoon, New York, 1971

Junge tschechoslowakische Kiinstler
Informationszentrale fur Ereignisse,
Bielefeld (Germany), 1971

Interventi di landart
Biblioteca dello spettacolo, Lecce
(taly), 1971

AMA 71
Sien D. Jurkovica, Bratislava, 1971

Perspektivy II.
Galerie pod krokodylem, Brno (CZ),
1971

Triendle 15/30
Dum panu z KunStatu, Brno (CZ),
1972

Anatomie einer Sammlung
7.Produzenten Galerie, Berlin, 1972

Attention
Galerie Impact, Lausanne
(Switzerland), 1972

Midland Group Postal Exhibition
Midland Group Gallery, Nottingham
(England), 1972

Art Systems
Bienal de Medellin, Medellin
(Columbia), 1972

Natura morta internationale
Centro d’arte santelmo, Salo (Ttaly),
1972

Ars sistemas 11
CAYC, Buenos Aires, 1972

Aktuelle Kunst
New Reform Gallery, Aalst
(Holland), 1973

Grafika brnenska
Sale wystawowe BWA, Torun
(Poland), 1973

Omaha Flow System
Joslyn Art Gallery, Aalst (Holland),
1973

XIL. premi international dibuix
Joan Miro
Barcelona, 1973

Accordian Post Card Show
Mombaccus Art Center, Accord,
New York, 1973

Grafika brnenska
Sale wystawowe BWA, Poznan
(Poland), 1973

Texts
Kapolna, Balatonboglar (Hungary),
1973



Texts
Pécsi Miihely, Pecs (Hungary), 1973

A conceptographic reading of our
world thermometer
Calgary (USA), 1973

Festival of flags
Midland Group Gallery, Nottingham
(England), 1973

Mirror
Kapolna, Balatonboglar (Hungary),
1973

Encore une occasion d’etre I'artiste
Galerie studenskog centra, Zagreb
(Slovenia), 1973

An international cyclopedia of plans
and occurrences
Anderson Gallery, Richmond
(England), 1973

Attention
Katakombe, Basel (Switzerland),
1973
Bad Salzdetfurth (Switzerland),
1973

Art
Sum Gallery, Reykjavik (Iceland),
1973

Art+Communication marginale
(Tampons d’artistes)
Institut de I'environnement, Paris,
1974

Feedback letter-box exhibition
SKC, Beograd, 1974

Art of Systems II.
Museo Genaro Perez, Cordoba
(Argentina), 1974

Experimentelle Kunst aus der CSSR,
Polen und Ungarn
Galerie Paramedia, Berlin, 1974

Aspekten van de aktuele kunst in 0ost-
europa
International cultureel centrum,
Antwerpen (Belgium), 1974

Art in contact its life in art
Galeria Propozycje, Krakow
(Poland), 1974

Art et communication marginale
Ecart, Geneva, 1974

Returned to sender
Galleria Schema, Firenze (Italy),
1974
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Festival de la postal creativa
Caleria U, Montevideo, 1974

The secret of the universe revcaled by
artists
Oval House Gallery, London, 1974

Brnénska grafika
Dum kultury, Orlova (CZ2), 1974

Stamp Art Show
Others books and so, Amsterdam,
1974

Info
Galeria Labirynt, Lublin (Poland),
1975

Pictorial history of the world
Kansas City Art Institute, Kansas
(USA), 1975

Visual poetry international
Gallery ,de Doelen“, Rotterdam
(Holland), 1975

12 artistes de Hongrie, Polonge,
Tschécoslovaquie
Ecart Gallery, Geneva, 1975

International visuele poésie
t'Hoogt, Utrecht (Holland), 1975

Contemporary art in private collections
Istvan Kiraly Mazeum,
Székesfehérvar (Hungary), 1975

Umetnik u prvom licu
Salon muzeja savremene umenosti,
Beograd, 1975

Stempelkunst
t’'Hoogt, Utrecht (Holland), 1975

Art in contact
Galeria teatra studio, Warszawa, 1975

Art information festival
Middelburg (Holland), 1975

12 tschechoslowakische Kiinstler
EP Galerie, Berlin, 1975

Visual Texts
Galeria Labirynt, Lublin (Poland),
1976

The travelling museum
Kustraum 1+2, Kitzingen
(Germany), 1976

International rubber stamp print exhi-
bition
The Art Center, San Francisco, 1976
Czeska i slowacka poezja konkretna

Muzeum narodowe, Wroclaw
(Poland), 1976

Timbres of tampons d’artistes
Ecart, Geneva, 1976

Seminarium poezja wizualna
Galeria sztuki najnowszej, Wroclaw
(Poland), 1976

Small Press Festival
Galerie Kontakt, Antwerpen
(Belgium), 1976
Galerie Posada, Brussels, 1976

The Museum of Drawers
Museumfoyer, Solothurm
(Switzerland), 1976
ICC, Antwerpen (Belgium), 1976
Museum schwibisch Gmiind,
Prediger (Germany), 1976
The Israel Museum, Jerusalem, 1977
Stadtische Kunsthalle, Diuisseldorf,
1977
The Cooper-Hewitt Museum, New
York, 1978
The Los Angeles Institute of
Contemporary Art, Los Angeles,
1978
New Orleans Museum of Art, New
Orleans, 1978
Kunsthaus, Ziirich, 1978

Miedzynarodowy Rongress tekstu wiz-
ualnego
Remont Gallery, Warszawa, 1977

Gestempelte Kunst
Ausstellungen in Driickereibiiro
Schill, Luzern (Switzerland), 1977

Postcards
Ausstellungen in Driickereibiiro
Schill, Luzern (Switzerland), 1977

Art-Nonart-Usefull-Useless
Leeds Polytechnic Gallery, Leeds
(England), 1977

Internationale visuele poezie
Rijkcentrum hoger kunstonderwijs,
Brussels, 1977

Mail Art - Post Gards
Galerie Influx, Marseille (France),
1977

Mail Art
Space Window, Providence (USA),
1977

Itinerant and Ephemeral
Galerie Schéde, Brussels, 1977
Academy of Fine Arts, Ghent
(Belgium), 1978
Hotel van de Velde, Brussels, 1978



Galerie Sans Nom, University of
Mocton (Belgium), 1979
International cultureel centrum,
Antwerpen (Belgium), 1980

Today art is a prison
Centro Experimenta, Napoli (Italy),
1978

Visual Texts
Dom Srodowisk Tworczych, Lodz
(Poland), 1978

L’arte Lascia il segno
Galleria de amicis, Firenze, 1978

Ruber Stamp Designs
Stempelplaats, Amsterdam, 1978

Mantua Mail
Casa del Mantegna, Mantova (Italy),
1978

International Miniature Textiles
Savaria Muzeum, Szombathely
(Hungary), 1978

From Bookworks to Mailworks
Stedelijk Museum, Alkmaar
(Holland), 1978

Iceland Blue Show
Galerie Sudurgata, Reyjavik, 1978

Feedback Letter-Box
Studio GSU, Zagreb (Slovenia), 1978

Poesie a prosa della avanguardie
Palazzetto dello sport, Bresia (Italy),
1978

Postkarten + Kiinstlerkarten
Galerie Arkade, Berlin, 1978

Sprachen jenseits von Dichtung
Westfilischer Kunstverein, Munster
(Germany), 1979

3. triendle umélecké knizni vazby
Dum védy a kultury, Karlovy Vary
(C2), 1979

Correspondence Art Exhibition
Ai Gallery, Tokyo, 1979

Rubberstamp Workshop
Remont Gallery, Warszawa, 1979

Contents: Objects, Files and Boxes
Micro Gallery, Sacramento (USA),
1979

Oggi poesia domani
Biblioteca comunale, Finggi (Italy),
1979

Rajz/Drawing ‘80
Pécsi Galéria, Pécs (Hungary), 1980
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Se poesia e’'immagine
Centro Documentatione, Alatari,
1980

Von Aussehen der Worter
Kunstmuseum, Hannover
(Germany), 1980

Bookshow
The Living Art Museum,
Nylistasafnio (Iceland), 1980

Kiinstlerbiicher
Frankfurter Kunstverein, Frankfurt,
1981

Artists’ Books
Stedelijk Museum, Schiedam
(Holland), 1981

Mertitett papirok
PIK Club - Sepeli Papiermiirek,
Budapest, 1981

Visuelle/Konkrete Poesie
Galerie Gruppe Grinn, Bremen
(Germany), 1982

4. triendle umeélecké knizni vazby
Dum panu z Kunstatu, Brno (C2),
1982

Kunsteneersboeken:
Twaalfbenaderingen
Museum Waterland (Holland), 1982

Schmuckpapier aus Altpapier
Kunstmuseum, Hannover
(Germany), 1982

Young Fluxus
Artists” Space, New York, 1982

Buch-Kunst, Kunst-Buch
Niederrheinischer Kunstverein,
Stadtische Museum, Wesel
(Germany), 1982

Divadlo v pohybu
Moravské muzeum, Brno (CZ), 1982

Poesia experimental ara
Sala parpollo, Valencia (Spain),
1982

Artists’ Books
Galerie M.+ R. Fricke, Dusseldorf,
1983

Fotografie jako dokument a artefakt
Klub CKD Blansko (CZ), 1984

Am Anfang war das Wort
Stadtische Galerie, Liidenscheid
(Germany), 1984

Valogatas Istvan Kirdly Mizeum iij,
Szerzeményeibol 1983-84

Istvan Csok Gallery, Székesfehérvar
(Hungary), 1984

Visuele Poesie: Biicher und
Buchobjekte
Universitatsbibliothek, Saarbriicken
(Germany), 1984

Dech brnénskych ateliérit
Galerie mladych, Brno (CZ), 1984

Prirastky 1982-84
Oblastni galerie, Olomouc (CZ), 1985

The Book as a Container of Ideas
Universitiatsbibliothek, Oldenburg
(Germany), 1985

99+1
Mala galerie Cs. spisovatele, Brno
(C2), 1985

Ceskd kresba 2. polovice 20. storocia
Povazska galéria, Zilina (Slovakia),
1985

5. triendle umélecké knizni vazby
Pamatnik narodniho pisemnictvi,
Praha, 1985

Internationale Gemeinschaftschau
Einbandkunst ‘85
Frankfurter Buchmesse, Frankfurt,
1985

Buch-Objekte, Kiinstler-Biicher
Universitatsbibliothek, Oldenburg
(Germany), 1986

Primera Bienal International de
Poesia Visual y Experimental
Instituto Polytécnico National,
Mexico City, 1986

A4
Galerie H, Kostelec n.C.Lesy (CZ),
1986

L international Biennale der Papier-
kunst
Leopold-Hoesch Museum, Duren
(Germany), 1986

Zitat einer Ausstellung
Frankfurter Buchmesse, Frankfurt,
1986

Turning over the pages
Kettle’s Yard Gallery, Cambridge
(England), 1986

Primera Bienal International de
Poesia Visual y Experimental
Centro cultural José Marti, Mexico
City, 1986



Vystava rukodélné knizni vazby
Krajské muzeum vychodnich Cech,
Hradec Kralové (CZ), 1987

Setkani - Vesmir
Galerie H, Kostelec n.C.Lesy (CZ),
1987

A surprise ... for our readers!
Istvan Kiraly Mazeum,
Székesfehérvar (Hungary), 1987

Visuelle Texte neue Poesie aus der CSSR
Kommunale Galerie, Neues
Rathaus, Bielefeld (Germany), 1988

Het Boek en de kustenaar
Stadts Galerij Heerlen (Holland), 1988
Asselijn Gallery, Amsterdam, 1988

The Altered Page
Center for Book Arts, New York,
1988

Krajina Ceského rdje ve vjtvarném
umeni
Krajska galerie, Hradec Kralové
(C2), 1988

Book as Artwork
Central Library, University of Ghent
(Belgium), 1988

Dny otevieného dialogu
VS klub, Brno (CZ), 1988

... Igorovi Kalnému
Ustav aplikované kybernetiky,
Bratislava, 1988

Ceskoslovenska experimentdlna poézia
Club Fortuna, Novi Sad, 1988

Kiinstlerbiicher
Buchhandlung Bott-Paszti, Koln
(Germany), 1988

L. International exhibition of visual
poetry
Centro Cultural, Sao Paulo, 1988
30 let MPVU
Stara radnice, Brno (CZ), 1989
Con amore
Kulturni stredisko, Sovinec (CZ),
1989

6. triendle umélecké knizni vazby
Muzeum, Kromériz (CZ), 1989

Stamp Art
Institut prumyslového designu,
Praha, 1989

Neue Blditter aus der CSSR
Kupferstichkabinett, Dresden
(Germany), 1990
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Fluxus
Hovikodden Kustsenter,
Hovikodden (Holland), 1990

Brnénsky okruh
Galerie u Recickych, Praha, 1990
Orlicka galerie, Rychnov n.Knéznou
(C2), 1990

Kunstenaarsboeken
Museum Hasselt, Hasselt (Belgium),
1990

Les Régles du Jeu
Galerie Artem, Quimper (France),
1990

Papirial ‘90
Chodovska tvrz, Praha, 1990
Galéria Petra Michala Bohuna,
Liptovsky Mikulas (Slovakia), 1990

Offener Dialog
Galerie Kunstlerforum, Bonn, 1990

Nové cesty kresby a grafiky
Palac kultury, Praha 1990

600 Jahre Papiergewerbe
Deutsche Biicherei, Leipzig
(Germany), 1990
Soucasna cCeskad kniha
Vystavni sin Manes, Praha, 1990
Paper Art ‘90
Galerie Modry pavilon, Praha, 1990

40 Artistes tcheques et slovaques
1960-1999
Coupole Haussmann, Paris, 1990
Centre d’art contemporain,
Quimper (France), 1991

Art in Books
Openbare Bibliotek, Hasselt
(Belgium), 1991
Openbare Bibliotek, Zonhoven
(Belgium), 1991
Openbare Bibliotek, Heuschen-
Zolder (Belgium), 1991
Openbare Bibliotek, Bilzen
(Belgium), 1991

De Sprelregels (8 Tsjechische
Kunstenaars)
Het a pollohuis, Eindhoven
(Holland), 1991

Umeéni akce
Manes, Praha, 1991
Povazska galéria, Zilina (Slovakia),
1991

Verzamelde Werken (een hommage
aan Ulises Carrion)
Centrum Beeldende Kunst,
Groningen (Holland), 1991

Pririistky sbirek 1986-1991
Vychodoceska galerie, Pardubice
(C2), 1991

Arte contemporanea ceca e slovacca
1950-1992
Salone dell’arengo, Novara (Italy),
1992

La Drogerie
Magasin Monoprix, Rennes
(France), 1992

Zufall als Prinzip
Wilhelm-Hack-Museum,
Ludwigshafen (Germany), 1992

Tvary tonu
Galerie J.Maticky, Litomysl (CZ),
1992
Manes, Praha, 1993

Under Cover: The Books Becomes Art
Scottsdale Center for the Arts,
Scottsdale (USA), 1992

Seda cihla 35/1992
Galerie u bilého jednorozce,
Klatovy (CZ), 1992

7. triendle umélecké knizni vazby
Pamatnik narodniho pisemnictvi,
Praha, 1992

Moderne tschechische Buchbindekunst
Deutsche Biicherei, Leipzig
(Germany), 1992

Biicher iiber Biicher
Neues Museum Weserburg, Bremen
(Germany), 1992

Mona Lisa - M.A.Project
Galerie u dobrého pastyte, Brno
(C2), 1993
Galerie J.Maticky, Litomysl (CZ),
1993

Drawed Books, Painted Books,
Concept Books
Galerie Henn, Maastricht (Holland),
1993

Pocta Jindrichu Chalupeckému
Slezské muzeum, Opava (CZ), 1993
Umélecka knizni vazba

Zapadomoravské muzeum, Tiebic¢
(CZ), 1993



Das Jahrhundert des Multiple
Deichtorhallen, Hamburg
(Germany), 1994

Olomouckd sbirka ceské kresby 20.sto-
leti
Muzeum vytvarného uméni,
Olomouc (CZ), 1994

Buch-Objekte
Galerie Hundertmark, Berlin, 1994

Partitury
Galerie H, Kostelec n.C.Lesy (CZ),
1994

Druhy dotek
Malovany dum, Tfebi¢ (CZ), 1994

Artists’ Book: Between tradition and
experiment
Rijksmuseum, Gravenhave
(Holland), 1994

L’art du tampon
Musée de la poste, Paris, 1995

Ze soucasné tvorby (90. léta)
Dum uméni, Statni galerie, Zlin
(€D, 1995

VIII. Triendle umélecké knizni vazby

Muzeum Kroméfizska, Kroméfiz
(C2), 1995

Pismo ve vytvarném umeéni
Regionalni muzeum, Kolin (CZ),
1995

25 Jahre Edition Hundertmark
Kolnisches Stadtmuseum, Koln
(Germany), 1995

Uméni akce 1960 - 1990
Veletrzni palac, Narodni galerie
v Praze, 1995

1. Novy zlinsky salon
Statni galerie, Zlin (CZ), 1996

Mail Art - Osteuropa im internationale
Netzwerk
Staatliches Museum, Schwerin
(Germany), 1996

Uméni zastaveného casu (Ceskd vjt-
varnd scéna 1969-85)
Ceské muzeum vytvarnych uméni,
Praha, 1996
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Uéast v antologiich, ¢asopisech etc.../
Participation in Anthologies,
Magazines etc...

Pages (London), No.2, 1970

De Tafelronde (Antwerpen), No.3-4,
1970

MAG (Ljubljana), No.9, 1971

Recent Czech Concrete Poetry, Gronk
Series 6 (Toronto), 1971

Lotta Poetica (Brescia), No. 5,7 - 1971,
No.11,15-16 - 1972

Friedmanswerk, Edition Hundertmark
(Berlin), 1972

UJ Symposion (Zagreb), No.9, 1972

International Image Exchange Directory
(Vancouver), 1972

Inter Art Agenzia ‘72 (Paris), 1972

Hommage a Valoch, Edition
Hundertmark (Berlin), 1972

Aktuelle Kunst in Osteuropa, ed.
K.Groh, Du Mont (Koln), 1972

Important Business No.1, ed.
G.Pernecky (Koln), 1973

Pferscha (Graz), No.2, 1973
Signal (Beograd), No.8-9, 1973

Und, Maro Verlag (Gersthofen), No.11-
1251975

Kontexts (Devon), No.5, 1973
Mix Magazine (Saskatoon), No. 3, 1973

Art et communication marginale,
ed. A.Balland (Paris), 1974

Schema informazione, Galleria Schema
(Firenze), 1974

General Schmuck (Devo), No.5, 1974

Portrait of Robin Crozier (Sunderland),
1975

Stempelkunst, ed. G.J. de Rook, t'Hoogt
(Utrecht), 1975

Blocknoot No. 8, ed. G.J. de Rook
(Utrecht), 1975

Visual Poetry Anthology, ed. G.J. de
Rook (Rotterdam), 1975

Robin Crozier: Self Portraits
(Sunderland), 1976

Stamp Art, ed. G.J. de Rook, Daylight
Press (Amsterdam), 1976

Timbress et tampons et d’artistes, Ecart
(Geneva), 1976

Stamp Post Cards, ed. G.Schraemen
(Antwerpen), 1976

Album ‘76 (Ostrava), 1976

Spatial Poem, ed. Mieko Shiomi
(Osaka), 1976

Landschaftsimpressionen, ed. L.Franken
(Koln), 1976

Lettere-Documento, ed. U.Carrega
(Milano), 1976

Europe-America (The different avant-
gardes), ed. A.B.Oliva, Deco Press
(Milano), 1976

Art A to Z, ed. R.Crozier (Sunderland),
1977

Mistakes + Errata, Cabaret Voltaire (San
Diego), No.2, 1977

Contemporary Artists, St. Martin’s Press
(New York), 1st edition 1977, 2nd
editon 1978, 3rd editon 1987, 4th
edition 1996

Antologia konkretne in vizualne poezi-
je, ed. D.Poniz, Mladinska knjiga
(Ljubljana), 1978

L’art aujourd’hui en Tschecoslovaquie,
ed. G.Benamou, Paris, 1979

Liber practica internationale del libro
d’artista (Verona), 1980

Rubber Stamp Publications, ed.
A.Barneveld (Amsterdam), 1980

Vytvarné setkani - Album Divadla
v pohybu IL., Divadlo na provazku
(Brno), 1982

Novy zivot (Novy Sad), No.1, 1987
The Ruth and Marvin Sackner Archive
of Conrete and Visual Poetry - cata-

logue of archive (Miami Beach),
1986

Amarant (Ghent), No.2, 1988

NTL, ed. Verlagbielefelder (Germany),
No.1, 1989

Pernecky, G.: A Hal6 (The trends of
alternative art in the light of their
periodicals 1968-88), A Héttorony
konyvkiado (Budapest), 1991



Fila, R.: Na ¢o nam je umenie, Mladé
leta, Bratislava, 1991

Kdo je kdo v CR 1992/93, nakl. Kdo je
kdo (Praha), 1991

Zhot, 1.: Disperzni knihy JHK
in: Promény soudobého vytvarného
uméni, SPN (Praha), 1992

Ceskoslovensky biograficky slovnik,
Academia (Praha), 1992

International Association of Papermaker
and Paper Artists - Catalogue of
members IAPMA (Diiren), 1992

Pernecky, G.: The Magazine Network,
Edition Soft Geometry (Ko6ln), 1993

Kdo je kdo v CR 1994/95, Modry
jezdec (Praha), 1994

Galéria Palisady (sbornik 1990-95),
Sapac (Bratislava), 1995

Nova encyklopedie ¢eského vytvarného
uméni, Academia (Praha), 1995
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Japanese Bookbinding od Kojiro
Ikegami, Tokyo, 1986) Brno-Praha,
1989

CESKE TEXTY PUVODNE PUBLIKOVANE V JI-
NYCH JAZYCICH / CZECH TEXTS PREVIOUSLY
PUBLISHED IN OTHER LANGUAGES

Valoch, ].: Uméni v sedmdesdtych
letech (1st edition Gallery Lublin,
1980) Brno, 1980

Valoch, ].: Autorské knihy ceskych
autorzi (1st edition Kinstlerbiicher,
Frankfurter Kunstverein, 1981),
Brno, 1981

XEROXOVE REPRINTY / XEROX REPRINTS
Vysoky, M.J. (= Vyskocil, Josef):

O vazbach nejskromnéjsich
(C.bibliofil 1937, 5.93-99), Brno,

1986

Vichnar, J.: Zdklady knizni aipravy,
ibidem, s.89-92

Svoboda, J.: O predpokladech moderni
knizni vazby (Knihar 1948, No.4,
5.50-54. No.5, 5.66-70) jako prilezi-
tostny reprint k 70. narozeninam
prof. Jindficha Svobody vydali
J. Sequensova a JHK, 1986

Besedy u mistra Krystofa (vychazely
na pokracovani bez uvedeni jména
autora, kterym byl Jindfich Svoboda,
v Casopise Knihat 1948, No.2,
5.19-21, No.3, s. 3840, No .4,
5.52-53, No.5, 5.68-70) jako prilezi-
tostny reprint k 75. narozeninam
prof. Jindficha Svobody vydali
J.Sequensova a JHK, 1986

VLASTNI TEXTY / OWN WRITINGS

JHK: O papiru - About Paper
Sensibility, 1976

JHK: Mramorovani na karagenovém
mechu, 1977

JHK: Interview resp. monolog o knize,
1978

JHK: English Bookbinding Terms
(Anglicko-Cesky a cesko-anglicky
knihatsky terminologicky slovnik),
1st edition 1979, 2nd edition 1985

JHK: Cajové minimum, 1981

JHK: Kniharské poznamky ze Svycar-
ska, 1981

JHK: Interview pro Jazzbulletin
(s K.Srpem,jr.), 1982

JHK: Josef Vachal - knihvazac
(monografie o kniharském dile J.V.),
1979-83



JHK: 27 Rp (27 recepta z makrobiotiky),
1985-86

JHK: Osoby a obsazeni (suplementum
k Hvézdam kvelbu Pavla Reznicka,
Host, Brno, 1991), 1991

JHK: Papirenské minimum, 1996

Viastni projekty / Own Projects

JHK’s Monography (Longitudinal
Teamwork), 1973 - ...

SKA °82 (soukroma kniharska anketa),
1982

Knihaisky vsevéd, 1984
BD II (bibliograficky dotaznik), 1984

Rocenka E+S (errata + suplementa),
1986

About Correspondence
(P. Kofron - P. Sev¢ik - JHK: diskuse
o korespondenci jako duchovnim
pratelstvi), 1986-90

Excerpta, 1987,88,89,90

Quarterly (kvartalni excerpta),
1991,92,93,94,95,96

Anketa k pojmoslovi autorskych knih,
1987

Knihaiské rozhledy (rocenka),
1987,88,89

DP A4 (dokumentacni projekt), 1987

Teamworks

JHK: Black Rose (1972)

JHK: Svétlance in memoriam (1972)
JHK: LOVE (1972)

JHK: Stamp Activity (1972)
International Rubber Stamp
Anthology, 30 copies, with 124
orig. rubber stamp print - contribu-
tions by 25 artists (Eric Andersen,
Gabor Attalai, Robin Crozier, Joerg
Daumeter, Hervé Fischer, Charles
Frazier, Ken Friedman, Jochen Gerz,
Ludwig Gosewitz, Klaus Groh,
Hans-Werner Kalkman, JHK, Dusan
Klime$, Géza Pernecky, G.J. de Rook,
Schwind, Jan Steklik, William Louis
Sorensen, Pat Tavener, Endré Tot,
Janos Urban, Franco Vaccari, Jifi
Valoch, Jan Wojnar, Timm Ulrichs).
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Multiply / Multiples

JHK’s Chromatographic Book, 1AC-
Edition (Oldeburg), 1973

Documentation of Certain Earth
Traumatisation, 8.pohlednice
MPVU, Dum uméni (Brno), 1973

Eight Pieces by JHK, Edition G. Pernecky
(Koéln), 1977

Stamped/Touched/Card, Edition
Stempelplaats (Amsterdam), 1979

8x2 Porfolio, Edition Eikon (Dresden),
1985

JHK: Seven Papers, SP (Brno), 1989
JHK: Ten Papers, SP (Brno), 1989

Zastoupeni ve shirkach /
Works in Collections

DAAD Archiv, Berlin
Fluxus-West-Archive, San Diego
Franklin Furnace, New York

H. Diestel’s Museum of Drawers,
Kunsthaus, Ziirich

Hundertmark Collection, Berlin
Jean Brown Archive, Turigham
Jifi Valoch Collection, Brno
Kupferstichkabinett, Dresden
Moravska galerie, Brno

Museo d’arte moderna, Bolzano
Narodni galerie v Praze

Others Books and So (OBAS Archive),
Amsterdam

Sackner Archive, Miami Beach

Sohm Archive, Stidtische Galerie,
Stuttgart

Zkratky:

AP - autorsky papir
(rucni papir vlastni vyroby)

Ckz - celokozena vazba
Ckzv - celokozena vazba s vrstvenou
kuzi
Cpg - celopergamenova vazba
Cpgv - celopergamenova vazba
s vrstvenym pergamenem
Cpp - celopapirova vazba
Csk - celoskivertexova vazba
CZ - Ceska republika
(3 - Cislo
ck - Cislo katalogu
(Cislo v soupisu exponatu)
ed. - editor

ibidem - viz vySe (tamtéz)
IMJV - In memoriam Josef Vachal
KB - knizni blok

P - lepena brozura
No. - number (Cislo)
Pk% - polokozena vazba

PRMB - Paper-Re-Making Book

Psk - poloskivertexova vazba

S. - strana

SP - vlastni (,samizdatova“) edice
JHK ,Self-Publishing®, Brno

SB - §ita brozura

V.. - (viz vyse) odkaz na vyse
uvedeny udaj

Vol. - volume (dil, svazek)



JIHIKOCMAN

g Y G

Narozen 6. 8. 1947 v Novém Mésté na Moravé.

Vystudoval Vysokou Skolu veterinarni (1965-71).
Soukromé studoval estetiku u Jiftho Valocha (od
r. 1965), nauku o papiru a uméleckou knizni vazbu
u prof. Jindficha Svobody (od r. 1976), restaurovani
papiru a knih u Tomase Vyskocila (od r. 1979).
Habilitace na Akademii vytvarnych uméni v Praze 1996
(docent v oboru konceptuilniho uméni).

Zije v Brné (Vackova 64, CZ - 612 00 Brno).

Umeélecké aktivity:

Kresba, grafika ....

Konkrétni a vizualni poezie, konceptudlni uménti,
stamp art, land art, ecologic art, entomologie ...
Knihy-objekty, umélecka knizni vazba, autorské knihy,
autorské rucni papiry ....

Clenstvi:

International Association of Papermakers and Paper
Artists (Basel, 1986).

Center for Book Arts (New York, 1986).

TT klub (Brno, 1990).

Ocenéni:

Cestné uznani, 5.trienale umélecké knizni vazby,
Praha 1985.

I.cena, G.trienale umélecké knizni vazby,
Kroméiiz 1989.

47

Born August 6, 1947 in Nové Mésto na Moravé.
Studied Veterinary University (1965-71).

Private studies of aesthetics with Jiri Valoch (since
1965), medium of paper and fine bookbinding with
prof. Jindrich Svoboda (since 1976), paper and books
restoration with Tomas Vyskocil (since 1979).
Habilitation in Art Academy in Praha 1996 (docent of
conceptual art).

Lives in Brno (Vackova 64, 612 00 Brno, Czech Republic)

Art-activities:

Drawings, prints ...

Concrete and visual poetry, conceptual art, stamp art,
land art, ecologic art, entomologie ...

Books-objects, fine bookbinding, artists’ books, hand-

made papers ...

Membership:

Member of International Association of Papermakers
and Paper Artists (Basel, 1986).

Member of Center for Book Arts (New York, 1986).
Member of TT kiub (Brno, 1990).

Prizes:

Honourable mention of 5th Bookbinding Triennale,
Praha, 1985.

L Prize of 6th Bookbinding Triennale,

Kromériz, 1989.
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