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T 
ake V ceskem a slovenskem umeni byl pifelom 

sedesatych a sedmdesatych let tou dobou, kdy se 
zacaly objevovat nove koncepce umeleckeho dila, kdy 
se nam pojem umeni promenoval, obohacoval 
a rozsifoval, aby se opet staval dulezitym obsah posel-
stvi . . . Byl to velky paradox, v dobe zacinajici normali-
zacni nesvobody, kdy oflcialne pfestavalo byt ve vyt-
vamem umeni akceptovano i to progresivni a zive, co 
bylo akceptovano v letech sedesatych, nasla fada imiel-
ci i novou svobodu. Svobodu novych koncepci, svobo­
du neomezovati se na tradicni media, svobodu komu-
nikovat volne bez ohledu na reglementy ideologicke 
a trzni zrovna tak. Vetsina autoru galerijnich exposic se 
sice stale tv^afi, ze rozdily byly pouze v torn, ze nekdo 
tehdy maloval vice a nekdo mene ukaznene, ale hlavni 
sferou aktualni tvorby sedmdesatych let byla ta, kterou 
bychom si mohli zhruba vymezit dobovymi pojmeno-
vanimi onech usilovani: land art, body art, concept art, 
art in the mind, kunst im kopf, behaviour art, arte 
povera, stamp art, mail art, ... Pfedchudce v letech 
sedesatych to vse melo tfeba u nekterych autoru 
z hnuti Fluxus, u „vynalezcu" totalniho umeni Bena 
(Vautiera) a Timma Ulrichse, a u dalsich protagonistu 
tehdejsi intermedialni tvorby, at to byla vizualni c i 
konkretni poezie, graficka hudba c i basnicke a hudeb-
ni akce. V ceskem prostfedi k temto pfedchudcum 
patfil Milan Knizak se svym hnutim Aktual, v jehoz 
prostfedi se nejen objevily nove typy umeleckych 
aktivit, ale postupne bylo stale vice rezignovano na 
„umeni" v tradicnim slova smyslu, ovsem take Ji f i Kolaf 
a Ladislav Novak, u nichz najdeme velice zajimave 
texty navodoveho charakteru, pfedjimajici konceptual-
ni mysleni i poetiku akce, pfechod od vizualni poezie 
ke konceptuim najdeme u Karla Milera, k textovym 
parafrazim akci pak u Vladimira Burdy. Na samem 
pocatku sedmdesatych let jiz melo ceske usilovani 
o nove typy umeleckeho poselstvi tvurce, ktefi byli 
kvalitou a osobitosti srovnatelni s tim, co se dalo 
V jinych zemich. Komunikovali mimo tehdejsi „oficial-
ni " umelecke sfery, ale komunikovali velice intenzivne, 
u nekterych se dokonce samy formy komunikace tema-
tizovaly, fada z nich mela po cela sedmdesata leta 
pevne misto na intemacionalnl scene ... Z pfedchaze-

Like elsewhere, the 60s and early 70s was a time when 

new concepts began emerging in Czech and Slovak art, 

when the very notion of art was being redefined, 

enriched and extended to make its contents, its 

message, once more important There was something 

paradoxical about a number of artists finding a new 

freedom at the start of the "normalisation" period 

following the Soviet invasion of 1968, when freedoms 

were largely suppressed and when officialdom ceased 

to accept even the progressive, living art that had been 

tolerated in the 60s. What these artists found was 

a freedom of new conceptions, an opportunity to 

liberate themselves from the restrictions of traditional 

media and communicate freely, regardless of the 

strictures of ideology and pressures of the market 

Most curators of gallery exhibitions still pretend that 

the only difference was the greater or lesser discipline 

with which certain artists painted, yet at the focus of 

the 70s art scene was work which can be roughly 

defined by contemporary terms as land art, body art, 

conceptual art, art in the mind, behaviour art, arte 

povera, stamp art, mail art etc. This art followed in the 

footsteps of 60s Fluxus movement, of the inventors of 

total art, Ben (Vautier) and Tim Ulrichs and of other 

protagonists of the interdisciplinary work of the time, 

whether it was visual or concrete poetry, graphic 

music or poetry and music events. Among Czech 

artists who are seen as the forerunners were Milan 

Knizak with his Aktual movement which not only 

brought new types of artistic activities, but removed 

itselffurther and further from traditional art, and, of 

course, Jifi Kolaf and Ladislav Novak, who produced 

some very interesting instruction texts which anticipated 

the concept and poetics of action art, Karel Miler whose 

work moved between visual poetry and conceptual 

art, and Vladimir Burda whose texts paraphrased 

performative action. At the beginning of the 70s, the 

work of some Czech artists involved in attempts to 

impart a new type of artistic message was comparable 

in quality and originality to that coming out of other 

countries. These artists, some of whom became part of 

70s' international scene, worked outside the area of 

officially sanctioned art, but they communicated their 
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j ici generace ceskych umelcu meli nejbliz k tem, kdo 
limity smerem ke konceptualnimu mysleni, k telovosti 
ci k akcnosti take pfekracovali, napf. Vaclav Cigler, 
Dalibor Chatrny, Olga Karlikova, Stanislav Kolibal, Jan 
Kubicek, Karel Malich, Adriena Simotova ... K protago-
nisttim noveho usilovani patfili - bez naroku na 
liplnost - pfedevsim s reaUzacemi v pfirode Zorka 
Saglova, Petr Stembera, Jan Steklik, Milos Sejn, uplat-
neni vlastniho tela jako media bylo domenou zase Petra 
Stembery, dale Karla Milera a Jana Mlcocha, k nimz se 
pfidali Vladimir Ambroz, Pavel Biichler a J i f i Kovanda, 
ryze konceptualni mysleni bylo domenou J.H.Kocmana 
a Jana Wojnara, k nimz velice brzy pfibyli Marian PaUa, 
Pavel Holous a Zdenek Sedlacek, metaforicke a kon­
ceptualni se pojilo u Karla Adamuse, na konci sed­
mdesatych let bylo konceptualni mysleni obohaceno 
o tvorbu Pavla Rudolfa, telova tvorba pak o Milana 
Kozelku. Jedinym protagonistou ceskeho minimalniho 
umeni byl stale Stanislav Zippe. Tak diferencovana 
a personalne bohata byla neoflcialni scena, do niz patfila 
take urcujici udobi tvorby J.H.Kocmana, jez se v minu-
lych letech dostala do obecnejsiho povedomi diky jeho 
rucnim papinim a z nich vytvafenym autorskym kni-
ham, V nichz autor nalezl adekvatni media, dovolujici 
mu vyjadfovat sve nejsubtilnejsi zazitky i zkusenosti 
a zaroveii artikulovat nove typy umeleckych del, ktere 
pfesahuji tradicni kategorie a svou vlastni praxi formuji 
kategorie nove. Takovy zpusob prace ma zazemi 

V umelcovych experimentalnich vychodiscich a zejmena 
pak V intenzivni zkusenosti konceptualni tvorby. 

V druhe polovine sedesatych let vznikaly Koc-
manovy cykly kreseb a monotypu, v nichz se uplatiio-
vala spontannost autorskeho gesta, ale take pseudona-
hodne procesy v materii uzivanych netradicnich barviv. 
V seriich grafickych listu byl autorem zhmothovan 
pouze ramcove vymezeny proces (postupne promeny 
barevne plochy a materialove struktury v piskovych 
strukturalnich grafikach atd.). Na pocatku tedy byl 
zajem o informalni kvality, v nichz se ovsem jiz proti 
autorskemu subjektu prosazovaly snahy objektivizovat 
proces vzniku dila. Umelcuv vztah k lyrickym kvalitam 
se transformoval do pozornosti a vnimavosti k de-
tailum, ktere vznikaly v souladu s jeho zamerem, ale 

message with a great deal of intensity, sometimes 

making the very forms of communication their theme. 

Vaclav Cigler, Dalibor Chatrny, Olga Karlikova, 

Stanislav Kolibal, Jan Kubicek, Karel Malich and 

Adriena Simotova were among those of the previous 

generation of artists who came closest to conceptual 

thinking and body or action art. Zorka Sdglovd, Petr 

Stembera, Jan Steklik and Milos Sejn belonged to the 

protagonists of the new approaches, particularly in 

respect of land art. The body as an artistic medium 

was central to the work of Petr Stembera and Karel 

Miler, and later of Vladimir Ambroz, Pavel Biichler 

and Jifi Kovanda. A purely conceptual approach was 

characteristic for J. H. Kocman and Jan Wojnar who 

were soon joined by Marian Palla, Pavel Holous and 

Zdenek Sedlacek, Karel Adamus' work combined the 

metaphoric with the conceptual. In the late 70s, the 

conceptual tendency in Czech art was extended by 

Pavel Rudolf, and the use of the body in art by Milan 

Kozelka. Stanislav Zippe remained the only practitioner 

of Czech minimal art This diverse and rich unofficial 

scene formed the work ofJ.H.Kocman, which became 

more widely known in recent years mainly through 

his artist's books of hand-made paper. Artist's book 

became a medium allowing him to communicate his 

most subtle experiences, at the same time formulating 

a new type of artwork which reached beyond 

traditional categories and through its own practice 

formed new ones. This way of working had its 

background in the artist's experimental beginnings 

and particularly in the intense experience of 

conceptual art. 

In the second half of the 60s, Kocman produced 

cycles of drawings and monotypes which showed the 

spontaneity of the artistic gesture but also the 

pseudoincidentalprocesses based on the use of 

non-traditional pigments. In series of prints the artist 

materialized a marginally defined process (eg. gradual 

changes in the coloured surface and material structure 

in his structural sand prints). At the beginning then 

there was an interest in informal qualities which 

contained the tensions between the presence of the 

author and the attempt to objectivize the process of 
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s maximalnim uplatnenim samotnych charakteristik 
tvurciho procesu, pfi zfejmem racionalnim nadhledu, 
kontrolujicim cely tento proces. To jsou principy, 
ktere jsou podstatne i pfi jeho praci na rucnich 
paplrech; take v nich se zhodnocuji moznosti urciteho 
technoiogickeho procesu a danosti zvoleneho vycho-
ziho materialu jako sui generis esteticke a komunikacnl 
kvality. Od roku 1970 se v Kocmanove tvorbe prosadi-
la vyrazna dematerializace a konceptualizace. Dilo se 
promenilo ve sdeleni, umelec kladl diiraz na komu-
nikacni charakter tvorby, jejiz ruzne podoby pfiznacne 
oznacoval jako „aktivity". Ve vetsine z nich zmizel origi-
nalni artefakt nebo byl velmi redukovan, napf. na otisk 
razitka, na textovy zaznam, na zvolenou fotografii 
s textovym komentafem ci na projekt. Tvorba mela 
podobu zprostfedkovavani urciteho konceptu, ideje ci 
sdeleni a umelec volil adekvatni media podle povahy 
poselstvi. Kocman se velmi vyrazne podilel na vzniku 
stamp artu (jako jeden z prvnich vubec uzival razitek 
jako nositele svych sdeleni a zorganizoval prvni 
antologii autorskych razitek na svete) a mail artu (svym 
durazem na osobni charakter umelecke komunikace, 
na jeji adresnost ci urcenost nekomu) jako novych 
umeleckych kategorii. Zkoumani moznych podob 
knihy-objektu ci konceptove knihy bylo jednou z po­
dob Kocmanovych konceptualnich aktivit v letech 
1970-1973. Tehdy to byly realizace, ktere nahrazovaly 
tradicni percepci knUiy demonstraci urcitych vizual-
nich zasahu ci vizuaUzovanych procesu, k jejichz iden-
tifikaci autor vyuzival nejprvotnejsich zkusenosti z ko­
munikace s knihou, totiz procesu listovani a narativni 
naslednosti jednotlivych sekvenci. Chromatograficke 
knihy zachycovaly proces vzlinani jednotlivych 
vstflknutych barev, daktyloskopicke knihy vizualizo-
valy vlastni proces listovani, preparovane knihy 
demonstrovaly strukturu knihy v ruznych fezech. 
Vsechny tyto knihy byly realizovany nejjednodussi 
technologii (paperbackoveho typu). Takovymi reali-
sacemi se J . H. Kocman intenzivne podilel na utvafeni 
sfery autorskych knih, ktere se od pfelomu sedesatych 
a sedmdesatych let objevovaly jako mozne podoby 
vizualni poezie, konceptualniho umeni i ruznych kate­
gorii systemove tvorby. Nove se umelcuv vztah ke 

art making. The artist's relationship with the lyrical 

qualities of an artwork was being transformed into 

heightened awareness of the detail created according 

to his intentions but also with maximum application 

of the very characteristics of the process he had set 

into motion, combined with an apparent rational 

detachment which ultimately controlled his whole 

creative method. These principles were relevant to his 

work with hand-made paper as they validate the 

possibilities of a particular technological process as an 

aesthetic and communicative quality of its own kind. 

From 1970 Kocman's work moved strongly towards 

dematerialization and conceptualization, turning the 

artwork into a message with a strong emphasis on the 

communicative character of the work whose various 

forms the artist characteristically described as 

"activities". In most cases the original artifact 

disappeared altogether or was substantially reduced, 

for example to a stamp print or textual record, selected 

photograph with a text commentary or to a mere 

project. The work assumed the form of mediation of 

a particular concept, idea or message, and the artists 

used media which corresponded to the nature of the 

message. Kocman was instrumental in the development 

of stamp art (being one of the first artists to use stamps 

to carry his message and by editing the first anthology 

of artists' stamps in the world) and of mail art (with 

his emphasis on the personal character of artistic 

communication, on the fact that it is addressed to 

a particular person) as new art categories. Examining 

the possible forms of book as an object or conceptual 

book was one of Kocman's conceptual activities in the 

years 1970-1973- These artworks replaced the 

traditional notion of book by demonstrating certain 

visual interventions or visualized processes whose 

identification was aided by the author's primary 

experience of communication with a book, that is the 

process of turning the pages and dealing with the 

narrative sequentialtty of individual sections. 

Chromatographic books captured the process of 

individual injected pigments rising through capillary 

attraction, dactyloscopy books visualized the very 

process of turning the pages, preserved books 
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knize zacina formovat v polovine sedmdesatych let, 
kdy byl diky konjunktufe mail artu zahlcovan velkym 
mnozstvim nejruznejsich kreaci, pfinasenych postou. 
Odklanel se od vnimani zamerneho poselstvi k „ne-
zamernemu", tedy k bezprostfednimu pusobeni fyzic-
keho nositele puvodniho poselstvi, k papiru. Tento 
zajem o papir je novou aktualizaci onoho vztahu 
k papiru, ktery autor ziskal pfi tisku svych dfivejsich 
grafik. Zajem o „dtivemejsi" charakteristiky papiru ho 
pfimel ke studiu odborne papirenske literatury. 
Textove poznamky, ktere pfitom vznikaly, shrnul 
V roce 1976 do strojopisne brozury O papiru (About 
Paper Sensibility). Zde se ukazalo, jak je umelec 
schopen transponovat ryze technologicke kvality 
a danosti do specificke sfery citlivosti, ktera je pro nej 
nejvlastnejsi domenou umeni. Setkani s profesorem 
Jindfichem Svobodou umoznilo Kocmanovi poznat kla-
sickou podobu umelecke knizni vazby, sledovat 
promeny knihy v ruznych fazich knihafskeho zpracova-
ni a uvedomit si konstrukci knizni vazby, resp. tek-
toniku knihy. Zajimaly ho zejmena ruzne druhy papiru 
a jejich vliv nejen na vizualni, ale take na hapticke 
charakteristiky knihy. Kocmanovy knihy z druhe 
poloviny sedmdesatych let respektuji atributy kni­
hafskeho femesla - knihvazacstvi chape jako svebytnou 
autorskou interpretaci knihy. Nejprve ziskal techno­
logicke znalosti, ale ty se brzy modifikovaly do podoby 
senzibility ke knize. Jeho cilem nebylo femeslo a jak-
mile se mu podafilo dospet k „bezpfiznakovym", tedy 
relativne dokonalym vazbam, byla prvni faze jeho 
sebeidentifikace s knihafskou technologii ukoncena. 
Jestlize vazby „hotovych" knih muzeme chapat jako 
snahu o naplneni zameru „ovladnout technologii 
knizni vazby", pak dalsi realizace jiz akcentuji ryze kon­
ceptualni zamery. Vznikaji knihy-koncepty, „prazdne" 
knihy, jejichz poselstvim neni nejaky text uvnitf, ale 
urcita materie cistych listu a jejich vztah k vazbe, pfed-
sadkam i pouzdru. Jsou to knihy potencialnich obsahu, 
knihy o knihach, metaknihy soustfedene na nejzaklad-
nejsi informaci a s ni spjatou estetickou kvalitu. Z toho-
to hlediska muzeme ovsem take pfevazby tradicnich 
tistenych knih, ktere mu slouzily k ovladnuti technolo­
gic, zaroveii chapat jako realizace konceptu poznani 

demonstrated the structure of books in various sections. 

All these books were created using the simplest technique 

of the paperback. These works contributed to the 

creation of the discipline of artists' books, which at the 

turn of the decade appeared as possible forms of visual 

poetry, conceptual art and various categories of system 

practice. The artist's relationship with books was 

transformed in the mid-JOs when due to the rise of 

mail art he was flooded with a multitude of mail 

artworks sent to him by post. Instead of the intended 

message he began focussing on the unintended one, 

that is on the immediate effect of the physical carrier 

of the message, paper. This renewed interest in paper 

was related to his relationship with paper developed 

in the process ofproducing his earlier prints. His 

interest in the more "intimate" features of paper made 

him study technical literature on papermaking. The 

notes taken during his research were collected in 1976 

into a typewritten pamphlet on paper entitled About 

Paper Sensibility. Here we can see how the artist was 

able to transpose the purely technical qualities and 

givens into a specific sphere of sensibility, which to 

him is a domain most proper to art. Meeting Professor 

Jindfich Svoboda gave Kocman the opportunity to get 

to know the art of bookbinding in its classical form, to 

follow the transformations of the book as it passes 

through the various stages of the bookmaking process 

and to become aware of its structure, its tectonics He 

became particularly interested in various kinds of 

paper and their impact on the visual but also on the 

tactile characteristics of the book. Kocman's books 

from the second half of the 1970s respect the various 

aspects of the bookbinding craft and he understands it 

as the author's original interpretation of the book. He 

mastered the requisite technical skills but these were 

soon transformed into sensibility towards the book. 

Mastery of the craft itself was not Kocman's aim, and 

as soon as he managed to achieve "unmarked", that is 

relatively perfectly bound books, the first phase of his 

identification with bookbinding techniques came to an 

end. If the completed book can be seen as an attempt 

to realize the intention of "mastering the technique of 

bookbinding", the work that follows emphasizes purely 

6 



„pravidel hry" knizni vazby. Postupne vznikly fady del, 
ktere vychazeji z tradicniho pojeti knihy; ozvlastiiuji je, 
absolutizuji nektery aspekt, aktualizuji proces listovani, 
vnaseji do knihy urcity fad nebo tfeba vytvafeji novou 
barevnou jednotu knizniho bloku a vazby. Ryze este­
ticke je tedy vzdy spjato se specifickou informaci o kni­
ze jako mediu. Nekolikalete intenzivni zkoumani 
moznosti knihy nakonec dovolilo umelci vratit se k to-
mu, CO stalo na pocatku jeho knihvazacskych zajmu, 
k papiru. V roce 1979 vznikaji Kocmanovy prvni vlast­
ni rucni papiry - tradicni zpusob vytvafeni papiru 
uchopil jako potencialni vytvamou kategorii. Nejprve 
si osvojil technologii, zajimaly ho vizualni i hapticke 
kvality vznikajicich listu, pozdeji tematizoval ruzne 
pfimesi, determinujici konecnou podobu papiru 
(cajove a tabakove papiry). Uziti potistenych papiru 
jako suroviny vedlo k interpretacim vychozich mate-
rialti - textu, obrazku, map, jejichz identifikovatelne 
fragmenty utvafeji v plose listu novy kontext. 
(Autorem uzivany termin „paper-re-making" je nepfe-
lozitelnou slovni hfickou z anglickeho papermaking = 
vyroba papiru a remake = pfetvofit.) Z vlastnich papiru 
zacaly vznikat - take diky jiz dfive zvladnute knihafske 
technologii - knihy. V nekterych byly tematizovany 
tfeba uplatnene materialy (Kniha jednoho salku caje), 
jindy byla pfehodnocena cela materie „hotove", tistene 
knihy. V osmdesatych letech se v Kocmanove praci 
prosazuji pfedevsim interpretace celych nalezenych 
knih a objevovani ruznych podob knih, vazicich se 
k nekolika klicovym tematum. Pfedevsim to jsou 
parafraze Havrana od E.A.Poea, jehoz text zredukoval 
na zaverecnou sekvenci kazde sloky - takto redukovany 
text je pfenesen palcovym tiskem na autorsky papir. 
Pocet listu pak odpovida poctu slok puvodniho textu 
a je tedy jeho knizni reflexi. Ruzne podoby vazby 
evokuji a semanticky modifikuji redukovany text ... 
Klicovou inspiraci byl Kocmanovi Josef Vachal, k jehoz 
zivotu a dilu vztahuje fadu realizaci, at' jiz objemem 
knihy, jejiz jednotlive Usty koresponduji s jednotlivymi 
roky Vachalova zivota, odkazy k jeho diltim ci citacemi 
z tech, ktere jsou jemu nejdrazsi. Bezpochyby pravem 
vidi ve Vachalovi umelce sobe blizkeho, ktery svymi 
individualne koncipovanymi a vlastnorucne realizo-

conceptual intentions. He creates books-concepts, "empty" 

books whose message is not contained in a text but in 

the material of blank pages and their relationship to 

the cover, end papers and slip case. These are books 

with potential contents, books about books, metabooks 

focusing on the most essential information and the 

aesthetic qualities related to it. From this point of view, 

we can see the rebinding of traditional printed books 

as the realization of a concept, as a process of 

recognizing the "rules of the game". Kocman created 

series of works based on an innovative interpretation 

of the traditional concept of book which make some of 

their aspects absolute, actualize the process of leafing 

through a book, bring a particular order into a book 

or perhaps create a new colour unity of the book block 

and its binding. The purely aesthetic qualities are 

always closely connected to specific information about 

the book as a medium. Several years of intense 

exploration of the possibilities of books in the erui 

allowed the artist to return to what stood at the 

beginning of his bookbinding interests - to paper. In 

1979 Kocman created his first hand-made paper, having 

approached the traditional way of making paper as 

a potential art-making category. First he mastered the 

technique. He was interested in the visual and tactile 

qualities of the sheets, and later he thematized the 

various admixtures which determined the final 

appearance of the paper (eg. tea and tobacco paper). 

The use of printed paper as raw material led to 

interpretation of the initial materials - texts, pictures, 

maps - whose identifiable fragments create a new 

context within the space of the sheet. (His own term 

"paper re-making" fuses the terms papermaking arul 

remaking.) The bookbiruling techniques learned earlier 

were now used to make books with his own hand-made 

sheets of paper. In some the theme is the used material, 

as for instance in the Book of one cup of tea, in other 

cases he reevaluates the whole material of the 

ready-made printed book. In the 1980s, Kocman began 

to focus on interpretations of whole found books and 

discovered various forms of books related to several 

key themes. First of all, these were the reworkings of 

Poe's Raven whereby the text is reduced to the final 
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vanymi knihami celou problematiku autorskych knih 

ve velice osobite podobe, nekdy mozna s dnes tezko 

pfijimanym humorem, pfedjimal. V Kocmanove praci 

se syntetizuje intelektualni nadhled, utvafeny jeho kon­

ceptualni zkusenosti, s mimofadnou senzibilitou 

a vyraznym lyrismem „en detail" i se stalym zpy-

tovanim povahy umeleckeho sdeleni. Jeho tvorba je 

dnes uzavfenejsi, ale take koncentrovanejsi a neza-

menitelnejsi nez kdy drive. Nevzdava se pritom sveho 

„konceptualniho zazemi", neodvrhuje zkusenosti, 

ktere byly pro autora pfed lety tak podstatne, ale 

zaroven si je jiste vedom kvalit navratu k mate-

rialovosti, docela logicky splyvajiciho s dobou, kdy se 

moznosti nejstriktnejsich feseni vycerpaly nejen pro 

neho, ale i pro mnoho dalsich z dfivejsich protago­

nistu. Proto dnes nektefi z nich voli synteticka kom-

plexni feseni, v nichz se opet naslo misto pro ryzi este­

ticke kvality a pfedevsim pro uhrnnost, komplexnost 

flnalniho dila. V kontextu ceskeho umeni patfi to, co 

J.H.Kocman delal a dela, k nejautentictejsimu, i kdyz 

pro nektere vnimatele skryto pod mimikry durazu na 

zvladnuti femesla a vyuzivani pfitom ziskanych 

zkusenosti. 

J I R I VALOCH 

sequence of each stanza and printed in block type on 

sheets of hand-made paper. The number ofpages then 

corresponds to the number of stanzas in the original 

text making the work its book reflection. Various 

covers provide an evocation and semantic modification 

of the reduced text Kocman found inspiration in one 

of the key figures of Czech bookmaking art, the writer 

andprintmaker Josef Vachal, whose life and work 

provide the focus for a number of works, from the 

book whose pages correspond to the number years of 

Vdchal's life, to references to his work or quotes from 

Kocman's favourite passages. He rightly sees Vachal as 

a kindred spirit, an artist who foreshadowed the whole 

subject of artists' books with his very idiosyncratic, 

individually conceived and realized hand-made books 

and with a sense of humour which may be somewhat 

difficult to accept today. Kocman's work is a synthesis 

combining intellectual detachment informed by his 

conceptual experience with a remarkable sensibility 

and strong lyricism and with a continuous questioning 

of the nature of art Today, his work is more confined 

but also more focussed and individual than before. He 

does not deny his conceptual background or the once 

so important experiences, but at the same time he is 

apparently aware of the significance of his return to 

the material nuture of books, logical at a time when 

the possibilities of the most strict solutions had been 

exhausted for him as well as for many other one-time 

protagonists of the Czech art scene, many of whom 

now choose complex synthetic approaches which once 

again offer purely aesthetic qualities and, above all, 

completeness and complexity of the final work of art 

In the context of contemporary Czech art, Kocman's 

work belongs among the most authentic, even though 

this authenticity may be hidden to some viewers 

underneath the mimicry of emphasis on craft and on 

use of skills acquired in the process of mastering it 

Translated by Alexandra Buchlerova 
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Jsem stale fascinovan tim zazrakem, 
ze zplstenim vlakenek vznikne list papiru 
a ze z nekolika listu Ize udelat knihu. 

JHK 

/ am always fascinated hy the miracle 
through which pulped fibre becomes paper and 
several sheets of paper become a book. 



P R E P A R E D B O O K S , 1970-73 ( C K . I O , 1 1 , 9, 13, 14) 
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B O O K F O R D A L I B O R C H A T R N Y , 1 9 7 2 ( C K . 8 ) ; 





C A P I L L A R I T Y B O O K F O R V A C L A V B O S T I K , 1 9 7 1 ( C K . 2 1 ) 



T H E B O O K O F O N E C U P O F T E A , 1 9 8 0 ( C K . 4 0 ) 



B O O K I N B L U E , 1 9 7 9 ( C K . 4 4 ) ; 





P A P E R AS P O E T R Y , 1 9 7 9 ( C K . 1 0 2 ) 

'• -1; 

- pi 

cJ-'-l hi-





P A P E R - R E - M A K I N G B O O K - I N S E L B U C H E R E I , 1 9 9 0 ( C K . 7 0 ) 





P A P E R - R E - M A K I N G B O O K - W I E N E R S E C R E T A R U N D A N D E R E B U C H E R , 1 9 8 8 ( C K . 6 0 ) 





P A P E R - R E - M A K I N G B O O K - A T L A S N O V U S , 1 9 9 6 ( C K . 7 4 ) 



S M A P E R U T M V J I , 1 9 8 2 ( C K . 8 0 ) 



V S T U P D O M Y S T I K Y C I C H U J O S E F A V A C H A L A , 1 9 8 2 ( C K . 7 7 ) 



R E J S T R i K K T A B U L l 

M Y S T I K Y C I C H U J O S E F . 
V A C H A t A , 1 9 8 6 ( C K . 8 8 ) 

PnCHV ZOBRRZUJlCl 
U RST^ftunO RQZ 
uQtEnt z m\m 

aOSEFR UftCHftliR 

/ 



S Y K M I T A C I H U C , 1 9 8 2 ( C K . 8 2 ) 







A. P O E ' S T H E R A V E N R E D U C E D B Y J H K , 1 9 8 2 - 9 0 ( C K . 9 0 A - C ) ! 



E . A. P O E S T H E R A V E N R E D U C E D B Y J H K , 1 9 8 2 - 9 0 ( C K . 9 0 D - E ) 



E . A. P O E ' S T H E R A V E N A D J U S T E D B Y J H K , 1 9 8 7 - 9 0 ( C K . 9 0 K ) 



S O U P I S E X P O N A T U L IST OF W O R K S 

K n i h y - o b j e k t y / B o o k s - O b j e c t s 

1 / Grade, 1 9 7 0 

L B , b e z o b a l k y , 1 7 , 8 x 1 2 , 5 c m . 

K B : 7 l i s t u b i l e h o p a p i r u , k a s k a -

d o v i t e s l o z e n e h o . 

2/ Book for Lucio Fontana, 1 9 7 0 

L B , b e z o b a l k y , 7 x 1 2 , 5 c m . 

K B : b f l y k a r t o n , k o l m o p r o r i z n u t . 

3 / Collyrie's Book, 1 9 7 0 

L B , b i l a r u c n i k a r t o n o v a o b a l k a , 

z l a ta r a z b a , 17 ,5 x 1 3 , 5 c m . K B : d u t e 

l i s t y s k l a d a n e z v l a s t n i c h g r a f i c k y c h 

l i s t u z c y k l u C o l l y r i e ( 1 9 6 9 ) . 

4/ Continued Dripping Book, 1 9 7 0 

L B , b e z o b a l k y , 1 1 , 6 x 1 1 , 6 c m . 

K B : b i l y k a r t o n j e p r o k a p a v a n 

c e r n o u b a r v o u . 

5/ Continued Colour Dripping Book, 

1 9 7 0 

L B , b e z o b a l k y , 1 3 x 1 3 c m . K B : 

b i l y k a r t o n j e p r o k a p a v a n t f e m i bar -

v a m i . 

6/ Book for Documentation of Pure 

Experiences, 1 9 7 1 

L B , c e m a k a r t o n o v a o b a l k a , s t f i b m a 

r a z b a , 1 7 , 5 x 9 c m . K B : c i s t y b i l y 

p a p i r . 

7/ Dactyloscopic Book for Milan 

Grygar, 1 9 7 1 

L B , b e z o b a l k y , 1 1 , 5 x 1 1 , 5 c m . K B : 

b i l y p a p i r d o t y k a n y p r s t y s c e r n o u 

r a z i t k o v a c i b a r v o u . 

8/ Book for Dalibor Chatmy, 1 9 7 2 

L B , b e z o b a l k y , 8 x 1 9 c m . K B : 

c e r n y k a r t o n s 5 p e r f o r a c e m i a 

p r o t a z e n o u b i l o u n i t i . 

P r e p a r o v a n e k n i h y / P r e p a r e d B o o k s 

9 / Prepared Book of Notations, 1910 

L B , c e m y k a r t o n , s t f i b m a r a z b a , 

14 ,2 X 7 , 8 c m . K B : a n o n y m n i p a r t i -

t u r a , p o v s e c h 4 s t r a n a c h o H z l a . 

10/Prepared Book, 1 9 7 0 

K n i h a P . M i i l l e r a P h a r m a k o l o g i e 

v n a k l a d a t e l s k e v a z b e , 2 3 x 1 6 , 5 

c m . K B : s i k n e s e f i z n u t i . 

\l/Dorsal Prepared Book, 1 9 7 0 

P a r t i t u r a E x c e l s i o r v n a k l a d a t e l s k e 

v a z b e , 3 3 , 5 x 5 ,5 x 3 c m . K B : 

s e f i z n u t i p a r a l e l n i s h f b e t e m . 

12/ Partitura pro Jifiho Koldfe, 1 9 7 1 

P a r t i t u r a , 3 0 x 2 1 c m . K B : i n t e r p r e -

t a c e v y f e z y . 

\i/Minimal Book, 1 9 7 2 

L B , a d j u s t o v a n o v i g e l i t o v e m s a c k u 

12 X 1 5 , 5 c m . K B : „ o d f e z e k " k n i h y . 

\A/ Book-Sculpture, 1 9 7 0 - 7 3 

L B , m a x . r o z m e r y 9 , 7 x 1 3 , 5 x 5 

c m . K B : k o s o i i h l e s e f i z l y k n i z n i 

b l o k a n o n y m n i t i s t e n e k n i h y . 

C h r o m a t o g r a f i c k e k n i h y / 

C h r o m a t o g r a p h i c B o o k s 

\=>/ Chromatographic Book, 1 9 7 0 

L B , b e z o b a l k y , 1 7 , 8 x 2 1 , 5 c m . K B : 

b a r e v n a i n t e r p r e t a c e . 

XG/Chromatographic Book, 1 9 7 0 

L B , b e z o b a l k y , 14 x 2 0 c m . K B : 

b a r e v n a i n t e r p r e t a c e . 

17/ Edge-Chromatographic Book, 1 9 7 0 

L B , b e z o b a l k y , 1 1 , 5 x 1 1 , 5 c m . K B : 

b a r e v n a i n t e r p r e t a c e . 

1 8 / Mono-Chromatographic Book, 1 9 7 0 

L B , b e z o b a l k y , 14 x 2 0 c m . K B : 

b a r e v n a i n t e r p r e t a c e . 

19/Chromatographic poem, 1 9 7 0 

L B , b e z o b a l k y , 1 4 , 5 x 2 0 c m . K B : 

b a r e v n a i n t e r p r e t a c e s r a z i t k o -

v a n y m t e x t e m J i f i h o V a l o c h a . 

20/ Non-Chromatographic Book, 1 9 7 0 

L B , c e r n a k a r t o n o v a o b a l k a , s t f i b m a 

r a z b a , 1 6 , 3 x 9 , 1 c m . K B : b i l y p a p i r . 

2 1 / Capillarity Book for Vaclav Bostik, 

1 9 7 1 

L B , b e z o b a l k y , 1 2 , 2 x 1 6 , 3 c m . K B : 

2 0 p e r f o r a c i , b a r e v n a i n t e r p r e t a c e . 

P r v n i r u c n e s i t e k n i h y / 

F i r s t H a n d S e w n B o o k s 

2 2 / Prvni rucne sitd kniha, 1 9 7 7 

C p p , l o s i n s k y p a p i r , 2 0 , 4 x 14 c m . 

K B : b i l y l o s i n s k y m c n i p a p i r . 

P o u z d r o , p o t a h h n e d y s u l f a t o v y 

p a p i r . 

2 3 / Osmd rucne Sitd kniha, 1 9 7 7 

P s k , c e r v e n y s k i v e r t e x , v l a s t n i 

m r a m o r o v a n y p a p i r , 1 7 , 9 x 1 3 , 6 

c m . K B : F . P u l e c : O b s a h y d e l 

c e s k y c h s p i s o v a t e l u , B r n o 1 9 4 1 . 

P o u z d r o , p o t a h b i l y l o s i n s k y p a p i r . 

P r v n i r e s t a u r a t o r s k e p o k u s y / 

F i r s t E x p e r i m e n t s i n R e s t o r a t i o n 

24/ Prvni restaurovand kniha, 1 9 8 3 

T n i c h l i v o s t S w a t y c h o t c i i w w t e m -

n o s t e c h , W S k a l i c y 1 8 5 7 ( b e z v a z b y ) . 

R e a d j u s t a c e : c k z , h n e d a v e p f o v i c e , 

1 8 x 1 1 , 2 c m . K B : o d k y s e l e n i a 

k l i z e n i b l o k u , d o l e v a n i h o m i h o 

r o h u o h r y z a n e h o m a l y m i h l o d a v c i . 

25/ Druhd restaurovand kniha, 1 9 8 4 

J . G . v o n H e d e r : S i i m t l i c h e W e r k e , 

E r i n n e m n g e n , 11. d i l , S tu t t ga r t 1 8 3 0 

( S B , t r a g a n t o v y p a p i r ) . 

R e a d j u s t a c e : c p p , d r a z k a m o d r y 

I n g r e s p a p i r , h l a v i c e r o z k y v y s t u z e n e 

m o d r o u k u z i , p u v o d n i t r a g a n t o v y 

p a p i r , 1 3 , 5 x 9 c m . K B : o d k y s e l e n i 

a k l i z e n i b l o k u . 

( P f i l o z e n a p o d o b n a k n O i a v p u v o d ­

n i a d j u s t a c i J . G . v o n H e d e r : 

S a m t l i c h e W e r k e , P r a e l u d i e n z u r 

P h i l o s o p h i e , S tu t t ga r t 1 8 2 7 , S B , 

1 4 . 5 X 1 1 , 5 c m . ) 

2 6 / Tfeti restaurovand kniha, 1 9 8 4 

O f f i c i a P r o p r i a M D C C X X X I X 

( b e z v a z b y ) . 

R e a d j u s t a c e : p p g , t e l e c i p e r g a m e n , 

c e r n y s k r o b o v y p a p i r , 2 3 x 1 9 c m . 

K B : o d k y s e l e n i a k l i z e n i b l o k u . 

K n i h y - K o n c e p t y / B o o k s - C o n c e p t s 

21 / Book-Concept, 1 9 7 7 

P k z , p f i r o d n i v e p f o v i c e , c e m y 

s k i v e r t e x , 1 7 , 5 x 1 1 , 3 c m . K B : b i l y 

l o s i n s k y p a p i r . P o u z d r o , p o t a h 

v i n o v y I n g r e s p a p i r . 

2S/ Book-Concept, 1 9 7 7 

P k z , m o d r a k u z e , m o d r y 

m r a m o r o v a n y p a p i r , 1 8 x 1 0 , 3 c m . 

K B : b i l y l o s i n s k y p a p i r . 

29/ Book-Concept, 1 9 7 7 

P k z , b e z o v a k u z e , c e m y s k i v e r t e x , 

1 7 . 6 X 1 1 , 2 c m . K B : bOy l o s i n s k y 

p a p i r . 

iO/ Book - Concept, 1 9 7 8 

P p g , k o z i p e r g a m e n , s i t o n a d v a 

p r o t a z e n e p g . p r o u z k y , c e r n y 

s k i v e r t e x , 1 7 , 6 x 1 1 , 3 c m . K B : b i l y 

l o s i n s k y p a p i r . 

3 1 / One-End-Paper Book, 1 9 7 7 

C p p , c e r v e n y e l e f a n t e n h a u t , 15 

X 1 1 c m . K B : p f e d n i p f e d s a d k a 

m r a m o r o v a n a , z a d n i p f e d s a d k a 

a k n i z n i b l o k c h a m o i s k a r t o n . 

3 3 



D i m e n s i o n s o f T h e B o o k s 

^2/Dimensions of the Book, 1 9 7 8 

P o u z d r o „bez k n i h y " ( p o u z d r o 

o c e k a v a j i c i k r u h u ) , 13 x 9 , 5 x 5 c m . 

P o t a h a v y l e p h n e d y e l e f a n t e n h a u t , 

h n e d e l e m o v a n i . 

a/Dimensions of the Book, 1 9 7 8 

P o u z d r o „bez k n i h y " ( p o u z d r o 

o c e k a v a j i c i k n i h u ) , 1 6 x 1 1 , 5 x 2 , 7 

c m . P o t a h h n e d y A P , v y l e p h n e d y 

s y n t e t i c k y s e m i s , h n e d e l e m o v a n i . 

Dimensions of the Book, 1 9 7 8 

P o u z d r o „bez k n i h y " ( p o u z d r o 

o c e k a v a j i c i k n i h u ) , 1 9 x 1 3 , 2 x 4 , 5 

c m . P o t a h h n e d y s u l f a t o v y p a p i r , 

v y l e p f l a n e l , h n e d e l e m o v a n i . 

M r a m o r o v a n e k n i h y / I H a r b i e d B o o k s 

i'b/ Marbled Books, 1 9 7 7 

L B , z j e d n o h o a r c h u a u t o r s k e h o 

m r a m o r o v a n e h o p a p i r u b y l v y t v o f e n 

K B i p o t a h v a z b y . P e t e x e m p l a m 

( 1 4 , 5 x 11 , 2 c m , 1 4 , 2 x 1 0 , 5 c m , 

1 1 x 1 0 , 5 c m , 1 3 x 1 0 c m , 1 1 , 5 

X 1 0 , 3 c m ) . 

3 6 / Marbled Experiences of Three 

Days, 1 9 7 7 

L B , b i l y k a r t o n s o f s e t o v y m t i s k e m , 

1 4 , 5 X 1 0 , 3 c m . K B : o f s e t o v y t i s k , 

3 v z o r k y a u t o r s k e h o m r a m o r o v a n i 

( z 2 2 . 1 . , 2 2 . 3 . a 4 . 4 . 1 9 7 7 ) . M u l t i p l 

12 e x . 

K n i h y o c a j i / B o o k s a b o u t T e a 

/ The Book of Tea, 1 9 7 9 

S B , d e s k y A P , h f b e t h n e d y j a p o n s k y 

p a p i r , 1 7 , 5 x 12 c m . K B : A P ( p a p i -

r o v i n a b a r v e n a c a j e m s p f i m e s i 

c a j o v y c h l i s t k i j ) . 

3 8 / The Book of Tea, 1 9 7 9 

P k z , h n e d a k o z i n a , l e m o v a n e h o m i 

a s p o d n i k a n t y , A P , 2 3 x 1 7 , 3 c m . 

K B : A P , v . v . 

3 9 / The Book of Tea, 1 9 7 9 
P k z , t m a v e h n e d a k o z i n a , 1 8 x 1 2 , 5 
X 2 c m . K B : A P , v . v . 

4 0 / Book of One Cup of Tea, 1 9 8 0 

S B , d e s k y A P , h r b e t h n e d y j a p o n s k y 

p a p i r , 18 x 12 c m . K B : A P ( d o od -

m e f e n e h o m n o z s t v i p a p i r o v i n y p r o 

k n i h u A b y l n a l i t y s a l e k A s s a m u , v c . 

c a j o v y c h l i s t k u , p r o k n i h u C s a l e k 

C e y l o n u a p r o k n i h u D s a l e k D a r -

j e e l i n g u ) . T f i k n i h y v p o u z d f e . 

4 1 / J H K : Cajove minimum, 1 9 8 1 

l . v y d a n i , S P B r n o , x e r o x s t r o j o p i s u . 

C p p , h n e d y I n g r e s s a p l i k a c i A P , 

r a z b a , 1 9 , 5 x 1 4 , 5 c m . 

4 2 / J H K : Cajove minimum, 1 9 9 5 

3 . v y d a n i , C a j o v n a B l u d n y k a m e n , 

O p a v a . S B , c h a m o i s k a r t o n o v a o b a l ­

k a , 1 3 , 8 X 1 0 , 5 c m . 

4 3 / J H K : Cajove minimum, 1 9 9 6 

4 . v y d a n i , S u r s u m , B r n o . S B , v . v . 

M o d r e k n i h y / B l u e B o o k s 

44:/Book in Blue, 1 9 7 9 

P s k , m o d r y s k i v e r t e x , A P , 1 7 , 5 

X 1 1 , 5 c m . K B : A P ( c i l e n e s b i r a n e 

m o d r e p a p i r y b y l y p o m l e t y , a b y 

s a m y v y t v o f i l y m o d r o u a t m o s f e r u 

k n i h y ) . 

45/ Book in Blue, 1 9 7 9 

P k z , m o d r a k o z i n a , 1 8 , 5 x 1 2 , 7 c m . 

K B : v . v . 

46/Book of Clouds, 1 9 8 8 

C p p , A P , 2 3 x 1 7 , 5 c m . K B : A P ( n a 

m o d r e „ jadro" p a p i r u b y l a l o k a l n e 

v r s t v e n a b i l a p a p i r o v i n a p f i p o m i n a -

j i c i „mraky " ) . 

4 7 / Gauloises Book for Pavel Biichler, 

1 9 8 1 

C p p , A P , n a h f b e t e a p l i k o v a n n a p i s 

z c i g a r e t o v e k r a b i c k y , 7 x 6 c m . 

K B : A P ( m l e t e p a p i r o v e k r a b i c k y 

c i g a r e t G a u l o i s e s , s b i r a n e P . B i i c h l e -

r e m p u v o d n e p r o j i n y p r o j e k t ) . 

4 8 / Gauloises Book for Pavel Biichler, 

1 9 8 1 

C k z v , m o d r y v e l u r , 8 x 6 , 5 c m . K B : 

A P , v . v . 

4 9 / Seven Months and Two Weeks, 

1 9 9 1 

C p p , A P , n a h r b e t e a p l i k o v a n t i t u l , 

15 X 10 x 3 c m . K B : A P ( 3 0 l i s t u , 

k a z d y o d p o v i d a j e d n o m u t y d n u ) . 

D v a p o d o b n e s v a z k y p a t f i c i k s o b e . 

P a p e r - R e - M a k i n g B o o k s ( P R M B ) 

50/PRMB - Grapy, 1 9 8 1 

C k z , r e z a v y v e l u r , 2 1 , 5 x 1 7 , 5 x 3 

c m . K B : P R M B ( M . K a v e c : G r a p y , 

M a r t i n , 1 9 3 6 ) . 

5 1 / PRMB - Ruinen Faszination, 1 9 8 0 

C k z , s e d o m o d r a j e l e n i c e , 1 7 , 5 x 12 

X 4 , 3 c m . K B : P R M B ( J . S i m m e n : 

R u i n e n - F a s z i n a t i o n , D o r t m u n d , 

1 9 8 0 ) . V p o u z d r u s p o l e c n e s p u v o d -

n i m n a k l a d a t e l s k y m e x e m p l a f e m . 

5 2 / PRMB - The Metamorphosis, 1 9 8 0 

C k z v , z e l e n y s e m i s , 14 x 2 0 x 2 c m . 

K B : P R M B ( F . K a f k a : T h e M e t a m o r ­

p h o s i s - D i e V e r w a n d l u n g , N e w 

Y o r k , 1 9 8 0 ) . 

5 3 / PRMB -17 Friends/17 Papers, 1 9 8 2 

C k z v , r e z a v y v e l u r , 1 9 , 5 x 1 3 , 5 x 5 

c m . K B : P R M B ( j e d n o d i v e d v o j l i s t y 

v z n i k l y z p a p i r o v e m a t e r i e z a s l a n e 

v y z v a n y m i p f a t e U , j e j i c h z s o u p i s d i e 

p o f a d i j e v y t i s t e n u v n i t f p o u z d r a 

k n i h y : M a r i a n Pa l l a , J a r o s l a v P o k o m y , 

J i n V a l o c h , P a v e l R u d o l f , M i l a n K n i -

z a k , P e t r S e v c i k , D e z i d e r T o t h , J a n 

Z u z i a k , R a d e k K r a t i n a , M i l o s S e j n , 

R u d o l f F i l a , K a r e l A d a m u s , J a n W o j -

n a r , P a v e l H o l o u s , D a l i b o r C h a t m y , 

P a v e l B i i c h l e r a J a n S t e k l i k ) . M u l t i p l 

1 8 v a r i a n t ( k a z d y z p a r t i c i p a n t u ob-

d r z e l j e d n u k n i h u ) . 

5 4 / PRMB - Black-Smith's Book, 1 9 8 2 

C k z , r e z a v y v e l u r , 1 3 , 7 x 1 9 , 7 x 9 

c m . Z e l e z n e k o v a n l M i l a n & c e k . 

K B : P R M B ( G . S e m e r a k - K . B o h -

m a n n : U m e l e c k e k o v a f s t v i a z a m e c -

n i c t v i , P r a h a , 1 9 7 9 ) . 

55/PRMB - Vita Caroli Quarti, 1 9 8 3 

P k z , p f i r o d n i h o v e z i n a , A P , 3 0 , 3 

X 2 0 , 7 X 4 , 1 -5 ,5 c m . K B : P R M B 

( K a r e l FV. : V l a s t n i z i v o t o p i s , P r a h a , 

1 9 7 9 ) . 

56/PRMB - Vita Caroli Quarti, 1 9 8 3 

P k z , p f i r o d n i h o v e z i n a , A P , 2 1 , 7 

x 1 7 X 7 - 1 1 c m . K B : P R M B ( K a r e l 

FV. : V l a s t n i z i v o t o p i s , P r a h a , 1 9 7 9 ) . 

5 7 / PRJUB - Anonymous Notations, 1 9 8 5 

C k z v , b e z o v y v e l u r , 1 1 , 5 x 8 x 3 , 5 

c m . K B : P R M B ( f r a g m e n t a n o n y m n i 

p a r t i t u r y ) . 

58/PRMB - Orders and Decorations, 

1 9 8 7 

C k z v , c e m a a t e r a k o t o v a v e p f o v i c e , 

3 1 X 2 1 , 5 X 5 ,5 c m . K B : P R M B 

( V . M e f i c k a : O r d e r s a n d D e c o r a ­

t i o n s , L o n d o n , 1 9 6 7 ) . 

5 9 / PRMB - Podrobnd mluvnice jazyka 

ceskeho, 1 9 8 7 

C k z , c e m a v e p f o v i c e , h n e d y v e l u r , 

7 v a z u , z l a t o t i s k , 3 0 , 5 x 2 1 , 5 x 1 1 , 5 

X 9 c m . K B : P R M B ( J . D o b r o v s k y : 

P o d r o b n a m l u v n i c e j a z y k a c e s k e h o , 

P r a h a , 1 9 4 0 ) . 
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60/PRMB - Wiener Secretdr und 

andere Bucher, 1 9 8 8 

P k z , h n e d a h o v e z i n a , 7 v a z i i , A P , 

z l a t o t i s k , 2 2 x 1 5 , 5 c m . K B ; P R M B 

( A . E n g e l h a r t : W i e n e r S e c r e t a r , 

W i e n , 1 8 2 6 a f r a g m e n t y a n o n y m -

n i c h k n i h ) . 

6 1 / PRMB - Fragment of Videvddt and 

Other Fragments, 1 9 8 8 

P p g , t e l e c i p e r g a m e n , A P , 1 9 0 x 

125 c m . K B : P R M B ( V i d e v d a t , 

P r a h a , 1 9 8 4 a f r a g m e n t y a n o n y m -

n i c h k n i h ) . 

62/ PRMB - Pocdtkove rostlinoslovi, 

1 9 8 8 

C k z , b a r v e n a h n e d o z e l e n a v e p f o ­

v i c e , k o m b l n a c e r u b u a l i c e , 1 9 

X 1 3 X 5-7 c m . K B : P R M B O S . P r e s l : 

P o c a t k o v e r o s t l i n o s l o v i , P r a h a , 

1 8 4 8 ) . 

63/PRMB - Stuzkonoska modra, 1 9 8 8 

C k z , s e d e b e z o v a m r a m o r o v e bar ­

v e n a k o z i n a , 1 8 , 8 x 1 2 , 7 x 1,7 c m . 

K B : P R M B ( P . B e z r u c : S t u z k o n o s k a 

m o d r a , P r a h a , 1 9 5 2 ) . 

64/ PRMB - Anonymous Book, 1 9 8 9 

P k z , s e d o c e m a j e l e n i c e , A P , 2 1 , 5 

X 15 x 3 c m . K B : P R M B ( f r a g m e n t 

a n o n y m n i k n i h y , p a p i r o v i n a doba r -

v e n a t u s i ) . 

6 5 / PRMB - Das Jahr, 1 9 9 6 

C k z v , c e r n a a t m a v o h n e d a k u z e , 

1 8 X 13 X 4,2-6 c m . K B : P R M B 

( D a s J a h r 1 8 0 7 , L e i p z i g ) . 

66/PRMB - Fantasticky dekameron, 

1 9 9 0 

K B : P R M B ( F a n t a s t i c k y d e k a m e r o n , 

P r a h a , 1 9 8 9 ) . J e d n a k n i h a r e a d j u s -

t o v a n a do d v o u s v a z k i i : 

66a/Pkz, h n e d a v e p f o v i c e , A P , 1 8 , 5 

X 1 2 , 5 X 5 c m . 

6 6 b / P k z , h n e d a v e p f o v i c e , A P , 1 8 , 8 

X 1 2 , 5 X 2 c m . 

6 7 / PRMB - Atlas ovoce, 1 9 9 0 

K B : P R M B ( K . K o h o u t - K . K a m e -

n i c k y : A t l a s t r z n i c h o d r i i d o v o c e , 

P r a h a , 1 9 5 7 ) . J e d n a k n i h a r e a d j u s -

t o v a n a d o d v o u s v a z k i i : 

6 7 a / P k z , h n e d o z e l e n a h o v e z i n a , A P , 

2 3 , 7 X 18 X 3 ,5 -5 c m . 

6 7 b / C k z , z e l e n o z l u t a b a r v e n a 

v e p f o v i c e , 2 3 , 5 x 1 8 x 2 ,5 -4 ,5 c m . 

68/PRMB - Strange Papers, 1 9 9 0 

C k z , b e z o v e m e l i r o v a n a v e p f o v i c e , 

1 9 X 1 2 , 5 X 3 c m . K B : P R M B ( F . S i e -

g e n t h a l e r : S t r a n g e P a p e r s , 1 9 8 7 ) . 

69/ PRMB - Schiller und Goethe, 1 9 9 0 

C k z v , c e m a a h n e d a k u z e , 2 2 x 16 

X 9 c m . K B : P R M B ( D e r B r i e f w e c h -

s e l z w i s c h e n S c h i l l e r u n d G o e t h e , 

I . - l l l . d i l , L e i p z i g , 1 9 8 4 ) . 

7 0 / PRMB - Insel Bucherei, 1 9 9 0 

P k z , h n e d o z e l e n y b a r v e n y v e l u r , 

4 v a z y , A P , 1 7 x 12 x 9 , 5 - 1 2 c m . 

K B : P R M B O u b i l a e u m s K a s s e t e 7 5 

J a h r e I n s e l - B i i c h e r e i , L e i p z i g , 1 9 8 7 

+ V e r z e i c h n i s D e r I n s e l - B i i c h e r e i 

1 9 1 2 - 1 9 8 7 , L e i p z i g , 1 9 8 8 ) . 

7 1 / PRMB - Hommage to fin Koldf, 

1 9 9 0 

P r o j e k t P . B i i c h l e r a a J H K . T f i s v a z k y , 

k a z d y o d v o u d i l e c h ( l . d i l y v l a s t n i 

J H K , I l . d i l y v l a s t n i P . B . ) . 

l\?i/WAAI (The Liquidation of All That 

Preceded - Words Apart: An 

Introduction in Two Volumes./) 

P k z , h n e d a t e l e t i n a , A P , s l e p o t i s k , 

1 8 , 5 X 1 3 X 2 , 5 c m . 

l\h/WIINS (The Liquidation of All 

That Preceded - Words in Their 

Natural Seeting in Two Volumes.) 

P k z , h n e d a t e l e t i n a , A P , s l e p o t i s k , 

1 8 , 5 X 1 3 X 3 c m . 

llc/JKTEOW(The Liquidation of All 

That Preceded - J i n Koldf: The End 

of Words in Two Volumes.) 

P k z , h n e d a t e l e t i n a , A P , s l e p o t i s k , 

1 8 , 5 x 1 3 X 7 c m . 

7 2 / PRMB - Fragment Meyers Lexikon 

und andere Fragmente, 1 9 9 3 

C k z , c e m a k u z e , m e l i r o v a n e ba r ­

v e n y j e l e n i p e r g a m e n v l a s t n i v y r o -

b y , 26 ,5 X 2 1 , 5 X 1 1 , 5 - 1 5 c m . 

K B : P R M B ( M e y e r s K o n s e r v a t i o n s 

L e x i k o n , L e i p z i g , 1 9 1 2 a f r a g m e n t y 

a n o n y m n i c h k n i h ) . 

7 3 / PRMB - Meyers und Revai Lexikon, 

1 9 9 4 

K B : P R M B ( M e y e r s K o n s e r v a t i o n s 

L e x i k o n , L e i p z i g , 1 8 8 5 + R e v a i 

N a g y L e x i k o n a , B u d a p e s t , 1 9 1 1 ) . 

D v a s v a z k y r e a d j u s t o v a n y d o d v o u 

s v a z k u . ( D a r m e s t a Z l i n a p r e z i d e n -

t o v i C e s k e r e p u b l i k y V a c l a v u 

H a v l o v i u p f i l e z i t o s t i o t e v f e n i 

1 . n o v e h o z l i n s k e h o s a l o n u 

2 5 . 4 . 1 9 9 6 . ) 

7 3 a / C k z , t m a v e h n e d a a c e r v e n o h n e d a 

h o v e z i n a , 1 8 , 5 x 1 3 x 8 - 1 1 c m . 

7 3 b / C k z , t m a v e h n e d a a c e r v e n o h n e d a 

h o v e z i n a , 1 8 , 5 x 1 3 x 7 , 5 - 9 , 5 c m . 

74/PRMB - ATLAS NOVUS, 1 9 9 6 

C k z , v r a s n i t a h n e d a h o v e z i n a , 

k o s e n e k a n t y , 7 v a z u , 4 3 , 5 x 3 2 , 5 

X 6 - 10 c m . K B : P R M B ( A t l a s n o v u s 

i n d i c t i b u s i n s t r u c t u s , K a i s s e r i s c h e n 

H o f - U n i v e r s i t i i t , W i e n , 1 7 3 0 - f rag­

m e n t s t i t u l n i m l i s t e m , 6 l i s t i i l i v o d -

n i h o t e x t u , z l o m k e m j e d n e m a p y , 

1 8 0 l i s t y r e j s t f i k u , r e s p . s v y t r z e n y m i 

4 9 b a r o k n i m i m a p a m i ) . 

I M J V ( I n M e m o r i a m J o s e f V a c h a i ) 

7 5 / Zivotadilo Josefa Vdchala pagi-

naci vrocene, 1 9 8 1 

C k z , p f i r o d n i h o v e z i n a , s l e p o t i s k , 

2 2 , 7 X 1 8 , 5 X 1 1 c m . K B : b i l y I n e n y 

A P , s l e p y p a l c o v y t i s k ( 8 5 l i s t t i , 

p f i c e m z k a z d y l i s t o d p o v i d a j e d n o ­

m u r o k u V a c h a l o v a z i v o t a , z n a c e n o 

p r i i b e z n e v r o c e n i m a p a g i n a c i , t z n . 

n a p o s l e d n i m l i s t e s p a g i n a c i 8 5 j e 

v t i s t e n r o k 1 9 6 9 ) . 

16/ Josef Vdchal's Lebenslauf 1 9 8 8 

C k z , h n e d a h o v e z i n a , 4 v a z y , 2 p a r y 

f e m i n k v i n a z a v a z a n i , s l e p o t i s k , 2 2 , 5 

X 1 5 , 5 X 9 -13 c m . K B ; s e d y A P , p a l ­

c o v y t i s k , v . v . 

7 7 / Vstup do Mystiky cichu Josefa 

Vdchala, 1 9 8 2 

C k z v , p f i r o d n i v e p f o v i c e , s l e p o t i s k , 

1 9 , 2 X 1 2 , 7 X 2 , 5 c m . K B : b e z o v y 

A P , p a l c o v y t i s k ( t r a n s k r i p c e 

p r v n i c h t f i v e t M y s t i k y c i c h u J . V . ) . 

7 8 / Sputp do kytismy huhic, 1 9 8 2 

C k z v , h n e d y v e l u r , s l e p o t i s k , 1 9 , 6 

X 1 2 , 7 X 2 c m . K B ; b e z o v y A P , 

s l e p y p a l c o v y t i s k ( p e r m u t o v a n a 

t r a n s k r i p c e p r v n i c h t f i v e t z k n i h y 

M y s t i k y c i c h u J . V . ) . 

19/ Ekomutlt dicrs, 1 9 8 2 

C k z v , b e z o v y s e m i s , 1 2 , 5 x 9 x 1 , 5 

c m . K B : v . v . 

80/ Smaperut MVJI, 1 9 8 2 

C k z v , h n e d y v e l u r , 2 2 , 2 x 1 7 , 3 x 

3 , 3 c m . K B ; h n e d o s e d y A P , s l e p y 

p a l c o v y t i s k ( p e r m u t o v a n a t r a n ­

s k r i p c e p o s l e d n i c h v e t z k n i h y 

D o k o n a l a m a g i e b u d o u c n o s t i J . V . ) . 
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8 1 / 3 7 tituia autorskych knih 
tistenych Josefa Vdchala, 1 9 8 2 

C k z , p n r o d n i h o v e z i n a , 7 v a z u , A P , 

3 1 x 2 1 , 5 x 6 c m . K B : s e d o z e l e n y 

A P , p a l c o v y t i s k ( v c h r o n o l o g i c k e m 

p o i ^ d i j e n a k a z d e m l i s t u t i s t e n t i t u l 

j e d n e k n i h y ) 

82/Sykmita cihuc, 1 9 8 2 

C k z v , h n e d y v e l u r , 1 2 , 7 x 9 , 5 x 9 -

7 ,5 c m . K B : h n e d o z e l e n y A P , s l e p o ­

t i s k ( 8 5 l i s t i i , k a z d y l i s t o d p o v i d a 

j e d n o m u r o k u z i v o t a J . V a c h a l a , 

p n i b e z n e n e z n a c e n o , j e n n a s t r a n e 

3 6 , o d p o v i d a j i c i r o k u 1 9 2 0 j e pe r -

m u t o v a n y s l e p o t i s k o v y t i t u l M y s t i k a 

c i c h u - V t o m t o r o c e k d y J . V . t u t o 

k n i h u v y d a l a b y l o m u 3 6 l e t - m a l a 

v a r i a n t a 2 i v o t a d i l a J V v i z c k . 7 5 ) . 

83/Prdsilskd papima, 1 9 8 4 

P k z , h n e d y v e l u r , A P , 2 3 , 5 x 1 7 , 5 

x 2 , 5 c m . K B : h n e d y A P , p a l c o v y 

t i s k ( t e x t J H K o v z n i k u a z a n i k u 

p o s l e d n i r u c n i p a p i m y v C e c h a c h ) . 

84/Prdsilskd papima, 1 9 8 4 

P k z , s e d y v e l u r , A P , 2 4 x 1 8 , 5 x 2 , 3 

c m . K B : v . v . 

8 5 / Nekrolog prdsilske papimy, 1 9 8 7 

P k z , c e r n a k o z i n a , A P , 2 3 , 5 x 1 7 , 5 

x 2 ,5 c m . K B : c e m y A P , p a l c o v y 

t i s k ( b e z e j m e n y t e x t J . V a c h a l a z 

D r u h e r o c e n k y A r m y M a c k o v e , 

P r a h a , 1 9 3 4 ) . 

8 6 / IMJVJHKs PRMB from Waste 

Paper of Study about Josef Vdchal 

Bookbinder by JHK (IV.volume), 

1 9 8 5 

C k z v , h n e d a v e p f o v i c e , 3 1 , 5 x 2 2 , 5 

X 1 1 c m . K B : P R M B ( A P z k a r t o t e k y 

a k o n s p e k t i i s t u d i e J H K : J . V a c h a l -

k n i h v a z a c ) , t i t u l n i l i s t s p a l c o v y m 

t i s k e m . 

8 7 / IMJVfHK's PRMB from Waste Paper 

of Study about Josef Vdchal Book­

binder by JHK (V. volume), 1 9 8 5 

P k z , h n e d a v e p f o v i c e , A P , 3 1 , 5 

X 2 2 , 5 x 3 , 5 c m . K B : v . v . 

88/Rejstfik k tabulim Mystiky cichu 

Josefa Vdchala, 1 9 8 6 

C k z , h n e d a t e l e t i n a , 1 6 , 7 x 1 2 , 5 

X 8 , 5 c m . K B : A P , p a l c o v y t i s k 

( v a b e d e d n i m p o f a d i j e n a k a z d e m 

l i s t e v y t i s t e n o j e d n o h e s l o , v c . j e h o 

p a g i n a c e z r e j s t f i k u k n i h y M y s t i k a 

c i c h u J . V . ) . 

I M J V P R M B - K r v a v y r o m a n / 

B l o o d y N o v e l 

K r v a v y r o m a n n a p s a l , i l u s t r o v a l 

a v y t i s k l J o s e f V a c h a i v r . 1 9 2 4 n a 

p r a s i l s k e m m c n i m p a p i f e ( 3 0 4 

s t r a n ) v 1 7 e x e m p l a f i c h . N e k t e r e 

v y t i s k y t a k e a u t o r s k y s v a z a l j a k o 

c e l o k o z e n e v a z b y , j e j i c h z r o z m e r y 

o s c i l u j i k o l e m 2 3 x 1 7 c m . K n i z n i 

k o r p u s j e s v e r a z n e k o n c i p o v a n j a k o 

s p a l e k , k t e r y s e v e h f b e t e k o n i c k y 

s b i h a s h o r a d o l u . T e n t o z p i i s o b 

a d j u s t a c e m e n i r o z e v f e n o u k n i h u 

k o s o i i h l e , c o z j e d i e V a c h a l o v a 

k o m e n t a f e p r y p r o t o , „aby k r e v p o 

s t r a n k a c h l e p e s t e k a l a " . T o t o f e s e n i 

u m o z n U m c n i p a p i r , k t e r y a u t o r p o 

f a l c o v a n i l i s o v a l m e n e u h l a v y n e z 

u p a t y a p o s l e z e p f i s i t i s t e h y 

V z a p o s i v a c i m z a f e z u u p a t y v i c e u t a -

h o v a l . R e k o n s t r u o v a t t e n t o t y p 

v a z b y u m o z n i l o I I I . v y d a n i K r v a v e h o 

r o m a n u ( n a k l . P a s e k a , 1 9 9 0 , 7 0 g / m 2 

o f s e t o v y p a p i r ) , k d y d i k y v e l k o -

r y s o s t i n a k l a d a t e l e L a d i s l a v a H o t a c k a 

b y l k d i s p o z i c i v h o d n y p o c e t v a d -

n y c h v y t i s k u . M e t o d o u „paper-re-

m a k i n g " b y l y n a c e r p a n y „specia lni " 

m c n i p a p i r y s i l n e j s i u h l a v y n e z 

u p a t y , c o z u m o z n i l o k o n i c k e s i t i . 

P r o j e k t b y l r e a l i z o v a n v e t f e c h 

k r o c i c h : 

89i/Krvavy romdn I (single mix), 1 9 9 1 

- p r o m e n o u j e d n o h o P a s e k o v a 

e x e m p l a f e p f i z v o l e n e m f o r m a t u 

1 8 X 2 4 c m v z n i k l o 3 1 l i s t i i ( t j . p o 

f a l c o v a n i 62 l i s t i i ) , r o z m e r v a z b y 

1 8 , 5 X 1 3 , 5 c m , k 6 n i c n o s t v e 

h f b e t e 5 2 : 4 2 m m . 

8 9 b / Krvavy romdn I I (double mix), 

1 9 9 1 

- p r o m e n o u d v o u e x e m p l a f i i p f i 

z v o l e n e m f o r m a t u 2 1 x 3 2 c m 

v z n i k l o 3 5 l i s t u ( r e s p . 7 0 f a l c o v a -

n y c h l i s t i i ) , r o z m e r v a z b y 2 1 , 5 

X 1 6 c m , k o n i c n o s t 5 7 : 4 5 m m . 

8 9 c / Krvavy romdn I I I (mix of three), 

1 9 9 1 

- t e p r v e z p r a c o v a n i t f i P a s e k o v y c h 

e x e m p l a f i i se p f i b l i z i l o p r o p o r c i 

o r i g i n a l u : z e 4 3 l i s t i i o f o r m a t u 2 3 

X 3 7 c m , v z n i k l k n i z n i b l o k 8 6 fa l co -

v a n y c h l i s t i i , r o z m e r v a z b y 2 4 x 1 9 

c m , k o n i c n o s t 9 0 : 5 5 m m . 

I n t e r p r e t a c e H a v r a n a E . A . P o e a / 

I n t e r p r e t a t i o n s o f T h e R a v e n b y 

E . A . P o e 

S l a v n a b a s e i i E . A . P o e a z r o k u 1 8 4 5 

m a 1 8 s t ro f , z n i c h z k a z d a k o n c i 

r e f r e n e m N O T H I N G M O R E , E V E R ­

M O R E , r e s p . N E V E R M O R E . Pa ra f ra -

z e s p o c i v a v p r o m e n e b a s n e v k n i h u -

o b j e k t , k d y 1 8 s e d o c e r n y c h l i s t u 

a u t o r s k e h o m c n i h o p a p i m o d p o ­

v i d a 1 8 s t r o f a m . P o k r y v e m j e 

v r s t v e n a n e b r o u s e n a , n e k d y v s a k 

p o s k o z e n a c e r n a s e m i s o v a k u z e . 

V n e k o l i k a d e s i t k a c h v a r i a n t se 

c e l o k o z e n e z a v e s o v a n e v a z b y pos -

t u p n e p r o m e n i l y v m e k k e o b a l o v e 

v a z b y s r o z t f e p e n y m i o k r a j i n e -

c h t e n e z o o m o r f n e p f i p o m i n a j i c i 

k f i d l a . 

90a - j / E.A.Poe's The Raven reduced by 

JHK, 1 9 8 2 - 9 0 

C k z v , c e r n a s e m i s o v a k u z e . K B : 1 8 

l i s t i i s e d o c e m e h o A P , p a l c o v y , 

r e s p . s l e p y t i s k . 1 1 v a r i a n t . 

9 0 k - r / E.A.Poe's The Raven adjusted by 

JHK, 1 9 8 7 - 9 0 

C k z v , c e r n a s e m i s o v a k u z e . K B : 1 8 

l i s t i i s e d o c e m e h o A P , k n i z n i b l o k j e 

s l e p e n . 7 v a r i a n t . 

O s t a t n i k n i h y / O t h e r B o o k s 

91/In sectione aurea, 1 9 7 8 

C s k , b e z o v y m e l i r o v a n y s k i v e r t e x , 

1 6 , 6 x 1 2 , 5 c m . K B : 1 0 0 l i s t u b i l e h o 

p a p i m ( m e z i 3 2 . a 3 3 . l i s t e m j e 

v l e p e n h n e d y k a r t o n / i d e n t i c k y 

s p f e d s a d k a m i / , k t e r y d e l i p r o p o r c i 

b l o k u V p o m e m 3 2 : 6 8 , c o z j e p r o -

p o r c e z l a t e h o f e z u ) . 

9 2 / Constructed/Reconstructed Book, 

1 9 7 8 

C p p , m c n i l o s i n s k y p f i b a r v e n y 

c h a m o i s p a p i r , 1 8 x 1 1 c m . K B : 3 2 

l i s t i i ( z t o h o s t r a n y s p a g i n a c i 7-22 

a 4 9 - 6 1 j s o u r e a d j u s t a c i c a s o p i s e c k y 

n a p o k r a c o v a n i v y c h a z e j i c i h o 

G o n c a r o v a o d D . S . M e r e z k o v s k e h o , 

„ chybe j i c i " s t r a n y , t j . 1-6 a 2 3 - 4 8 

j s o u n a h r a z e n y v a k a t y h n e d e h o 

I n g r e s p a p i m , p f i c e m z t e x t n a v a z u -

j e k o n t i n u a l n e ) . 
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93/Cema kniha, 1 9 7 9 

C p g , c e m e m o f e n y k r a l i c i p e r ga ­

m e n v l a s t n i v y r o b y , v r s t v e n i n a -

h n e d l y m p e r g a m e n e m , 2 3 , 4 x 1 7 

c m . K B : A . V e r b i k : C e m a k n i h a 

m e s t a V e l k e B i t e s e , B r n o , 1 9 7 9 . 

94/Recovered Book, 1 9 7 9 

P s k , c e r v e n y s k i v e r t e x , p o t a h 

a p f e d s a d k y z l o s i n s k e h o p f i b a r -

v e n e h o c h a m o i s p a p i m , 2 1 , 2 x 1 6 , 7 

c m . K B : d v o j i i s t n e s o u c i o b s a h a 

t i r a z z k n U i y M.Pi^ i leske : O d e v z d a n i , 

P r a h a , 1 9 3 6 ( z e z b y t k u p i i v o d n i h o 

k n i z n i h o b l o k u j s o u s l e p e n y d v e 

l e p e n k y t v o f i c i d e s k y n o v e k n U i y ) . 

95/Vertical Book, 1 9 7 9 

C p p , m o d r e n a t i r a n y m c n i p a p i r , 

1 8 X 1 0 , 5 c m . K B : k a r t o n n a t i r a n y 

s k r o b o v o u b a r v o u ( s v y r a z n y m i 

t a h y s t e t c e , p a r a l e l n i m i s h f b e t e m , 

r e v o k u j i c i s m e r v l a k e n p a p i m ) . 

9 6 / One Sheet as One Book, 1 9 7 9 

C p p , v i n o v y I n g r e s p a p i r , 1 3 , 2 

X 8 , 7 c m . K B : 3 0 l i s t i i s e d e h o 

I n g r e s p a p i m , v c . p f e d s a d e k ( j e d e n 

a r c h b y l s l o z e n p o s m e m v l a k e n 

t a k , a b y z n e j v z n i k l k n i z n i b l o k ) . 

91/ Kniha-Velryba, 1 9 8 4 

P k z , z e l e n o s e d y v e l u r , A P , 2 4 

X 1 7 , 7 c m . K B : A P , p a l c o v y s l epo ­

t i s k ( c i t a c e z e s t a t i V . V o n d r a c k a : 

V e d o m i a j e h o p o m c h y ) . 

9 8 / Spraying Book (Modulacni 

knizka), 1 9 8 6 

C p p , z e l e n y e l e f a n t e n h a u t a b i l y 

I n g r e s p a p i r , 1 7 x 1 3 c m . K B : B i l y 

I n g r e s p a p i r , b a r e v n e s p r e j o v e 

i n t e r p r e t o v a n y R u d o l f e m F i l o u . 

9 9 / Spraying Book (Knizka pro pana 

Rorschacha s echem), 1 9 8 6 

C p p , h n e d y a b i l y I n g r e s p a p i r , 1 7 , 5 

X 1 3 c m . K B : B i l y I n g r e s p a p i r , 

s p r e j o v e a m a l i f s k y i n t e r p r e t o v a n y 

R u d o l f e m F U o u . 

A u t o r s k e p a p i r y / 

H a n d m a d e P a p e r s 

lOO/rea Paper, 1 9 7 9 

2 4 X 1 8 c m . 

\Q\/Paper as Poetry, 1 9 7 9 

2 4 X 1 8 c m . 

\Q2/Paper as Poetry, 1 9 7 9 

1 7 X 12 c m . 

IQ3/Paper as Poetry, 1 9 7 9 

3 0 X 4 0 c m . 

104/Paper-Re-Making Papers, 1 9 7 9 

3 0 X 4 0 c m . 

105/OMe Week, 1 9 7 9 

2 4 X 1 8 c m . 

106/Notations, 1 9 8 0 

2 4 X 1 8 c m . 

101/Maps, 1 9 8 0 

3 0 X 4 0 c m . 

lOS/Restoration of Paper, 1 9 8 0 

2 4 X 1 8 c m . 

109/Gauloises Papers, 1 9 8 1 

7 X 6 , 5 c m , 1 7 k s . 

1 1 0 / 7 7 Friends / 17 Papers, 1 9 8 2 

2 4 X 1 8 c m , 1 7 k s z e s t e j n o j m e n e 

k n i h y . 

Ill/The Raven, 1 9 8 2 

3 0 X 4 0 c m , p a l c o v y t i s k , 1 8 k s . 

A u t o r s k e p a p i r y s f i l i g r a n y / 

W a t e r m a r k - H a n d m a d e P a p e r s 

( s p o u z i t i m t e c h n o l o g i c J a n a C i n c e r y / 

u s i n g t e c h n o l o g y d e v e l o p e d b y J a n 

C i n c e r a , 1 9 8 7 ) 

112/Two, 1 9 8 7 

2 8 X 3 4 c m . 

113/Blue, 1 9 8 7 

2 4 X 1 8 c m . 

\\4/About Blue, 1 9 8 7 

2 8 X 3 4 c m . 

\\5/Clouds, 1 9 8 8 

2 8 X 3 4 c m . 

1 1 6 / F i r s t - S e c o n d - T h i r d , 1 9 9 0 

2 8 X 3 4 c m . 

V a r i a 

1 1 1 /Chromatographic Report, 1 9 7 0 

F i l t r a c n i p a p i r 3 0 x 4 2 c m , r a z i t k o , 

t f i a p l i k o v a n e b a r v y , d o p i s n i o b a l ­

k a . 

1 1 8 / C h r o m a t o g r a h i c Autoreport, 1 9 7 0 

7 k a r t o n i i 1 3 , 5 x 8 c m , o f s e t o v y 

t i s k , z a t a v e n o v i g e l i t o v e m s a c k u . 

U9/10 Pages, 1 9 7 0 

10 b i l y c h k a r t o n i i f o r m a t u 1 9 x 12 

c m , o r a z i t k o v a n y c h c i s l y v p f e b a l u . 

1 2 0 / Card for Documentation of Pure 

Experiences, 1 9 7 1 - 7 4 

K a r t o n , k n i h t i s k , 1 0 , 5 x 15 c m . 

121/JHK: O papiru / About Paper 

Sensibility, 1 9 7 6 

I . v y d a n i - S P , B r n o , 1 9 7 6 . L B , s t r o -

j o p i s , s e d a o b a l k a , s t f i b m a r a z b a , 

2 6 x 1 9 c m , 4 e x . 

122/JHK: O papiru / About Paper 

Sensibility, 1 9 7 6 - 1 9 9 3 

I I . v y d a n i - J G P G , B r n o , 1 9 9 3 . L B , 

l a s e r o v y t i s k , s e d a o b a l k a , 2 0 x 

1 4 , 7 c m , 1 1 e x . 

V23/JHK: Papirenske minimum, 

1 9 7 6 - 1 9 9 6 

I . v y d a n i - J G P G , B m o , 1 9 9 6 . 

L B , l a s e r o v y t i s k , s e d a o b a l k a , 

15 X 1 0 , 5 c m , 1 1 e x . 

1 2 4 / J H K : Seven stories of my seven 

handmade books, 1 9 7 8 - 8 0 

L B , o f s e t o v y t i s k , m o d r a k a r t o n o v a 

o b a l k a , 12 x 9 , 8 c m , 1 7 e x . 

\25/JHK: Josef Vdchal - knihvazac, 

1979-83 ( m o n o g r a f i e o k n i h a f s k e m 

d i l e J . V a c h a l a ) 

L B , l o s i n s k y a k v a r e l o v y k a r t o n , k o -

z e n y h f b e t . I . s v . 2 4 , 5 x 1 8 x 2 c m , 

I I . s v . 2 4 , 5 X 1 8 X 1 c m . v p o u z d f e 

p o t a z e n e m k o z i d o b a r v e n o u s t i p e n -

k o u s e s t i t k e m J H K J V K . 

37 



V Y S T A V Y A P U B L I K A C E EXHIB IT IONS AND PUBLICATIONS 

S a m o s t a t n e v y s t a v y / S o l o E x h i b i t i o n s 

Textimago ( s J a r o s l a v e m R e z a c e m ) 

V y s o k o s k o l s k y k l u b , B r n o ( C Z ) , 

1 9 6 6 

Tinktury 

G a l e r i e k l u b u A . T r y b a , B m o ( C Z ) , 

1 9 6 8 

Tinktury 

Z a m e k , B u c o v i c e ( C Z ) , 1 9 6 8 

Collyrie 

G a l e r i e m l a d y c h , B r n o ( C Z ) , 1 9 7 0 

Collyrie 

P s i k l u b , B m o ( C Z ) , 1 9 7 1 

JHK's Life and Work 

T r i a s k l u b , B m o ( C Z ) , 1 9 7 1 

Collyrie 

M i n i g a l e r i e V I J V L , B m o ( C Z ) , 1 9 7 1 

Poesia Visiva 

Stede l i j k M u s e u m , A m s t e r d a m , 1 9 7 3 

Bilcher und Stempel 

G a l e r i e L e a m a n , D i i s s e l d o r f , 1 9 7 8 

17 Butterflies 

M a l a ga l e r i e C s . s p i s o v a t e l e , B m o 

( C Z ) , 1 9 7 8 

Rubber-Stamp-Works 

S t e m p e l p l a a t s , A m s t e r d a m , 1 9 7 8 

Hand-Made-Papers + Paper-Re-Making 

S t u d i o J . G o t t s c h a l k , D r e s d e n , 1 9 8 1 

JHK's Retrospective 

G a l e r i e f i i r v i s u e l e E r l e b n i s s e , 

W e d d e l ( G e r m a n y ) , 1 9 8 3 

Paper Art ( w i t h J a n C i n c e r a a n d 

M i l o s S e j n ) 

G a l e r i e v p f e d s a l i , B l a n s k o ( C Z ) , 

1 9 8 7 

17 Blue Hand-Made-Papers + 3 Books 

in blue 

D r o g e r i e Z l e v n e n e z b o z i , B m o 

( C Z ) , 1 9 8 8 

/ 7 Original Books 

A r c h i v e S p a c e , A n t w e r p e n 

( B e l g i u m ) , 1 9 8 9 

Papiry, knihy - Handmade Papers, 

Artists' Books 

D u m u m e n i , B m o ( C Z ) , 1 9 9 1 

Pure Experiences 

U n i v e r s i t y o f R e a d i n g , R e a d i n g 

( E n g l a n d ) , 1 9 9 1 

C e n t r e o f O x f o r d s h i r e S t u d i e s , 

O x f o r d ( E n g l a n d ) , 1 9 9 1 

Autorske rucni papiry a vizudlni 

basne (s Karlem Adamusem) 

S t u d i o D e l i a , O s t r a v a ( C Z ) , 1 9 9 1 

Autorske papiere, autorske knihy 

G a l e r i e P a l i s a d y , B r a t i s l a v a , 1 9 9 3 

Livres et papiers d'artiste 

L ' a q u a r i u m ga l e r i e , V a l e n c i e n n e s 

( F r a n c e ) , 1 9 9 3 

JHK: Works 1970-79 

S t a m p G a l l e r y , S a n F r a n c i s c o , 1 9 9 5 

Autorske knihy a papiry 

G a l e r i e R u d o l f i n u m , P r a h a , 1 9 9 7 

U c a s t n a k o l e k t i v n i ' c h v y s t a v a c h / 

G r o u p E x h i b i t i o n s 

Clenskd vystava Studia MPVU 

G a l e r i e p o d k r o k o d y l e m , B m o ( C Z ) , 

1 9 6 7 

Proemium 

R a d n i c e , C e s k y K m m l o v ( C Z ) , 1 9 6 8 

Bilance 

U B Z l a t o r o h , B r n o ( C Z ) , 1 9 6 8 

MAX 

D u m u m e n i , B r n o ( C Z ) , 1 9 6 9 

/. ceskd vytvamd soutez mladych 

D u m p a n t i z K u n s t a t u , B m o ( C Z ) , 

1 9 6 9 

/. ceskd vytvamd soutez mladych 

U s t r e d n l d u m c s l . a r m a d y , 

B r a t i s l a v a , 1 9 7 0 

AMO 70 

V l a s t i v e d n e m u z e u m , S u m p e r k 

( C Z ) , 1 9 7 0 

Perspektivy L 

A m b i t T e c h n i c k e h o m u z e a , B r n o 

( C Z ) , 1 9 7 0 

Tschechoslowakische Graphik 

H a u s d e r J u g e n d , F r e i b u r g 

( G e r m a n y ) , 1 9 7 0 

Grafica intemationale 

G a l e r i a S i n c r o n , B r e s c i a G t a l y ) , 

1 9 7 1 

Arte de sistemas L 

C A Y C , B u e n o s A i r e s , 1 9 7 1 

International concerte/visual poetry 

H a r m a n u s B l e e c k e r L i b r a r y , A l b a n y , 

N e w Y o r k , 1 9 7 1 

S c h e n e n d e h o v a F r e e L i b r a r y , 

H a l f m o o n , N e w Y o r k , 1 9 7 1 

Junge tschechoslowakische Kitnstler 

I n f o r m a t i o n s z e n t r a l e f i i r E r e i g n i s s e , 

B i e l e f e l d ( G e r m a n y ) , 1 9 7 1 

Interventi di landart 

B i b l i o t e c a deUo s p e t t a c o l o , L e c c e 

ataly), 1 9 7 1 

AMA 71 

S i e i i D . J u r k o v i c a , B r a t i s l a v a , 1 9 7 1 

Perspektivy I L 

G a l e r i e p o d k r o k o d y l e m , B m o ( C Z ) , 

1 9 7 1 

Triendle 15/30 

D u m p a n i i z K u n s t a t u , B m o ( C Z ) , 

1 9 7 2 

Anatomic einer Sammlung 

7 . P r o d u z e n t e n G a l e r i e , B e r l i n , 1 9 7 2 

Attention 

G a l e r i e I m p a c t , L a u s a n n e 

( S w i t z e r l a n d ) , 1 9 7 2 

Midland Group Postal Exhibition 

M i d l a n d G r o u p G a l l e r y , N o t t i n g h a m 

( E n g l a n d ) , 1 9 7 2 

Art Systems 

B i e n a l d e M e d e l l i n , M e d e U i n 

( C o l u m b i a ) , 1 9 7 2 

Natura morta intemationale 

C e n t r o d ' a r t e s a n t e l m o , Sa l o ( I t a l y ) , 

1 9 7 2 

Ars sistemas II. 

C A Y C , B u e n o s A i r e s , 1 9 7 2 

Aktuelle Kunst 

N e w R e f o r m G a l l e r y , A a l s t 

( H o l l a n d ) , 1 9 7 3 

Grafika brnenska 

Sa l e w y s t a w o w e B W A , T o m n 

( P o l a n d ) , 1 9 7 3 

Omaha Flow System 

J o s l y n A r t G a l l e r y , A a l s t ( H o l l a n d ) , 

1 9 7 3 

XII. premi intemational dibuix 

Joan Miro 

B a r c e l o n a , 1 9 7 3 

Accordian Post Card Show 

M o m b a c c u s A r t C e n t e r , A c c o r d , 

N e w Y o r k , 1 9 7 3 

Grafika brnenska 

Sa l e v i y s t a w o w e B W A , P o z n a n 

( P o l a n d ) , 1 9 7 3 

Texts 

K a p o l n a , B a l a t o n b o g l a r ( H i m g a r y ) , 

1 9 7 3 
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Texts 

P e c s i M i i h e l y , P e c s ( H u n g a r y ) , 1 9 7 3 

A conceptographic reading of our 

world thermometer 

C a l g a r y ( U S A ) , 1 9 7 3 

Festival of flags 

M i d l a n d G r o u p G a l l e r y , N o t t i n g h a m 

( E n g l a n d ) , 1 9 7 3 ' 

Mirror 

K a p o l n a , B a l a t o n b o g l a r ( H u n g a r y ) , 

1 9 7 3 

Encore une occasion d'etre Fartiste 

G a l e r i e s t u d e n s k o g c e n t r a , Z a g r e b 

( S l o v e n i a ) , 1 9 7 3 

An intemational cyclopedia of plans 

and occurrences 

A n d e r s o n G a l l e r y , R i c h m o n d 

( E n g l a n d ) , 1 9 7 3 

Attention 

K a t a k o m b e , B a s e l ( S w i t z e r l a n d ) , 

1 9 7 3 

B a d S a l z d e t f u r t h ( S w i t z e r l a n d ) , 

1 9 7 3 

Art 

S u m G a l l e r y , R e y k j a v i k ( I c e l a n d ) , 

1 9 7 3 

Art+Communication marginale 

(Tampons d'artistes) 

I n s t i t u t d e I ' e n v i r o t m e m e n t , P a r i s , 

1 9 7 4 

Feedback letter-box exhibition 

S K C , B e o g r a d , 1 9 7 4 

Art of Systems II. 

M u s e o G e n a r o P e r e z , C o r d o b a 

( A r g e n t i n a ) , 1 9 7 4 

Experimentelle Kunst aus der CSSR, 

Polen und Ungam 

G a l e r i e P a r a m e d i a , B e r l i n , 1 9 7 4 

Aspekten van de aktuele kunst in oost-

europa 

I n t e m a t i o n a l c u l t u r e d c e n t m m , 

A n t w e r p e n ( B e l g i u m ) , 1 9 7 4 

Art in contact its life in art 

G a l e r i a P r o p o z y c j e , K r a k o w 

( P o l a n d ) , 1 9 7 4 

Art et communication marginale 

E c a r t , G e n e v a , 1 9 7 4 

Retumed to sender 

G a U e r i a S c h e m a , F i r e n z e G t a l y ) , 

1 9 7 4 

Festival de la postal creativa 

C a l e r i a U , M o n t e v i d e o , 1 9 7 4 

The secret of the universe revealed by 

artists 

O v a l H o u s e G a l l e r y , L o n d o n , 1 9 7 4 

Bmenskd grafika 

D u m k u h u r y , O r l o v a ( C Z ) , 1974 

Stamp Art Show 

O t h e r s b o o k s a n d s o , A m s t e r d a m , 

1 9 7 4 

Info 

G a l e r i a L a b i r y n t , L u b l i n ( P o l a n d ) , 

1 9 7 5 

Pictorial history of the world 

K a n s a s C i t y A r t I n s t i t u t e , K a n s a s 

( U S A ) , 1 9 7 5 

Visual poetry intemational 

G a l l e r y „de D o e l e n " , R o t t e r d a m 

( H o l l a n d ) , 1 9 7 5 

12 artistes de Hongrie, Polonge, 

Tschecoslovaquie 

E c a r t G a l l e r y , G e n e v a , 1 9 7 5 

Interruztional visuele poeste 

t ' H o o g t , U t r e c h t ( H o l l a n d ) , 1 9 7 5 

Contemporary art in private collections 

I s t v a n K i r a l y M i i z e u m , 

S z e k e s f e h e r v a r ( H u n g a r y ) , 1975 

Umetnik u prvom lieu 

S a l o n m u z e j a s a v r e m e n e u m e n o s t i , 

B e o g r a d , 1 9 7 5 

Stempelkunst 

t ' H o o g t , U t r e c h t ( H o l l a n d ) , 1 9 7 5 

Art in contact 

G a l e r i a t ea t ra s tud i o , W a r s z a w a , 1 9 7 5 

Art information festival 

M i d d e l b u r g ( H o l l a n d ) , 1975 

12 tschechoslowakische Kunstler 

E P G a l e r i e , B e r l i n , 1 9 7 5 

Visual Texts 

G a l e r i a L a b i r y n t , L u b l i n ( P o l a n d ) , 

1 9 7 6 

The travelling museum 

K u s t r a u m 1+2, K i t z i n g e n 

( G e r m a n y ) , 1 9 7 6 

Intemational rubber stamp print exhi­

bition 

T h e A r t C e n t e r , S a n F r a n c i s c o , 1 9 7 6 

Czeska i slowacka poezja konkretna 

M u z e u m n a r o d o w e , W r o c l a w 

( P o l a n d ) , 1 9 7 6 

Timbres of tampons d'artistes 

E c a r t , G e n e v a , 1 9 7 6 

Seminarium poezja wizualna 

G a l e r i a s z t u k i n a j n o w s z e j , W r o c l a w 

( P o l a n d ) , 1976 

Small Press Festival 

G a l e r i e K o n t a k t , A n t w e r p e n 

( B e l g i u m ) , 1 9 7 6 

G a l e r i e P o s a d a , B m s s e l s , 1 9 7 6 

The Museum of Drawers 

M u s e u m f o y e r , S o l o t h u r m 

( S w i t z e r i a n d ) , 1976 

I C C , A n t w e r p e n ( B e l g i u m ) , 1 9 7 6 

M u s e u m s c h w a b i s c h G m i i n d , 

P r e d i g e r ( G e r m a n y ) , 1 9 7 6 

T h e I s r a e l M u s e u m , J e m s a l e m , 1 9 7 7 

S t a d t i s c h e K u n s t h a l l e , D i i s s e l d o r f , 

1 9 7 7 

T h e C o o p e r - H e w i t t M u s e u m , N e w 

Y o r k , 1 9 7 8 

T h e L o s A n g e l e s I n s t i t u t e o f 

C o n t e m p o r a r y A r t , L o s A n g e l e s , 

1 9 7 8 

N e w O r l e a n s M u s e u m o f A r t , N e w 

O r l e a n s , 1 9 7 8 

K u n s t h a u s , Z i i r i c h , 1 9 7 8 

Miedzynarodowy kongress tekstu wiz-

ualnego 

R e m o n t G a l l e r y , W a r s z a w a , 1 9 7 7 

Gestempelte Kunst 

A u s s t e l l u n g e n i n D r i i c k e r e i b i i r o 

S c h i l l , L u z e r n ( S w i t z e r l a n d ) , 1 9 7 7 

Postcards 

A u s s t e l l u n g e n i n D r i i c k e r e i b i i r o 

S c h i l l , L u z e m ( S w i t z e r l a n d ) , 1 9 7 7 

Art-Nonart-Usefull-Useless 

L e e d s P o l y t e c h n i c G a l l e r y , L e e d s 

( E n g l a n d ) , 1 9 7 7 

Intemationale visuele poezie 

R i j k c e n t m m h o g e r k u n s t o n d e r w i j s , 

B m s s e l s , 1 9 7 7 

Mail Art - Post Cards 

G a l e r i e I n f l u x , M a r s e i l l e ( F r a n c e ) , 

1 9 7 7 

Mail Art 

S p a c e W i n d o w , P r o v i d e n c e ( U S A ) , 

1 9 7 7 

Itinerant and Ephemeral 

G a l e r i e S c h e d e , B m s s e l s , 1 9 7 7 

A c a d e m y o f F i n e A r t s , G h e n t 

( B e l g i u m ) , 1 9 7 8 

H o t e l v a n d e V e l d e , B m s s e l s , 1 9 7 8 
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G a l e r i e S a n s N o m , U n i v e r s i t y o f 

M o c t o n ( B e l g i u m ) , 1 9 7 9 

I n t e r n a t i o n a l c u l t u r e e l c e n t r u m , 

A n t w e r p e n ( B e l g i u m ) , 1 9 8 0 

Today art is a prison 

C e n t r o E x p e r i m e n t a , N a p o l i Gtaly), 

1 9 7 8 

Visual Texts 

D o m S r o d o w i s k T w o r c z y c h , L o d z 

( P o l a n d ) , 1 9 7 8 

L'arte Lascia il segno 

G a U e r i a d e a m i c i s , F i r e n z e , 1 9 7 8 

Ruber Stamp Designs 

S t e m p e l p l a a t s , A m s t e r d a m , 1 9 7 8 

Mantua Mail 

C a s a del M a n t e g n a , M a n t o v a Gtaly), 

1 9 7 8 

Intemational Miniature Textiles 

S a v a r i a M u z e u m , S z o m b a t h e l y 

( H u n g a r y ) , 1 9 7 8 

From Bookworks to Mailworks 

S t ede l i j k M u s e u m , A l k m a a r 

( H o U a n d ) , 1 9 7 8 

Iceland Blue Show 

G a l e r i e S u d u r g a t a , R e y j a v i k , 1 9 7 8 

Feedback Letter-Box 

S t u d i o G S U , Z a g r e b ( S l o v e n i a ) , 1 9 7 8 

Poesie a prosa delta avanguardie 

P a l a z z e t t o d e l l o s p o n , B r e s i a Gtaly), 

1 9 7 8 

Postkarten + Kiinstlerkarten 

G a l e r i e A r k a d e , B e r l i n , 1 9 7 8 

Sprachen jenseits von Dichtung 

W e s t f a l i s c h e r K u n s t v e r e i n , M i i n s t e r 

( G e r m a n y ) , 1 9 7 9 

3 . triendle umelecke knizni vazby 

D u m v e d y a k u l t u r y , K a r l o v y V a r y 

( C Z ) , 1 9 7 9 

Correspondence Art Exhibition 

A i G a l l e r y , T o k y o , 1 9 7 9 

Rubberstamp Workshop 

R e m o n t G a l l e r y , W a r s z a w a , 1 9 7 9 

Contents: Objects, Files and Boxes 

M i c r o G a l l e r y , S a c r a m e n t o ( U S A ) , 

1 9 7 9 

Oggipoesia domant 

B i b l i o t e c a c o m u n a l e , F i n g g i Gtaly), 

1 9 7 9 

Rajz/Drawing '80 

P e c s i G a l e r i a , P e c s ( H u n g a r y ) , 1 9 8 0 

Se poesia e'immagine 

C e n t r o D o c i m i e n t a t i o n e , A l a t a r i , 

1 9 8 0 

Von Aussehen der Worter 

K i m s t m u s e u m , H a n n o v e r 

( G e r m a n y ) , 1 9 8 0 

Bookshow 

T h e L i v i n g A r t M u s e u m , 

N y l i s t a s a f n i o Gceland), 1 9 8 0 

KunstlerbUcher 

F r a n k f u r t e r K u n s t v e r e i n , F r a n k f u r t , 

1 9 8 1 

Artists' Books 

S t e d e l i j k M u s e u m , S c h i e d a m 

( H o U a n d ) , 1 9 8 1 

Meritett papirok 

P I K C l u b - S e p e U P a p i e r m i i r e k , 

B u d a p e s t , 1 9 8 1 

Visuelle/Konkrete Poesie 

G a l e r i e G r u p p e G r i i n n , B r e m e n 

( G e r m a n y ) , 1 9 8 2 

4. triendle umelecke knizni vazby 

D t i m p a n u z K u n s t a t u , B r n o ( C Z ) , 

1 9 8 2 

Kunsteneersboeken: 

Twaalfbenaderingen 

M u s e u m W a t e r l a n d ( H o l l a n d ) , 1 9 8 2 

Schmuckpapier aus Altpapier 

K u n s t m u s e u m , H a n n o v e r 

( G e r m a n y ) , 1 9 8 2 

Young Fluxus 

A r t i s t s ' S p a c e , N e w Y o r k , 1 9 8 2 

Buch-Kunst, Kunst-Buch 

N i e d e r r h e i n i s c h e r K u n s t v e r e i n , 

S t a d t i s c h e M u s e u m , W e s e l 

( G e r m a n y ) , 1 9 8 2 

Divadlo v pohybu 

M o r a v s k e m u z e u m , B m o ( C Z ) , 1 9 8 2 

Poesia experimental ara 

Sa l a p a r p o U o , V a l e n c i a ( S p a i n ) , 

1 9 8 2 

Artists' Books 

G a l e r i e M.+ R . F r i c k e , D i i s s e l d o r f , 

1 9 8 3 

Fotografie jako dokument a artefakt 

K l u b C K D B l a n s k o ( C Z ) , 1 9 8 4 

Am Anfang war das Wort 

S t a d t i s c h e G a l e r i e , L i i d e n s c h e i d 

( G e r m a n y ) , 1 9 8 4 

Vdlogatds Istvdn Kiraly Mdzeum dj, 

Szerzemenyeibol 1983-84 

I s t v a n C s o k G a l l e r y , S z e k e s f e h e r v a r 

( H u n g a r y ) , 1 9 8 4 

Visuele Poesie: Bilcher und 

Buchobjekte 

U n i v e r s i t i i t s b i b l i o t h e k , S a a r b r i i c k e n 

( G e r m a n y ) , 1 9 8 4 

Dech bmenskych atelieru 

G a l e r i e m l a d y c h , B m o ( C Z ) , 1 9 8 4 

Pfirustky 1982-84 

O b l a s t n i ga ler ie , O l o m o u c ( C Z ) , 1 9 8 5 

The Book as a Container of Ideas 

U n i v e r s i t a t s b i b l i o t h e k , O l d e n b u r g 

( G e r m a n y ) , 1 9 8 5 

99+1 

M a l a g a l e r i e C s . s p i s o v a t e l e , B m o 

( C Z ) , 1 9 8 5 

Ceskd kresba 2. polovice 20. storocia 

P o v a z s k a ga l e r i a , ^ U i n a ( S l o v a k i a ) , 

1 9 8 5 

5 . triendle umelecke knizni vazby 

P a m a t n i k n a r o d n i h o p i s e m n i c t v i , 

P r a h a , 1 9 8 5 

Internationale Gemeinschaftschau 

Einbandkunst '85 

F r a n k f u r t e r B u c h m e s s e , F r a n k f u r t , 

1 9 8 5 

Buch-Objekte, Ktlnstler-Bilcher 

U n i v e r s i t a t s b i b l i o t h e k , O l d e n b u r g 

( G e r m a n y ) , 1 9 8 6 

Primera Bienal Intemational de 

Poesia Visual y Experimental 

I n s t i t u t o P o l y t e c n i c o N a t i o n a l , 

M e x i c o C i t y , 1 9 8 6 

A4 

G a l e r i e H , K o s t e l e c n . C . L e s y ( C Z ) , 

1 9 8 6 

/. intemational Biennale der Papier-

kunst 

L e o p o l d - H o e s c h M u s e u m , D i i r e n 

( G e r m a n y ) , 1 9 8 6 

Zitat einer Ausstellung 

F r a n k f u r t e r B u c h m e s s e , F r a n k f u r t , 

1 9 8 6 

Tuming over the pages 

K e t t i e ' s Y a r d G a U e r y , C a m b r i d g e 

( E n g l a n d ) , 1 9 8 6 

Primera Bienal Intemational de 

Poesia Visual y Experimental 

C e n t r o c u l t u r a l J o s e M a r t i , M e x i c o 

C i t y , 1 9 8 6 
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Vystava rukodelne knizni vazby 

K r a j s k e m u z e u m v y c h o d n i c h C e c h , 

H r a d e c K i i l o v e ( C Z ) , 1 9 8 7 

Setkdni - Vesmir 

G a l e r i e H , K o s t e l e c n . C . L e s y ( C Z ) , 

1 9 8 7 

A surprise ... for our readers! 

I s t v a n K i r a l y M u z e u m , 

S z e k e s f e h e r v a r ( H u n g a r y ) , 1 9 8 7 

Visuelle Texte neue Poesie aus der CSSR 

K o m m u n a l e G a l e r i e , N e u e s 

R a t h a u s , B i e l e f e l d ( G e r m a n y ) , 1 9 8 8 

Het Boek en de kustenaar 

Stadts Ga l e r i j H e e r l e n ( H o l l a n d ) , 1 9 8 8 

A s s e l i j n G a l l e r y , A m s t e r d a m , 1 9 8 8 

The Altered Page 

C e n t e r f o r B o o k A r t s , N e w Y o r k , 

1 9 8 8 

Krajina Ceskeho rdje ve vytvamem 

umeni 

K r a j s k a ga l e r i e , H r a d e c K r a l o v e 

( C Z ) , 1 9 8 8 

Book as Artwork 

C e n t r a l L i b r a r y , U n i v e r s i t y o f G h e n t 

( B e l g i u m ) , 1 9 8 8 

Dny otevfeneho dialogu 

V S k l u b , B r n o ( C Z ) , 1 9 8 8 

... Igorovi Kalnemu 

I J s t a v a p l i k o v a n e k y b e r n e t i k y , 

B r a t i s l a v a , 1 9 8 8 

Ceskoslovenskd experimentdlna poezia 

C l u b F o r t u n a , N o v i S a d , 1 9 8 8 

Kilnstlerbiicher 

B u c h h a n d l u n g B o t t - P a s z t i , K o l n 

( G e r m a n y ) , 1 9 8 8 

/. Intemational exhibition of visual 

poetry 

C e n t r o C u l t u r a l , Sao P a u l o , 1 9 8 8 

30 let MPVU 

S t a r a r a d n i c e , B r n o ( C Z ) , 1 9 8 9 

Con amore 

K u l t u m i s t f e d i s k o , S o v i n e c ( C Z ) , 

1 9 8 9 

6. triendle umelecke knizni vazby 

M u z e u m , K r o m e n z ( C Z ) , 1 9 8 9 

Stamp Art 

I n s t i t u t p r u m y s l o v e h o d e s i g n u , 

P r a h a , 1 9 8 9 

Neue Blatter aus der CSSR 

K u p f e r s t i c h k a b i n e t t , D r e s d e n 

( G e r m a n y ) , 1 9 9 0 

Fluxus 

H o v i k o d d e n K u s t s e n t e r , 

H o v i k o d d e n ( H o l l a n d ) , 1 9 9 0 

Bmensky okruh 

G a l e r i e u R e c i c k y c h , P r a h a , 1 9 9 0 

O r l i c k a ga l e r i e , R y c h n o v n . K n e z n o u 

( C Z ) , 1 9 9 0 

Kunstenaarsboeken 

M u s e u m H a s s e l t , H a s s e l t ( B e l g i u m ) , 

1 9 9 0 

Les Regies du Jeu 

G a l e r i e A r t e m , Q u i m p e r ( F r a n c e ) , 

1 9 9 0 

Papiridl '90 

C h o d o v s k a t v r z , P r a h a , 1 9 9 0 

G a l e r i a P e t r a M i c h a l a B o h d n a , 

L i p t o v s k y M i k u l a s ( S l o v a k i a ) , 1 9 9 0 

Offener Dialog 

G a l e r i e K i i n s t l e r f o r u m , B o n n , 1 9 9 0 

Nove cesty kresby a grafiky 

P a l a c k u l t u r y , P r a h a 1 9 9 0 

600Jahre Papiergewerbe 

D e u t s c h e B i i c h e r e i , L e i p z i g 

( G e r m a n y ) , 1 9 9 0 

Soucasnd ceskd kniha 

V y s t a v n i s i f i M a n e s , P r a h a , 1 9 9 0 

Paper Art '90 

G a l e r i e M o d r y p a v U o n , P r a h a , 1 9 9 0 

40 Artistes tcheques et slovaques 

1960-1999 

C o u p o l e H a u s s m a n n , P a r i s , 1 9 9 0 

C e n t r e d ' a r t c o n t e m p o r a i n , 

Q u i m p e r ( F r a n c e ) , 1 9 9 1 

Art in Books 

O p e n b a r e B i b l i o t e k , H a s s e l t 

( B e l g i u m ) , 1 9 9 1 

O p e n b a r e B i b l i o t e k , Z o n h o v e n 

( B e l g i u m ) , 1 9 9 1 

O p e n b a r e B i b l i o t e k , H e u s c h e n -

Z o l d e r ( B e l g i u m ) , 1 9 9 1 

O p e n b a r e B i b l i o t e k , B i l z e n 

( B e l g i u m ) , 1 9 9 1 

De Sprelregels (8 Tsjechische 

Kunstenaars) 

H e t a p o U o h u i s , E i n d h o v e n 

( H o l l a n d ) , 1 9 9 1 

Umeni akce 

M a n e s , P r a h a , 1 9 9 1 

P o v a z s k a g a l e r i a , Z U i n a ( S l o v a k i a ) , 

1 9 9 1 

Verzamelde Werken (een hommage 

aan Ulises Carrion) 

C e n t r u m B e e l d e n d e K u n s t , 

G r o n i n g e n ( H o l l a n d ) , 1 9 9 1 

Pfirustky sblrek 1986-1991 

V y c h o d o c e s k a ga l e r i e , P a r d u b i c e 

( C Z ) , 1 9 9 1 

Arte contemporanea ceca e slovacca 

1950-1992 

S a l o n e d e U ' a r e n g o , N o v a r a ( I t a l y ) , 

1 9 9 2 

La Drogerie 

M a g a s i n M o n o p r i x , R e n n e s 

( F r a n c e ) , 1 9 9 2 

Zufall als Prinzip 

W i l h e l m - H a c k - M u s e u m , 

L u d w i g s h a f e n ( G e r m a n y ) , 1 9 9 2 

Tvary tonii 

G a l e r i e J . M a t i c k y , L i t o m y s l ( C Z ) , 

1 9 9 2 

M a n e s , P r a h a , 1 9 9 3 

Under Cover: The Books Becomes Art 

S c o t t s d a l e C e n t e r f o r t h e A r t s , 

S c o t t s d a l e ( U S A ) , 1 9 9 2 

Sedd cihla 35/1992 

G a l e r i e u b i l e h o j e d n o r o z c e , 

K l a t o v y ( C Z ) , 1 9 9 2 

7. triendle umelecke knizni vazby 

P a m a t n i k n a r o d n i h o p i s e m n i c t v i , 

P r a h a , 1 9 9 2 

Moderne tschechische Buchbindekunst 

D e u t s c h e B i i c h e r e i , L e i p z i g 

( G e r m a n y ) , 1 9 9 2 

Bilcher ilber Bilcher 

N e u e s M u s e u m W e s e r b u r g , B r e m e n 

( G e r m a n y ) , 1 9 9 2 

Mona Lisa -M.AProject 

G a l e r i e u d o b r e h o p a s t y f e , B r n o 

( C Z ) , 1 9 9 3 

G a l e r i e J . M a t i c k y , L i t o m y s l ( C Z ) , 

1 9 9 3 

Drawed Books, Painted Books, 

Concept Books 

G a l e r i e H e n n , M a a s t r i c h t ( H o l l a n d ) , 

1 9 9 3 

Pocta Jindfichu Chalupeckemu 

S l e z s k e m u z e u m , O p a v a ( C Z ) , 1 9 9 3 

Umeleckd knizni vazba 

Z a p a d o m o r a v s k e m u z e u m , T f e b i c 

( C Z ) , 1 9 9 3 
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Das Jahrhundert des Multiple 

D e i c h t o r h a l l e n , H a m b u r g 

( G e r m a n y ) , 1 9 9 4 

Olomouckd sbirka ceske kresby 20.sto-

leti 

M u z e u m v y t v a m e h o u m e n i , 

O l o m o u c ( C Z ) , 1 9 9 4 

Buch-Objekte 

G a l e r i e H u n d e r t m a r k , B e r l i n , 1 9 9 4 

Partitury 

G a l e r i e H , K o s t e l e c n . C . L e s y ( C Z ) , 

1 9 9 4 

Druhy dotek 

M a l o v a n y d u m , W e b i c ( C Z ) , 1 9 9 4 

Artists' Book: Between tradition and 

experiment 

R i j k s m u s e u m , G r a v e n h a v e 

( H o l l a n d ) , 1 9 9 4 

L 'art du tampon 

M u s e e de l a p o s t e , P a r i s , 1 9 9 5 

Ze soucasne tvorby (90. leta) 

D i i m u m e n i , S t a t n i g a l e r i e , Z l i n 

( C Z ) , 1 9 9 5 

VIII. Triendle umelecke knizni vazby 

M u z e u m K r o m e f i z s k a , K r o m e H z 

( C Z ) , 1 9 9 5 

Pismo ve vytvamem umeni 

R e g i o n a i n i m u z e u m , K o l i n ( C Z ) , 

1 9 9 5 

25 Jahre Edition Hundertmark 

K o l n i s c h e s S t a d t m u s e u m , K o l n 

( G e r m a n y ) , 1 9 9 5 

Umeni akce I960 -1990 

V e l e t r z n i p a l a c , N a r o d n i g a l e r i e 

V P r a z e , 1 9 9 5 

1. Navy zlinsky salon 

S t a t n i ga l e r i e , Z l i n ( C Z ) , 1 9 9 6 

Mail Art - Osteuropa im intemationale 

Netzwerk 

Staa tUches M u s e u m , S c h w e r i n 

( G e r m a n y ) , 1 9 9 6 

Umeni zastaveneho casu (Ceskd vyt­

vamd scena 1969-85) 

C e s k e m u z e u m v y t v a m y c h u m e n i , 

P r a h a , 1 9 9 6 

U c a s t V a n t o l o g i i ' c h , c a s o p i s e c h e t c . . . / 

P a r t i c i p a t i o n i n A n t l i o i o g i e s , 

M a g a z i n e s e t c . . . 

P a g e s ( L o n d o n ) , N o . 2 , 1 9 7 0 

D e T a f e l r o n d e ( A n t w e r p e n ) , No .3 -4 , 

1 9 7 0 

M A G ( L j u b l j a n a ) , N o . 9 , 1 9 7 1 

R e c e n t C z e c h C o n c r e t e P o e t r y , G r o n k 

S e r i e s 6 ( T o r o n t o ) , 1 9 7 1 

L o t t a P o e t i c a ( B r e s c i a ) , N o . 5 ,7 - 1 9 7 1 , 

N o . 1 1 , 1 5 - 1 6 - 1 9 7 2 

F r i e d m a n s w e r k , E d i t i o n H u n d e r t m a r k 

( B e r l i n ) , 1 9 7 2 

U J S y m p o s i o n ( Z a g r e b ) , N o . 9 , 1 9 7 2 

I n t e r n a t i o n a l I m a g e E x c h a n g e D i r e c t o r y 

( V a n c o u v e r ) , 1 9 7 2 

I n t e r A r t A g e n z i a ' 7 2 ( P a r i s ) , 1 9 7 2 

H o m m a g e a V a l o c h , E d i t i o n 

H u n d e r t m a r k ( B e r l i n ) , 1 9 7 2 

A k t u e l l e K u n s t i n O s t e u r o p a , e d . 

K . G r o h , D u M o n t ( K o h i ) , 1 9 7 2 

I m p o r t a n t B u s i n e s s N o . l , e d . 

G . P e m e c k y ( K o l n ) , 1 9 7 3 

P f e r s c h a ( G r a z ) , N o . 2 , 1 9 7 3 

S i g n a l ( B e o g r a d ) , No .8 -9 , 1 9 7 3 

U n d , M a r o V e r l a g ( G e r s t h o f e n ) , N o . 1 1 -

1 2 , 1 9 7 3 

K o n t e x t s ( D e v o n ) , N o . 5 , 1 9 7 3 

M i x M a g a z i n e ( S a s k a t o o n ) , N o . 3 , 1 9 7 3 

A r t e t c o m m u n i c a t i o n m a r g i n a l e , 

e d . A . B a l l a n d ( P a r i s ) , 1 9 7 4 

S c h e m a i n f o r m a z i o n e , G a U e r i a S c h e m a 

( F i r e n z e ) , 1 9 7 4 

G e n e r a l S c h m u c k ( D e v o ) , N o . 5 , 1 9 7 4 

P o r t r a i t o f R o b i n C r o z i e r ( S u n d e r l a n d ) , 

1 9 7 5 

S t e m p e l k i m s t , e d . G . J . d e R o o k , t ' H o o g t 

( U t r e c h t ) , 1 9 7 5 

B l o c k n o o t N o . 8 , e d . G . J . d e R o o k 

( U t r e c h t ) , 1 9 7 5 

V i s u a l P o e t r y A n t h o l o g y , e d . G . J . d e 

R o o k ( R o t t e r d a m ) , 1 9 7 5 

R o b i n C r o z i e r : S e l f P o r t r a i t s 

( S u n d e r l a n d ) , 1 9 7 6 

S t a m p A r t , e d . G . J . d e R o o k , D a y l i g h t 

P r e s s ( A m s t e r d a m ) , 1 9 7 6 

T i m b r e s s e t t a m p o n s e t d ' a r t i s t e s , E c a r t 

( G e n e v a ) , 1 9 7 6 

S t a m p P o s t C a r d s , e d . G . S c h r a e m e n 

( A n t w e r p e n ) , 1 9 7 6 

A l b u m ' 7 6 ( O s t r a v a ) , 1 9 7 6 

S p a t i a l P o e m , e d . M i e k o S h i o m i 

( O s a k a ) , 1 9 7 6 

L a n d s c h a f t s i m p r e s s i o n e n , e d . L . F r a n k e n 

( K o l n ) , 1 9 7 6 

L e t t e r e - D o c u m e n t o , e d . U . C a r r e g a 

( M U a n o ) , 1 9 7 6 

E u r o p e - A m e r i c a ( T h e d i f f e r e n t a van t -

g a r d e s ) , e d . A . B . O l i v a , D e c o P r e s s 

( M U a n o ) , 1 9 7 6 

A r t A t o Z , e d . R . C r o z i e r ( S u n d e r l a n d ) , 

1 9 7 7 

M i s t a k e s + E r r a t a , C a b a r e t V o l t a i r e ( S a n 

D i e g o ) , N o . 2 , 1 9 7 7 

C o n t e m p o r a r y A r t i s t s , St . M a r t i n ' s P r e s s 

( N e w Y o r k ) , 1st e d i t i o n 1 9 7 7 , 2 n d 

e d i t o n 1 9 7 8 , 3 r d e d i t o n 1 9 8 7 , 4 t h 

e d i t i o n 1 9 9 6 

A n t o l o g i a k o n k r e t n e i n v i z u a l n e p o e z i -

j e , e d . D . P o n i z , M l a d i n s k a k n j i g a 

( L j u b l j a n a ) , 1 9 7 8 

L ' a r t a u j o u r d ' h u i e n T s c h e c o s l o v a q u i e , 

e d . G . B e n a m o u , P a r i s , 1 9 7 9 

L i b e r p r a c t i c a i n t e m a t i o n a l e d e l l i b r o 

d ' a r t i s t a ( V e r o n a ) , 1 9 8 0 

R u b b e r S t a m p P u b l i c a t i o n s , e d . 

A . B a r n e v e l d ( A m s t e r d a m ) , 1 9 8 0 

V y t v a r n e s e t k a n i - A l b u m D i v a d l a 

V p o h y b u 11., D i v a d l o n a p r o v a z k u 

( B r n o ) , 1 9 8 2 

N o v y z i v o t ( N o v y S a d ) , N o . l , 1 9 8 7 

T h e R u t h a n d M a r v i n S a c k n e r A r c h i v e 

o f C o n r e t e a n d V i s u a l P o e t r y - c a t a ­

l o g u e o f a r c h i v e ( M i a m i B e a c h ) , 

1 9 8 6 

A m a r a n t ( G h e n t ) , N o . 2 , 1 9 8 8 

N T L , e d . V e r l a g b i e l e f e l d e r ( G e r m a n y ) , 

N o . l , 1 9 8 9 

P e m e c k y , G . : A H a l o ( T h e t r e n d s o f 

a l t e r n a t i v e a r t i n t h e l i g h t o f t h e i r 

p e r i o d i c a l s 1 9 6 8 - 8 8 ) , A H e t t o r o n y 

k o n y v k i a d o ( B u d a p e s t ) , 1 9 9 1 
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F i l a , R . : N a c o n a m j e u m e n i e , M l a d e 

l e t a , B r a t i s l a v a , 1 9 9 1 

K d o j e k d o v C R 1 9 9 2 / 9 3 , n a k l . K d o j e 

k d o ( P r a h a ) , 1 9 9 1 

Z h o f , I . : D i s p e r z n i k n i h y J H K 

i n : P r o m e n y s o u d o b e h o v y t v a m e h o 

u m e n i , S P N ( P r a h a ) , 1 9 9 2 

C e s k o s l o v e n s k y b i o g r a f i c k y s l o v n i k , 

A c a d e m i a ( P r a h a ) , 1 9 9 2 

I n t e m a t i o n a l A s s o c i a t i o n o f P a p e r m a k e r 

a n d P a p e r A r t i s t s - C a t a l o g u e o f 

m e m b e r s l A P M A ( D i i r e n ) , 1 9 9 2 

P e r n e c k y , G . : T h e M a g a z i n e N e t w o r k , 

E d i t i o n So f t G e o m e t r y ( K o l n ) , 1 9 9 3 

K d o j e k d o v C R 1 9 9 4 / 9 5 , M o d r y 

j e z d e c ( P r a h a ) , 1 9 9 4 

G a l e r i a P a l i s a d y ( s b o r n i k 1 9 9 0 - 9 5 ) , 

S a p a c ( B r a t i s l a v a ) , 1 9 9 5 

N o v a e n c y k l o p e d i e c e s k e h o v y t v a m e h o 

i m i e n i , A c a d e m i a ( P r a h a ) , 1 9 9 5 

B i b l i o g r a f i e / B i b l i o g r a p h y 

V a l o c h , J . : Vystava v Klubu Antonina 

Tryba, V y t v a m a p r a c e ( P r a h a ) , 

N o . 1 5 , S .5 , 1 9 6 8 

S e d l a c k o v a , J . : Tinktury Jifiho H. Koc-

mana, R o v n o s t ( B m o ) , 1 3 . 4 . 1 9 6 8 

V a l o c h , J . : JHK - Mono-Series, S P ( B m o ) , 

1 9 6 9 

( L s ) : Kocmanovy Collyrie, M l a d a f r o n t a 

( B m o ) , 2 6 . 1 0 . 1 9 7 0 

V a l o c h , J . : O kladech a zdporech vys­

tavy 15/26, V y t v a m y b u l e t i n 1 5 / 2 6 , 

D i i m u m e n i ( B r n o ) , 1 9 7 1 

V a l o c h , J . : Tfi listopadove vystavy, 

V y t v a m a p r a c e ( P r a h a ) , N o . 2 , 1 9 7 1 

F u k s a , K . : Umeni a veda, M l a d a f r o n t a 

( B m o ) , 2 2 . 1 2 . 1 9 7 1 

V a l o c h , J . : Umelecke experimenty 

a promeny knihy, L i t e r a m e v e d e c k e 

s t u d i e p r o f . J . H r a b a k o v i k s edesa t i -

n a m , U J E P ( B r n o ) , 1 9 7 2 

V a l o c h , J . : Vytvarne umeni ve vedec-

kem dstavu, R o v n o s t ( B r n o ) , 

1 7 . 7 . 1 9 7 3 

V a l o c h , J . : JHK - My Activity 1965-73, 

S P ( B m o ) , 1 9 7 4 

V a l o c h , J . : Media stamp/ing, P r o b l e m i 

r e v i j a ( L j u b l j a n a ) , N o . l , s . 1 3 3 , 1 9 7 4 

F u k s a , K . : Kocmanuv svet pod 

mikroskopem, B m e n s k y v e c e m i k , 

S .2 , 3 0 . 7 . 1 9 7 4 

S c h w a r b a u e r , G . F . : Kiitistlerstempel, 

M a g a z i n K u n s t ( M a i n z ) , N o . 3 , 1 9 7 4 

V a l o c h , J . : Commentary to JHK's 

Micro-Macro-Issue, S P ( B m o ) , 1 9 7 5 

G r o h , K . : Filnf osteuropdische Kilnstler, 

M i t t e U u n g e n d e s I n s t i t u t s f i i r m o d e r ­

n e K u n s t ( N i i m b e r g ) , N o . l l , 1 9 7 5 

U l r i c h s , T . : Stempel, zur Kunst gestem-

pelt, M a g a z i n K u n s t ( M a i n z ) , N o . l , 

1 9 7 5 

S z i i c s , J . : Kortdrs mtiveszet megengyu-

jtemempekben, M i i v e s z e t 

( B u d a p e s t ) , N o . 4 , s . 2 4 - 2 5 , 1 9 7 6 

V a l o c h , J . : Visuele poezie in 

Tsjechoslowakije, i n : H i s t o r i s c h e 

a n t o l o g i e v i s u e l e p o e z i e , 

R i j k s c e n t m m H o g e r 

K u n s t o n d e r w i j s ( B m s s e l s ) , 1 9 7 6 

F r i e d m a n , K . - G u g e l b e r g e r , G . M . : The 

stamp and stamp art, F r o n t ( S a n 

F r a n c i s c o ) , N o . 4 , 1 9 7 6 

B a n , A . : Kovonulds aparadicsombol, 

M i i v e s z e t ( B u d a p e s t ) , N o . l l , 

s . 1 8 - 2 1 , 1 9 7 8 

( M a F ) : J.H.Kocman vystavuje, P r a c e 

( B m o ) , 1 9 . 1 0 . 1 9 7 8 

S e d l a c k o v a , J . : MotylciJ.HKocmana, 

S v o b o d n e s l o v o ( B m o ) , 2 7 . 1 0 . 1 9 7 8 

W e i m a n n , J . M . : 17 motylku, B r n e n s k y 

v e c e m i k , 1 8 . 1 0 . 1 9 7 8 

Z h o f , L : Dispersni knihyJ.H.Kocmana, 

S P ( B r n o ) , 1 9 7 9 

V a l o c h , J . : JHK-1976-80, S P ( B m o ) , 

1 9 8 0 

M i n a f , E . : Triendle umelecke knizni 

vazby, T y p o g r a f i a ( P r a h a ) , N o . 2 . 

1 9 8 0 

K e n y e r e s , F . : Papirmilvek 4., M a g y a r 

P a p i r ( B u d a p e s t ) , 2 3 . 5 . 1 9 8 1 

Z e r n e l , L . : Selbstgeschopftes Papier -

ein Museum pedagogisches 

Projekt, K u n s t - H J n t e r r i c h t 

( G e r m a n y ) , N o . 7 1 , s . 4 -5 , 1 9 8 2 

V a l o c h , J . : Ceskd visudlnlpoesie 

sedmdesdtych let, L i t e r a m e v e d n y 

s b o m i k , P a m a t n i k n a r o d n i h o p i s e m ­

n i c t v i ( P r a h a ) , s . 4 2 - 5 1 , 1 9 8 2 

V a l o c h , J . : Land-art - realizace 

V pfirodnim prostfedi, P r i i m y s l o v y 

d e s i g n ( P r a h a ) , N o . l , 1 9 8 3 

C e l l s , J . K . : Vdchalovske studie 

J.H.Kocmana, S P Q i c i n - B m o ) , 1 9 8 3 

F a b e l , K . : O knihafich - ale take 

o umeleckem femesle vilbec, 

U m e n i a f e m e s l a ( P r a h a ) , N o . l , 

s . 5 5 - 6 3 , 1 9 8 3 

H e i b e l , A . : Buchobjekte - das Buch als 

Kunstwerk, K u n s t n a c h r i c h t e n 

( S w i t z e r l a n d ) , N o . 3 , s . 67 -74 , 1 9 8 3 

M i n a f , E . : Probleme des tschecho-

slowakischen kiinstlerischen 

Bucheinbandes, P a p i e r u n d D m c k 

( B e r l i n ) , N o . 6 , s . 8 1 - 8 5 , 1 9 8 3 

M i n a f , E . : TV. knihafske triendle Bmo, 

T y p o g r a f i a ( P r a h a ) , N o . 6 , s . 2 3 0 - 2 3 1 , 

1 9 8 3 

G a b r i e l o v a , B . : Triendle umeleckej 

kniznej vazby, V y t v a r n y z i v o t 

( B r a t i s l a v a ) N o . 4 , s . 1 2 - 1 5 , 1 9 8 4 

V y k y d a l , M . : Setkdni zdjemcd o his-

torii vyroby mcniho papiru ve 

Velkych Losindch, P a p i r a c e l u l o z a 

( P r a h a ) , N o . l l , s . 2 6 4 , 1 9 8 4 

S m e j k a l , F . : Ndvraty k pfirode, S b o m i k 

p a m a t c e A l b e r t a K u t a l a ( P r a h a ) , 

1 9 8 4 - i b i d e m V y t v a m a k u l t u r a 

( P r a h a ) , N o . 3 , s . 1 5 - 2 1 , 1 9 9 0 

V a l o c h , J . : Umeni v sedmdesdtych 

letech, S b o r n i k p a m a t c e A l b e r t a 

K u t a l a ( P r a h a ) , 1 9 8 4 - i b i d e m 

V y t v a m a k u l t u r a ( P r a h a ) , N o . 3 , 

s . 2 2 - 2 5 , 1 9 9 0 

V a l o c h , J . : Ceskd vizualna poezija 

sedemdesetih let, P r o b l e m i r e v i j a 

a j u b l j a n a ) , N o . 4 , s . 5 0 - 5 8 , 1 9 8 4 

B r i i s t l , F . : Jifi Hynek Kocman (Dech 

bmenskych atelieru), B r n e n s k y 

v e c e m i k ( B r n o ) , s . 4 , 1 1 . 1 0 . 1 9 8 5 

G a b r i e l o v a , B . : V. triendle umelecke 

knizni vazby, V y t v a r n y z i v o t 

( B r a t i s l a v a ) , N o . 3 . , s . 4 1 - 4 2 , 1 9 8 6 

K u d m o v a , A . : Knihomel, M l a d y s v e t 

( P r a h a ) , N o . 14 , s . 2 3 , 1 9 8 6 
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F a b e l , K . : Dalsi knihafskd bilance, 

U m e n i a f e m e s l a ( P r a h a ) , N o . 2 , 

s . 22 -26 , 1 9 8 6 

V a l o c h , J . : Mezi bdsni a obrazem, 

U m e n i a f e m e s l a , N o . 4 , s . 6 3 - 6 6 , 

1 9 8 6 

M i n a f , E . : The contemporary renais­

sance of fine bookbinding in 

Czechoslovakia 1973- 1985, F i n e 

P r i n t ( U S A ) , V o l . 1 3 , N o . l , s . 21 -24 , 

1 9 8 7 

C e l l s , J . K . : Biendle umeni papiru, 

U m e n i a f e m e s l a ( P r a h a ) , N o . 2 , 

s .9 -10 , 1 9 8 7 

R e z n y , s . : Kpdtemu triendle umelecke 

knizni vazby, Z p r a v y S p o l k u c e s ­

k y c h b i b l i o f i l u ( P r a h a ) , s . 4 1 - 4 5 , 

1 9 8 6 

H o r a c e k , R . : Umeni papiru, R o v n o s t 

( B m o ) , 2 0 . 1 0 . 1 9 8 7 

C e l l s , J . K . : Typografie autorskych knih 

J.H.Kocmana, S P ( B m o ) , 1 9 8 7 

S t e f anova , H . : Vytvarne umeni 

20.stoleti, K r a j s k y p e d a g o g i c k y 

u s t a v ( B m o ) , 1 9 8 7 

P e m e c k y , G . : The Artists' Books 

in European View ( K o l n ) , 1 9 8 7 

S t e e n b e r g e n , R. : Kunstenaars spelen 

met het boek, N R C H a n d e l s b l a d 

( A m s t e r d a m ) , 2 7 . 2 . 1 9 8 8 

C e l l s , J . K . : Umeni papiru, Z p r a v y 

S p o l k u c e s k y c h b i b l i o f i l u , N o . 4 , 

1 9 8 7 

S t r a u s , C : Boekmakers verrassen met 

ongewone invallen, T r o u w 

( H o l l a n d ) , 1 . 3 . 1988 

M i n a f , E . : Renesance umelecke knizni 

vazby v Ceskoslovensku, S p e k t m m 

( P r a h a ) , N o . 6 6 , 1 9 8 9 

Z a t l o u k a l , Z . : Kniha, vazba, artefakt. 

A t e l i e r ( P r a h a ) , N o . 2 3 , s . 5 , 1 9 8 9 

S e v c i k , P . : Mail art v Ceskoslovenskem 

kontextu, H o s t ( B r n o ) , N o . 5 , 1 9 8 9 

S c h a e f e r , H . : Impresionen von der VI. 

tschechoslowakischen Triennale 

der Einbandkunst, P a p i e r u n d 

D m c k ( B e r l i n ) , N o . l 2 , s . 5 5 5 - 5 5 6 , 

1 9 8 9 

J a n o u s e k , 1.: Papiridl '90, A t e l i e r 

( P r a h a ) , N o . l l , s . 3 , 1 9 9 0 

S o b o t a , J . : Reflections of a Book Artists, 

T h e n e w b o o k b i n d e r ( L o n d o n ) , 

V o l . 1 0 , s . 3 -12 , 1 9 9 0 

S m i t h , D . : Letter from Prague, 

B o o k b i n d e r ( E n g l a n d ) , s . 1 8 - 2 9 , 

1 9 9 0 

P e t i s k o v a , T . : Kniha jako totalita, 

B m e n s k y v e c e m i k , 3 0 . 5 . 1 9 9 1 

H u l a , J . : Kniha jako vytvarny objekt, 

M F D n e s ( P r a h a ) , 3 1 . 5 . 1 9 9 1 

S t r a u s , T . : Papier ako umenie, V y t v a r n y 

z i v o t ( B r a t i s l a v a ) , N o . 2 - 3 , 1 9 9 1 

S c h a e f e r , H . : Handgeschopfte Papiere 

und Buchobjekte, B i n d e r e p o r t 

( H a n n o v e r ) , N o . l l , 1 9 9 1 

K l i m e s , M . : Papir a poezie, 

A t e l i e r ( P r a h a ) , N o . 1 5 , 1 9 9 1 

Z a t l o u k a l , Z . : Papiry, knihy 

A t e U e r ( P r a h a ) , N o . 1 5 , 1 9 9 1 

V a l o c h , J . : Ceske vizudlni texty. 

R e v u e o t e v f e n e k u l t u r y R O K 

( B m o ) , N o . l , 1 9 9 1 

M e r h a u t , V . : JHK - Trade Mark, 

T v o r b a ( P r a h a ) , N o . 2 3 , 1 9 9 1 

M a t u s i k , R . : Vystavy a katalogy, 

P r o f i l ( B r a t i s l a v a ) , 1 9 9 1 , c . 8 , s .7-8 

L o s e n i c k a , M . : Autorskd kniha 

Cprirustky sbirky bibliofilii 

a umeleckych kniznich vazeb 

1990-1991), B u l l e t i n M o r a v s k e 

g a l e r i e ( B r n o ) , N o . 4 8 , 1 9 9 2 

S o b o t a , J . : Returns to Czechoslovakia, 

B o o k w a y - Q u a r t e r l y f o r t h e B o o k 

A r t s , N o . 9 , s. 8 - 1 7 , 1 9 9 3 

Sed l a f , J . : Nds vytvamik J.H.Kocman, 

U n i v e r s i t a s ( B r n o ) , c . 3 , 1 9 9 5 

H a n a k o v a , M . : Brnenske samizdatove 

edice a casopisy, D i p l o m o v a p r a c e , 

P e d . f ak . M U ( B r n o ) , 1 9 9 5 

S o b o t a , J . : Knizni vazba na rozcesti, 

K n i h a f s k y b u l l e t i n ( P r a h a ) , 1 9 9 5 

V a l o c h , J . : Bmensky okmh, Z a k a z a n e 

u m e n i L , i n : V y t v a m e u m e n i 1 9 9 5 , 

c . 3 -4 , s . 1 4 1 - 1 7 4 

KATALOGY / CATALOGUES 

V a l o c h , J . : JHK - Tinktury, S P ( B r n o ) 

1 9 6 8 

V a l o c h , J . : JHK - Collyrie, S P ( B r n o ) 

1 9 7 0 

V a l o c h , J . : JHK - 17 motylku, S P ( B m o ) 

1 9 7 8 

B a r n e v e l d , A . : JHK - Rubber Stamp 

Works, i n : R u b b e r S t a m p s 

( A m s t e r d a m ) , N o . 1 0 , 1 9 7 8 

V a l o c h , J . : JHK - Papiry, knihy -

Handmade Papers, artists' books, 

( B m o ) 1 9 9 1 

B i i c h l e r , P . : Pure Experiences, 

( R e a d i n g ) 1 9 9 2 

V a l o c h J . : Land art a konceptudlni 

umeni, i n : K r a j i n a , G a l e r i e h l . m . 

P r a h y , s . 2 9 - 4 0 , 1 9 9 3 

F U a , R . : JHK - Autorske papiere, 

autorske knihy, ( B r a t i s l a v a ) 1993 

P u r v e s , T . : JHK - Works 1970-79, ( S a n 

F r a n c i s c o ) 1 9 9 5 

R o d e r , K . : Mail Art - Osteuropa im 

intemationale Netzwerk, 

( S c h w e r i n ) 1996 

VLASTNI T E X T Y / OWN WRITINGS 

J H K : Pfispevek do knihafske ankety, 

K n i z n i v a z b a u m e n i n e b o f e m e s l o ? , 

U m e n i a f e m e s l a ( P r a h a ) , c . 2 , 

s.51-66, 1 9 8 0 

J H K : Basilejskd papima, P a p i r a 

c e l u l o z a ( P r a h a ) , c .6, s . l 2 8 , 1 9 8 2 

J H K : Knihafske papiry, S b o m i k re fe -

r a t i i z o d b o m e h o s e m i n a f e k p r o b -

l e m a t i c e u m e l e c k e k n i z n i v a z b y 

( B m o ) , s . 57 -62 , 1 9 8 2 

J H K : Vysledky knihafske ankety 

SKA '82, i b i d e m , s . 69 -72 

J H K : V zrcadle vlastnich ndzoru, 

U m e n i a f e m e s l a ( P r a h a ) , c . l , 

s . 63 -64 , 1 9 8 3 

J H K : Josef Vdchal - knihvazac, U m e n i 

a f e m e s l a ( P r a h a ) , c . 3 , s . 6 6 - 6 8 , 1 9 8 3 

J H K : Josef Vdchal - ein tschechischen 

Buchkiinstler, B i n d e t e c h n i k -

R e l i u r e ( S w i t z e r l a n d ) , c . 3 , s . 5 3 - 5 5 , 

1 9 8 6 

J H K : Vychodiska a limity umelecke 

knizni vazby, S b o m i k r e f e r a t u 

z I I . o d b o m e h o s e m i n a f e k p r o b -

l e m a t i c e u m e l e c k e k n i z n i v a z b y 

( 1 9 8 5 ) , P a m a t n i k n a r o d n i h o p i s e m ­

n i c t v i ( P r a h a ) , s .1 -7 , 1 9 8 7 
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J H K : Knihafskd bilance, 

i b i d e m , s . 1 0 0 - 1 0 5 

J H K : Knihafskd bibliografie 1982-85, 

i b i d e m , s . 1 0 6 - 1 1 2 

J H K : Umeni papiru, Z p r a v y S p o l k u 

c e s k y c h b i b l i o f d u ( P r a h a ) , c .1 -4 , 

s . 6 6 - 6 8 , 1 9 8 6 

J H K : Indtvidudlni knizni vazba, 

U m e m ' a f e m e s l a , c . 2 , s . 6 6 - 6 8 , 1 9 8 6 

J H K : //. mezindrodni biendle papiru, 

P a p i r a c e l u l o z a ( P r a h a ) , c . 5 , s . 1 1 3 , 

1 9 8 9 

J H K : Pozoruhodnd prdce Freda 

Siegenthalera, i b i d e m , s . l l O 

J H K : O J a p o n s k e m knihafstvi, U m e n i 

a f e m e s l a , c . 4 , s . 74 -76 , 1 9 8 9 , i b i d e m 

i n : Z p r a v y S p o l k u c e s k y c h b i b l i o f i -

l i i , c . 3 - 4 , s . 9 8 - 9 9 , 1 9 8 9 

J H K : Samozfejmost femesla, Z p r a v y 

S p o l k u c e s k y c h b i b l i o f i l i i , c . 3 -4 , 

s . 6 7 - 6 8 , 1 9 8 9 

J H K : //. mezindrodni biendle papiru, 

i b i d e m , s . 9 9 

J H K : Fred Siegenthaler, i b i d e m , 

s . 9 9 - 1 0 0 

J H K : Nektere poznatky z konzervdtor-

skych pracovist Narodni Szecheny-

inovy knihovny v Budapesti a 

Deutsche Biicherei v Lipsku, Sbor -

n i m r e f e r a t u z V l l . s e m l n a f e r e s t a u -

r a t o r i i a h i s t o r i k i i , K r u s b e r k u O p a v y 

( 1 9 8 8 ) , S U A ( P r a h a ) s . 2 7 1 - 2 7 7 , 1 9 8 9 

J H K : O francouzske vazbe v japon-

stine ( K e r s t i n T i n i M i u r a ) , U m e n i 

a f e m e s l a , c . 3 , s . 7 1 , 1 9 9 0 

J H K : Pozoruhodne papiry z Vraneho, 

P a p i r a c e l u l o z a ( P r a h a ) , c . l , s . 8 , 

1 9 9 0 

J H K : Vzpominka na RNDr. Ivana 

Berku, Z p r a v y S p o l k u c e s k y c h b i b ­

l i o f i l u , c . 2 , s . 5 5 - 5 6 , 1 9 9 0 

J H K : Dr. Pavel Rezny (1927- 1990), 

Z p r a v y S p o l k u c e s k y c h b i b l i o f i l u , 

No .3 -4 , s . l l O , 1 9 9 0 

J H K : Zum Tode des tschechischen 

Einbandtheoretiker Dr Pavel 

Rezny, P a p i e r u n d D r u c k ( L e i p z i g ) , 

N o . l , s . 33 -34 , 1 9 9 1 

B i n d e t e c h n i k - R e l i u r e ( S c h w e i z ) , 

N o . 2 , S .47 , 1 9 9 1 

J H K : Za Dr Pavlem Reznym, U m e n i 

a f e m e s l a ( P r a h a ) , N o . 1 - 2 , s . l 0 4 , 

1 9 9 1 

J H K : Pfirucka o rucnim papiru, P a p i r 

a c e l u l o z a , c . 5 , s . 1 1 5 , 1 9 9 6 

J H K : Publikace o specidlnich papirech, 

P a p i r a c e l u l o z a , c . 6 , s . l 4 l , 1 9 9 6 

J H K : Cajove minimum, 3 . v y d a n i , 

C a j o v n a B l u d n y k a m e n , O p a v a , 

1 9 9 5 , 

4 . v y d a n i , S u r s u m , B r n o , 1 9 9 6 

V l a s t n i ( n S a m i z d a t o v e " ) p u b l i k a c e / 

S e l f - p u b l i s h i n g ( e d i t i o n S P = S e l f -

P u b l i s h i n g , B r n o ) 

PRVNI VYDANI / FIRST EDITIONS 

V a l o c h , J . : Anekdoty bez topografie, 

1 9 7 6 

H o l u b , v.: Drobnepisemnosti, 1 9 7 6 

A d a m u s , K . : Vety, \911 

H o l u b , v.: Minima, 1 9 7 8 

B i i c h l e r , P . : Kniha o knize a kniha 

V knize, 1 9 8 0 

V a l o c h , J . : Nesoustavnepozndmky, 

1 9 8 2 

D . P . : Sedm makrobiotickych anekdot, 

1 9 8 6 

PREKLADY / TRANSLATIONS 

Ben ( t e x t y B e n a V a u t i e u r a ) , p f e l o z i l i 

A . K a r e n i n o v a , D . P l i c h t a , G . P o s p i -

s i l o v a , P . R e z n i c e k , 1 9 7 2 

C a r r i o n , U . : Nove umeni jak delat 

knihy, p f e l o z U a G . P o s p i s i l o v a , 

1 9 7 6 

C z a r t o r y s k a , U . : Konstelace Marcela 

Duchampa, p f e l o z i l V . K f i z , 1 9 7 7 

R u d e r , E . : O p o p i j e n i caje, typografii, 

historismu, symetrii a asymetrii, 

p f e l o z i l a J . K . L e n t j e s , 1 9 8 1 

J H K + C i n c e r a , J . : Ceskypruvodce 

Japonskym knihvazacstvim 

( r e p r i n t a c e s k y k o m e n t a f k n i h y 

J a p a n e s e B o o k b i n d i n g o d K o j i r o 

I k e g a m i , T o k y o , 1 9 8 6 ) B r n o - P r a h a , 

1 9 8 9 

CESKE T E X T Y PUVODNE PUBLIKOVANE V J I -

NYCH J AZYC i C H / CZECH TEXTS PREVIOUSLY 

PUBLISHED IN OTHER LANGUAGES 

V a l o c h , J . : Umeni v sedmdesdtych 

letech ( 1 s t e d i t i o n G a l l e r y L u b l i n , 

1 9 8 0 ) B m o , 1 9 8 0 

V a l o c h , J . : Autorske knihy ceskych 

autoru ( 1 s t e d i t i o n K i i n s t l e r b i i c h e r , 

F r a n k f u r t e r K u n s t v e r e i n , 1 9 8 1 ) , 

B r n o , 1 9 8 1 

XEROXOVE REPRINTY / XERO X REPRINTS 

V y s o k y , M J . (= V y s k o c i l , J o s e f ) : 

O vazbdch nejskromnejsich 

( C . b i b l i o f i l 1 9 3 7 , s . 9 3 - 9 9 ) , B r n o , 

1 9 8 6 

V i c h n a r , J . : Zdklady knizni dpravy, 

i b i d e m , s . 89 -92 

S v o b o d a , J . : O p f e d p o k l a d e c h modemi 

knizni vazby ( K n i h a f 1 9 4 8 , N o . 4 , 

s . 5 0 - 5 4 . N o . 5 , s . 6 6 - 7 0 ) j a k o p f i l e z i -

t o s t n y r e p r i n t k 7 0 . n a r o z e n i n a m 

p r o f . J i n d f i c h a S v o b o d y v y d a l i 

J . S e q u e n s o v a a J H K , 1 9 8 6 

Besedy u mistra Krystofa ( v y c h a z e l y 

n a p o k r a c o v a n i b e z u v e d e n i j m e n a 

a u t o r a , k t e r y m b y l J i n d f i c h S v o b o d a , 

V c a s o p i s e K n i h a f 1 9 4 8 , N o . 2 , 

s . 1 9 - 2 1 , N o . 3 , s . 3 8 - 4 0 , N o . 4 , 

s . 5 2 - 5 3 , N o . 5 , s . 6 8 - 7 0 ) j a k o p f i l e z i -

t o s t n y r e p r i n t k 7 5 . n a r o z e n i n a m 

p ro f . J i n d f i c h a S v o b o d y v y d a l i 

J . S e q u e n s o v a a J H K , 1 9 8 6 

VLASTNI T E X T Y / OWN WRITINGS 

J H K : O papim - About Paper 

Sensibility, 1 9 7 6 

J H K : Mramorovdni na karagenovem 

mechu, 1 9 7 7 

J H K : Interview resp. monolog o knize, 

1 9 7 8 

J H K : English Bookbinding Terms 

( A n g l i c k o - c e s k y a c e s k o - a n g l i c k y 

k n i h a f s k y t e r m i n o l o g i c k y s l o v n i k ) , 

1st e d i t i o n 1 9 7 9 , 2 n d e d i t i o n 1 9 8 5 

JHK: Cajove minimum, 1 9 8 1 

J H K : Knihafske pozndmky ze Svycar-

ska, 1 9 8 1 

J H K : Interview pro Jazzbulletin 

( s K . S r p e m , j r . ) , 1 9 8 2 

J H K : Josef Vdchal - knihvazac 

( m o n o g r a f i e o k n i h a f s k e m d i l e J . V . ) , 

1 9 7 9 - 8 3 
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J H K : 2 7 Rp ( 2 7 r e c e p t i i z m a k r o b i o t i k y ) , 

1 9 8 5 - 8 6 

J H K : Osoby a obsazeni ( s u p l e m e n t u m 

k H v e z d a m k v e l b u P a v l a R e z n i c k a , 

H o s t , B m o , 1 9 9 1 ) , 1 9 9 1 

J H K : Papirenske minimum, 1 9 9 6 

V l a s t n i p r o j e k t y / O w n P r o j e c t s 

JHK's Monography ( L o n g i t u d i n a l 

T e a m w o r k ) , 1 9 7 3 - . . . 

SKA '82 ( s o u k r o m a k n i h a f s k a a n k e t a ) , 

1 9 8 2 

Knihafsky vseved, 1 9 8 4 

B£>//(bibl iograf icky d o t a z n i k ) , 1 9 8 4 

Rocenka E+S ( e r r a t a + s u p l e m e n t a ) , 

1 9 8 6 

About Correspondence 

( P . K o f r o n - P . S e v c i k - J H K : d i s k u s e 

o k o r e s p o n d e n c i j a k o d u c h o v n i m 

p f a t e l s t v i ) , 1 9 8 6 - 9 0 

Excerptdf, 1 9 8 7 , 8 8 , 8 9 , 9 0 

Quarterly ( k v a r t a l n i e x c e r p t a ) , 

1 9 9 1 , 9 2 , 9 3 , 9 4 , 9 5 , 9 6 

Anketa k pojmoslovi autorskych knih, 

1 9 8 7 

Knihafske rozhledy ( r o c e n k a ) , 

1 9 8 7 , 8 8 , 8 9 

Z ) P ^ 4 ( d o k u m e n t a c m p r o j e k t ) , 1 9 8 7 

T e a m w o r k s 

J H K : B/«c/fei?ose ( 1 9 7 2 ) 

J H K : Svetlance in memoriam ( 1 9 7 2 ) 

J H K : LOVE ( 1 9 7 2 ) 

J H K : Stamp Activity ( 1 9 7 2 ) 

I n t e m a t i o n a l R u b b e r S t a m p 

A n t h o l o g y , 3 0 c o p i e s , w i t h 1 2 4 

o r i g . m b b e r s t a m p p r i n t - c o n t r i b u ­

t i o n s b y 2 5 a r t i s t s ( E r i c A n d e r s e n , 

G a b o r A t t a l a i , R o b i n C r o z i e r , J o e r g 

D a u m e t e r , H e r v e F i s c h e r , C h a r l e s 

F ra z i e r , K e n F r i e d m a n , J o c h e n G e r z , 

L u d w i g G o s e w i t z , K l a u s G r o h , 

H a n s - W e r n e r K a l k m a n , J H K , D u s a n 

K l i m e s , G e z a P e m e c k y , G J . de R o o k , 

S c h w i n d , J a n S t e k l i k , W i l l i a m L o u i s 

S o r e n s e n , Pa t T a v e n e r , E n d r e T o t , 

J a n o s U r b a n , F r a n c o V a c c a r i , J i f i 

V a l o c h , J a n W o j n a r , T i m m U l r i c h s ) . 

M u l t i p l y / M u l t i p l e s 

JHK's Chromatographic Book, L A C -

E d i t i o n ( O l d e b u r g ) , 1 9 7 3 

Documentation of Certain Earth 

Traumatisation, 8 . p o h l e d n i c e 

M P V U , D u m u m e n i ( B m o ) , 1 9 7 3 

Eight Pieces by JHK, E d i t i o n G . P e m e c k y 

( K o l n ) , 1 9 7 7 

Stamped/Touched/Card, E d i t i o n 

S t e m p e l p l a a t s ( A m s t e r d a m ) , 1 9 7 9 

8x2 Porfolio, E d i t i o n E i k o n ( D r e s d e n ) , 

1 9 8 5 

JHK: Seven Papers, S P ( B m o ) , 1 9 8 9 

JHK: Ten Papers, S P ( B m o ) , 1 9 8 9 

Z a s t o u p e n i v e s b i r k a c h / 

W o r k s i n C o l l e c t i o n s 

D A A D A r c h i v , B e r l i n 

F l u x u s - W e s t - A r c h i v e , S a n D i e g o 

F r a n k l i n F u r n a c e , N e w Y o r k 

H . D i e s t e l ' s M u s e u m o f D r a w e r s , 

K u n s t h a u s , Z u r i c h 

H u n d e r t m a r k C o l l e c t i o n , B e r l i n 

J e a n B r o w n A r c h i v e , T u r i g h a m 

J i f i V a l o c h C o l l e c t i o n , B r n o 

K u p f e r s t i c h k a b i n e t t , D r e s d e n 

M o r a v s k a ga l e r i e , B m o 

M u s e o d ' a r t e m o d e r n a , B o l z a n o 

N a r o d n i g a l e r i e v P r a z e 

O t h e r s B o o k s a n d So ( O B A S A r c h i v e ) , 

A m s t e r d a m 

S a c k n e r A r c h i v e , M i a m i B e a c h 

S o h m A r c h i v e , S t a d t i s c h e G a l e r i e , 

S tu t t ga r t 

Z k r a t k y : 

AP - a u t o r s k y p a p i r 

( m c n i p a p i r v l a s t n i v y r o b y ) 

Ckz - c e l o k o z e n a v a z b a 

Ckzv - c e l o k o z e n a v a z b a s v r s t v e n o u 

k i i z i 

Cpg - c e l o p e r g a m e n o v a v a z b a 

Cpgv - c e l o p e r g a m e n o v a v a z b a 

s v r s t v e n y m p e r g a m e n e m 

Cpp - c e l o p a p i r o v a v a z b a 

Csk - c e l o s k i v e r t e x o v a v a z b a 

CZ - C e s k a r e p u b l i k a 

c. - c i s l o 

ck - c i s l o k a t a l o g u 

( c i s l o V s o u p i s u e x p o n a t u ) 

ed. - e d i t o r 

ibidem - v i z v y s e ( t a m t e z ) 

IMJV - I n m e m o r i a m J o s e f V a c h a i 

KB - k n i z n i b l o k 

LP - l e p e n a b r o z u r a 

No. - n u m b e r ( c i s I o ) 

Pkz - p o l o k o z e n a v a z b a 

PRMB - P a p e r - R e - M a k i n g B o o k 

Psk - p o l o s k i v e r t e x o v a v a z b a 

s. - s t r a n a 

SP - v l a s t n i ( „ samizda tova " ) e d i c e 

J H K . . S e l f - Pub l i sh ing " , B r n o 

S B - s i t a b r o z u r a 

v.v. - ( v i z v y s e ) o d k a z n a v y s e 

u v e d e n y i ida j 

Vol. - v o l u m e ( d i l , s v a z e k ) 
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J I H I K O C M A N 

Narozen 6. 8. 1947 v Novem Meste na Morave. 
Vystudoval Vysokou skolu veterinarni (1965-71). 
Soukrome studoval estetiku u Jifiho Valocha (od 
r. 1965), nauku o papiru a umeleckou knizni vazbu 
u prof. Jindricha Svobody (od r. 1976), restaurovani 
papiru a knih u Tomase Vyskocila (od r. 1979). 
Habilitace na Akademii vytvamych umeni v Praze 1996 
(decent v oboru konceptualniho umeni). 
2ije V Bme (Vackova 64, CZ - 612 00 Brno). 

U m e l e c k e a k t i v i t y : 

Kresba, grafika .... 
Konkretni a vizualni poezie, konceptuaini umeni, 
stamp art, land art, ecologic art, entomologie ... 
Knihy-objekty, umelecka knizni vazba, autorske knihy, 
autorske rucni papiry .... 

C l e n s t v i : 

International Association of Papermakers and Paper 
Artists (Basel, 1986). 
Center for Book Arts (New York, 1986). 
T T klub (Brno, 1990). 

O c e n e n i : 

Cestne uznani, 5.trienale umelecke knizni vazby, 
Praha 1985. 
I.cena, 6.trienale umelecke knizni vazby, 
Kromefiz 1989. 

Bom August 6, 1947 in Nov6 Misto na Morave. 

Studied Veterinary University (1965-71). 

Private studies of aesthetics with Jifi Valoch (since 

1965), medium of paper and fine bookbinding with 

prof. Jindfich Svoboda (since 1976), paper and books 

restoration with Tomds Vyskocil (since 1979). 

Habilitation in Art Academy in Praha 1996 (docent of 

conceptual art). 

Lives in Bmo (Vackova 64, 612 00 Bmo, Czech Republic) 

A r t - a c t i v i t i e s : 

Drawings, prints.... 

Concrete and visual poetry, conceptual art, stamp art, 

land art, ecologic art, entomologie... 

Books-objects, fine bookbinding, artists' books, hand­

made papers... 

M e m b e r s h i p : 

Member of Intemational Association of Papermakers 

and Paper Artists (Basel, 1986) 

Member of Center for Book Arts (New York, 1986). 

Member of TT klub (Bmo, 1990). 

P r i z e s : 

Honourable mention of 5th Bookbinding Triennale, 

Praha, 1985. 

I.Prize of 6th Bookbinding Triennale, 

Kromenz, 1989. 
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J I H I K O C M A N A U T O R S K E K N I H Y A P A P I R Y 

A R T I S T S ' B O O K S A N D P A P E R S 

G A L E R I E R U D O L F I N U M 1 2 . L E D N A - 2 3 . U N O R A 1 9 9 7 

W O D N I T E X T : J i f i V a l o c h 

S O U P I S E X P O N A T U A B I B L I O G R A F I E : J . H . K o c m a n 

F O T O G R A F I E : L i b o r T e p l y a J o s e f K r a t o c h v U 

T Y P O G R A F I C K A K O N C E P C E : P a v e l B i i c h l e r 

G R A H C K A U P R A V A : Z d e n e k H a l l a 

P R E K L A D : A l e x a n d r a B i i c h l e r o v a 

R E A L I Z A C E K A T A L O G U : 

T I S K : D i d o t , s. r .o . 

R E D A K C E K A T A L O G U : Z u Z a n a F o f t o v a 

V Y D A L A : G a l e r i e R u d o l f i n u m , P r a h a 1 9 9 7 

I S B N 8 0 - 9 0 2 1 9 4 - 2 - X 

P f e d n i a z a d n i s t r a n a o b a l k y / F r o n t a n d b a c k c o v e r : 

p a p i r e n s k a a k n i h a f s k a s i g n a t u r a J H K 

d e s i g n P a v e l B i i c h l e r ( 1 9 7 8 ) 

p a p e r m a k i n g a n d b o o k b i n d i n g s i g n a t u r e J H K 

d e s i g n b y P a v e l B i i c h l e r ( 1 9 7 8 ) 


