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Fenomén Ateliér papir a kniha
Autorské knihy a objekty studentti J. H. Kocmana

Gina Renotiere

Vystava praci Ateliéru papir a kniha z let 19982011

v Muzeu uméni Olomouc neni nahodild. Uskuteciiuje se
jako vyznamny prusecik dvou shodnych zdjma. Na jedné
stran€ jsou tu vysledky odborného usili Ateliéru papir

a kniha Fakulty vytvarného uméni Vysokého uceni
technického v Brné€, na druhé pak dlouholety zajem
instituce, ktera se o prace na papife a o autorskou knihu
cilevédomé zajima od devadesatych let minulého stoleti,
ma dnes uz vyznamné knizni sbirky a za sebou fadu

vystavnich a publikacnich vystup.

Pokud jde o novodobou porevolu¢ni historii Muzea

uméni coby galerijni instituce, jez ziskala samostatnost

a hledala svlij novy profil pro sbirkovou i prezentacni
praci, v devadesatych letech minulého stoleti pattilo

k jejim nejvyznamnéj$im rozhodnutim rozsitit svlj zajem
o dalsi obory, které nejsou vétSinou v galeriich zavedeny

— o fotografii, architekturu, uzité¢ umeéni (sedaci nabytek),
art brut a také o knihu (knihu éeské i zahrani¢ni avantgardy
20. stoleti a knihu autorskou). Profilové doplnéni sbirkové
¢innosti a specifické prezentacni vystupy se dnes ukazuji

jako pfinosné projekty, které zvyraziuji i vyjimecné

The Phenomenon of the Paper and Book Atelier
Artists’ Books and Objects by J. H. Kocman’s Students

Gina Renotiere

The exhibition of works by the Paper and Book Atelier
from 1998-2011 is not at the Olomouc Museum of Art

by chance. It is taking place as a significant cross-section
of two common interests. On one hand, these are the results
of the expert effort of the Paper and Book Atelier at the
Faculty of Fine Arts at the Brno University of Technology,
and on the other hand by the long-term interest of the
institution which has been dedicatedly interested in

artist’s books and book art since the 1990s, today owning

a recognised collection of artists’ books and with a number

of exhibitions and publications on the subject behind it.

When speaking of the post-revolutionary, new era in

the history of the Museum of Modern Art as a gallery
institution, the museum gained its autonomy and sought

a new profile for its collections and presentational works:
in the 1990s one of its most important decisions was to
extend its interests into other fields which for the most part
are not exhibited in galleries — photography, architecture,
applied arts (seating furniture), 1’art brut, and also books
(Czech and foreign avant-garde books of the 20th century

and artists’ books). The supplementation of its acquisition
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postaveni muzea a jeho pfistupu k oborim, povazovanym
za nedilnou soucast vytvarné kultury. Sbirkotvorna

prace jako zaklad odborné ¢innosti muzea spravované¢ho
Ministerstvem kultury Ceské republiky nagla odraz v dosud
neuzavieném cyklu vystav a zatim vydanymi velkymi
profilovymi katalogy sbirek — knihy, uzitého umeéni,

fotografie a kresby.

Historie koncepcéniho zajmu muzea o autorské knihy zacina
rokem 1997 a vystavou Mezi tradici a experimentem. Prdce
na papive a s papirem v ceském vytvarném uméni 1939—
1989 (reprizované v roce 2001 v Mezinarodnim centru
kultury v Krakov¢). Na vystaveé byl mimo jiné pfedstaven
reprezentativni vybér autorskych knih, které se pak staly
impulsem k soustavnému sbirani autorskych knih. Sbirkovy
fond knihy Muzea uméni Olomouc nadale obohacovaly
vyznamné exponaty a zajimavé kolekce. Uskutecnily

se vystavy vénované knizni kultute, v roce 2005 napf.

Kniha v ¢eskem kubismu.

Dulezity byl rok 2009, vyhlaseny v ramci muzea Rokem
knihy, v némz méla byt zhodnocena dosavadni prace

na tomto tématu. Hlavnim projektem byla vystava
Listovani. Moderni knizni kultura ve sbirkach Muzea
umeni Olomouc, na niz byly pfedstaveny nové knizni
sbirky zaroven s prvnim sbirkovym katalogem. Vystava

se setkala s mimotfddnym uspéchem u divakt a Muzeum
uméni Olomouc ziskalo za katalog 1. misto v soutézi
potadané Ministerstvem kultury Ceské republiky

a Pamatnikem ndrodniho pisemnictvi v Praze. V roce 2009
se uskuteénila rovnéz vystava ziskané specifické sbirkové
kolekce nazvana Riizova zahrdadka. Rukopisné modlitebni
knizky 18. a 19. stoleti. Shirka Jana Pose s doprovodnou
knihou ocenénou v ramci soutéze Gloria musaealis dvéma
cenami (v roce 2012 byla RuzZovd zahradka reprizovana

ve Strahovském klastete v Praze). Z roku 2009 ptipomeiime
dalsi vystavy uskute¢néné v Muzeu uméni, napt. Karel
Teige. Zbynék Baladran. Asymetricka harmonie ¢i Josef’
Capek. Vidét knihu.

activities and specific presentation outputs to improve

its profile can be seen today as beneficial projects, which
emphasise the exceptional position of the museum and its
approach to fields considered as an inseparable part of fine
arts culture. The collection-building work as a foundation
of the professional activity of the museum, administered
by the Czech Ministry of Culture, has found acclaim in its
ongoing cycle of exhibitions and its publishing of high-
profile catalogues of its collections — the book, applied

arts, photography and drawing.

The history of the conceptual interest of the museum

in artists’ books begins in 1997 with the exhibition
Between Tradition and Experiment. Works on Paper

and with Paper in Czech Art 1939—1989 (reprised in 2001
in the International Culture Centre in Cracow). At the
exhibition a representative selection of artists’ books was
displayed, which then became the foundation of the unique
Olomouc museum collection and the initiating impulse

to methodically collect artists’ books and book art. The
collection fund of the Olomouc Museum of Modern Art
was further enriched by significant pieces and interesting
collections. Exhibitions dedicated to book culture took

place, for example The Book in Czech Cubism, in 2005.

The year 2009 was an important one: dubbed The Year of
the Book at the museum, in which the work to date on the
theme was evaluated. The main project was the exhibition
Turning Pages. Modern Book Culture in the Collections of
the Olomouc Museum of Art, where new book collections
were presented together with the first catalogue of the
collection. The exhibition met with extraordinary acclaim
by visitors and the Olomouc Museum of Art won first
prize with its catalogue in the Catalogues category of the
competition Most Beautiful Czech Books in 2009, held by
the Czech Ministry of Culture and the Museum of Czech
Literature in Prague. In 2009 there was also an exhibition
of a specific collection obtained by the museum entitled

A Rose Garden. Calligraphic Prayer Books from the

18th and 19th Centuries. The Jan Pos Collection with an
accompanying book, awarded with two prizes in the Gloria
muscealis competition (A Rose Garden was reprised in 2012
at Strahov Monastery in Prague). And we must mention
other exhibitions which took place in 2009 at the Museum
of Art, e.g. Karel Teige. Zbynék Baladran. Asymmetric
Harmony and Josef Capek. Seeing the Book.

Nevsedni piedstaveni vyjimeéné produkce jednoho

z nejvyznamnéjSich vydavatelstvi autorskych knih

20. stoleti, kterou jako jedina instituce na svété vlastni
Muzeum umeéni Olomouc, se uskuteénilo v roce 2014
formou vystavy Nakladatel Rainer Pretzell. Tviirce

a experimentator. Autorské knihy, jez byla téhoz roku
reprizovana ve Vidni v Sale Terrené Ausstellungszentrum

na Heiligenkreuzer Hof.

Kniha se stala neodmyslitelnou soucasti fady dal§ich vystav
muzea vénujicich se dilu napf. Jitiho Salamouna, Zbyiika
Sekala ¢i obrazu ¢eské vizualni kultury Sedesatych let

nebo obrazu ¢eského symbolismu, a byla rovnéz zastoupena
ve stalé expozici Diim milovnika uméni. Muzeum uméni

se i v ramci svého zaméfeni na uméni sttedoevropského
prostoru také aktivné podili na zahrani¢nich projektech,
zastupuje naptiklad Ceskou republiku v piehlidkach
Autorské knihy v Szent Istvan Kiraly Museum

v mad’arském Székesfehérvaru a je i hlavnim garantem
Trienale umenia knihy v Tur¢ianské galerii v Martiné

na Slovensku. Rok 2016 ptinasi i dalsi vystavni projekty

— v Zapadoceské galerii v Plzni se v obménéné reprize
predstavuje vystavni projekt Listovdni. Moderni knizni

kultura ve sbirkach Muzea uméni Olomouc.

Nyni poctu knize a jejim tvirctim pfinasi vystava
Fenomén Ateliér papir a kniha, ktera ptiblizuje
navstévnikovi jednu z nejvyznamnéjsich kapitol umélecké
scény spojené s originalnim pfistupem ke knize a jejimu
zakladnimu materialu — papiru. Odvaha a usili vytvorit
interdisciplinarni platformu spojenou s konceptualnim
myslenim, v némz se zkoumaji a vytvarné zaznamenavaji
vztahy média papiru a knihy coby autorského objektu,

je propojena se jménem J. H. Kocmana. Jeho umélecké

a pedagogické ptisobeni v jim zaloZzeném Ateliéru papir
a kniha na padé FaVU VUT v Brné pfineslo za dobu
trvani ateliéru v letech 1998-2011 nebyvalé umélecké

vysledky. J. H. Kocman je jednim z nejvyrazngjsich
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A special presentation of the unique production of one

of the most important publishers of artists’ books in the
20th century (the Olomouc Museum of Modern Art is the
only institution in the world who owns it), took place in
2014 in the form of the exhibition The Publisher Rainer
Pretzell. Creator and Experimenter. Artists’ Books, which
was reprised in the same year in the Sala terrena of the

Ausstellungszentrum Heiligenkreuzer Hof in Vienna.

Artists’ books have become an essential part of other
exhibitions at the museum, dedicated to the works of for
example Jii Salamoun, Zbynék Sekal, the reflection of
Czech visual culture in the 1960s, or the reflection of Czech
symbolism, and at the same time have been represented in
the museum’s permanent exhibition House of an Art Lover.
The Museum of Art in the framework of its focus on fine
art in the Central European space also takes an active part
in projects abroad, representing the Czech Republic at
shows of artists’ books in the Szent Istvan Kiraly Museum
in Székesfehérvar, Hungary, and being the main guarantor
of the Triennial of Artists’ Books in the Tur¢ian Gallery in
Martin, Slovakia. The year 2016 brought other exhibition
projects — the West Bohemian Gallery in Pilsen hosted

a revised reprise of the exhibition project Turning Pages.
Modern Book Art in the Collections of the Olomouc
Museum of Art.

Now in honour of the book and its creators, we present the
exhibition The Phenomenon of the Paper and Book Atelier,
which acquaints visitors with one of the most important
chapters in the artistic scene, combined with an original
approach to the book and its basic material — paper. The
courage and effort to create an interdisciplinary platform,
combined with a conceptual philosophy in which it explores
and creatively notates the relationships between the
mediums of paper and the book as a kind of artistic object,
is inseparably connected to the name of J. H. Kocman. His
artistic and pedagogical work in the founding of the Paper
and Book Atelier on the grounds of the Faculty of Fine
Arts at the Brno University of Technology from 1998-2011
brought unprecedented artistic results. J. H. Kocman is one
of the most distinguished representatives of conceptual art
in the European context, and is closely connected to the
city of Brno and the Brno circle. In the 1970s he shifted
his attention to this same medium: paper. After a thorough

study of its manufacturing technology, paper restoration
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predstavitelt konceptualniho umeéni v evropském kontextu,
spojeny Uzce s brnénskym prostiedim, s tzv. Brnénskym
okruhem. V sedmdesatych letech pfesunul svou pozornost
k samotnému médiu, tedy k papiru. Po dikladném studiu
technologie vyroby a restaurovani papiru i knihvazacstvi
dosahl v tvorbé autorskych knih svébytnych vysledk.
Ptispél tak k tomu, ze se papir a kniha staly v ceském
prostiedi respektovanymi uméleckymi disciplinami.

V ramci olomoucké vystavy stvrzuji prace jeho uméleckého
studijniho ateliéru své postaveni v déjinach autorské knihy

jako jeji fascinujici kapitola.

Prace zminéného ateliéru pfedstavuji autorské papiry,
autorské knihy, knihy-objekty, paper-artové objekty
a instalace. Obsahuji ukazky tvorby jak 29 byvalych
studentu, tak i J. H. Kocmana. Divaci mohou sdilet
vytvarnou fascinaci a inspiraci médii papiru a knihy.
Osobity graficky design olomoucké vystavy vytvotil
Zbynék Baladran, znamy i jako architekt galerijnich

instalaci.

Diky svému studijnimu zdmeéru jsem v dob¢ trvani ateliéru
meéla moznost se divérné seznamit s atmosférou a ¢innosti
ateliéru se zkratkou APK v budové FaVU v Rybaiské

ulici v Brné, poznavat studentské prace, mit moznost

brat je do ruky a té&Sit se jejich haptickymi, optickymi

a vyznamovymi kvalitami. Prostfedi ateliéru bylo
nezapomenutelné, vladla zde nezvykla kazen a potadek.
Ateliér na navstévnika Fakulty vytvarnych umeéni pisobil
jako zjeveni. Rozhodné neptfipominal v ni¢em stav

a prostiedi jinych vytvarnych ateliérii. Zadny chaos,
nastroje zde visely na stén¢ v misté, které bylo siluetou,
obrysem jejich tvaru, pro né vyhrazenym. Za kazdych
okolnosti se tak néstroj dal obratem najit, nikdy nechybél
na svém misté. Pevny fad daval vécem jistotu, jakoby
stvrzoval jejich vyznam. V ateliéru vladlo sousttedéni,
studenti byli vedeni k tomu, aby dovedli i verbalné obhajit
smysl své prace, myslenkové i technologické postupy

vedouci ke vzniku dila. Clovek si vSak pfi vnimani

and bookbinding, he arrived at the creation of artist’s books
with inimitable results. He also contributed to the situation
in which paper and the book became respected artistic
disciplines in the Czech lands. Within the framework of
the Olomouc exhibition, the work is a confirmation of his
artistic (school as centre and nest) position in the history

of artists’ books as one of its most fascinating chapters.

Works from the above-mentioned atelier represent paper
art, artists’ books, book-objects, paper-art objects and
installations. The exhibition contains examples from the
work of 29 former students and J. H. Kocman himself.
Viewers can share in the artistic fascination and inspiration
of the media of paper and the book. The personal graphic
design of the Olomouc exhibition was created by Zbyn¢k

Baladran, a renowned architect of gallery installations.

Thanks to my own research, I had the possibility to
acquaint myself in detail during the atelier’s time with the
atmosphere and activities of the PBA in the Faculty of Arts
building on Rybafska Street in Brno, getting to know the
students’ works, to have the opportunity to hold them in my
hands and look forward to their haptic, optic and semiotic
qualities. The atmosphere of the atelier was unforgettable:
an unusual discipline and order ruled over it. For visitors
to the Faculty of Fine Arts, the atelier was like a revelation.
Its condition certainly did not remind anyone of the
environment of other fine arts studios. No chaos: tools
were hung in their places on the walls, where behind them
there was a silhouette, an outline of their shapes reserved
their place. At any given time, a tool could be found
immediately; it was never missing from its place. Firm
order gave the subject a certainty, as if it were confirming
its significance. Concentration ruled in the atelier; students
were tutored to the point where they were even verbally
defending the sense and meaning of their works: both the
philosophical and the technological approaches leading

to the creation of their works. Thus a person, while taking
in the atmosphere of the atelier, above all was conscious

of the fragile mission of the creative possibilities coming
from an understanding of the material and its enjambement
into the sphere of artistic imagination, and this is in the
service to the book and book art. In the year 2011, however,

the atelier was suddenly closed....

atmosféry ateliéru predevsim uvédomoval kiehké poselstvi
o tvur¢ich moznostech Cerpajicich z pochopeni materialu

a pfesahu do sféry autorské imaginace, a to ve sluzbach
knihy a knizniho uméni. V roce 2011 byl vsak ateliér

nenadale zrusSen...

Zivot ateliéru byl sice ukoncen, avsak z jeho odborné

a umélecké linie Cerpaji ve svém dile nadéle jeho
absolventi, ktefi nesou jeho odkaz dal. Nase vystava

i s doprovodnym katalogem se pokousi vyvolat dosud
zivou vzpominku na neopakovatelny fenomén ateliéru,
na nezapomenutelné charisma naro¢ného ucitele

doc. J. H. Kocmana, dolozit na hmotném materialu
vyznam této Skoly, pfedevsim jeji pfinos pro moderni
vytvarnou kulturu spojenou s tématem knihy. To je

i cilem kuratorského zaméru vystavy, ktera bude mit své
dalsi reprizy. V ramci vystavnich projekti Muzea umeéni
Olomouc nejde opét o nic mensiho nez o dalsi pfipominku
zivotaschopnosti knihy jako nejvyznamnéjsiho nositele
védéni a poznani v duchu zapadni tradice rozvijené

od antickych dob do soucasnosti.
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The life of the atelier was cut short; however the
professional and artistic line coming from its work has
been continued by its alumni, who convey its example
further. Our exhibition and its accompanying catalogue
attempt to invoke the still-living memory of the
irreproducible phenomenon of the atelier, the unforgettable
charisma of the demanding teacher, Docent J. H. Kocman,
to demonstrate with physical material the importance

of this school, above all its boon for modern fine art culture
connected with the theme of the book. This is also the goal
of the curatorial aim of the exhibition, which will also have
its reprises. In the framework of the exhibited projects of
the Olomouc Museum of Art it is again nothing less than
another reminder of the vitality of the book as the most
important bearer of knowledge and understanding in the
spirit of the Western tradition, as developed from Antiquity

to the present.
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Kroky do neznama

Pavel Biichler

Ve své knize Sok z budoucnosti, jiz byla formovana
generace J. H. Kocmana (i generace ma), si Alvin Toffler
v§ima upadku zavedenych oborti, povolani a femesel
vystavenych neutuchajicimu tlaku technologickych
inovaci a tempa a rozsahu spolecenskych i kulturnich
zmeén. Coby nékdejsi publicista a pozdéjsi futurolog
Toffler presvédCive — a také trefné, jak se ukaze —
pfedpovida budoucnost zalozenou na kratkodobych

a prilezitostnych pracovnich pomérech, ¢astém stiidani
zaméstnani, neustalych rekvalifikacich a zrychlujicim

se zastaravani specializovanych znalosti, dovednosti

a odbornych kvalifikaci. V Tofflerové budoucnosti, tedy
v na$i souCasnosti, zkuSenost piestava byt vyhodnéjsi nez
prizplsobivost a ,,dovednosti osvojené v mladi jen stézi
najdou uplatnéni i na prahu stari.“ Vskutku se da ocekavat,
ze dobra polovina toho, co se dnes u¢ime, bude béhem
jednoho desetileti zastarald. ,,Vzdélani se musi pfesunout
do budouciho ¢asu, tvrdi Toffler, a cilem uc¢eni musi

«l

byt udit se, ,,jak se ucit, odnaucovat a zase ucit.

Ve vyuce vytvarného uméni se toto proroctvi stalo

do zna¢né miry sebenapliiujici. Pfinejmensim az

Steps into the Unknown

Pavel Biichler

In Future Shock, a formative reading of J. H. Kocman’s
(and my) generation, Alvin Toffler observes the decline
of permanent disciplines, professions and trades under the
relentless pressure of technological innovation and the
pace and scale of social and cultural change. A journalist-
turned-futurologist, Toffler convincingly — and as it turns
out correctly — predicted a future of ad hoc temporary
occupations, job fluctuation, constant retraining and
accelerated obsolescence of specialist knowledge, skills
and qualifications. In Toffler’s future, that is to say in

our present times, experience loses its advantage over
adaptability and ’skills learned in youth are unlikely to
remain relevant by the time old age arrives.” Indeed, we
should expect that a half of what we learn will be outdated
in a decade. ’Education must shift into the future tense,’
Toffler argues, and the task of learning must be to learn

’how to learn, unlearn and relearn.” !

In fine art education this prophesy has become largely
self-fulfilling. At least until the advent of *contemporary’
art in the 1960’s art education had always looked into the

past rather than the future. It had lagged in its methods and
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do ptichodu ,,souc¢asného umeéni v Sedesatych letech
vyuka umeéleckych oborti vzdy hledéla spiSe do minulosti
nez do budoucnosti. Jeji metodika i étos pokulhavaly

za pfedmétem studia, vyvoj v uméni sledovala

z bezpe¢ného odstupu a nové modely a postoje pfijimala

a ztotoznovala se s nimi az poté, co byly etablovany, anebo
davno opustény a staly se historickym pfezitkem. Jakmile
vsak byla jeji retrospektivnost konfrontovana s rozkladem
modernistického paradigmatu rozliénych -ismd, trendd,
stylt a tendenci, akademicky svét utrpél svij vlastni ,,S0k
z budoucnosti®“. Napln i zptisob vyuky byly poté nuceny
zohlednit posun v uméni od specifi¢nosti média k jeho
heterogennosti, od vytvareni k délani, od autonomniho
objektu ke kontextu, od produkce k prezentaci,

od tradi¢nich zanri a kategorii k individualnim postuptim.
Tento vyvoj na jednu stranu rozsifil moznosti vzdélani coby
svébytné tvurci ¢innosti, na druhou stranu vsak po takika
bezbiehém rozmachu potencialnich uméleckych forem,
jako by téméf nebylo co ucit. Jelikoz byla zpochybnéna
formalni kritéria techniky, procesu vzniku a uplatnéni umu,
jimiz se umélecka dila diive odliSovala od jinych hmotnych
a intelektudlnich produktd, umélecké vzdélani jiz nehraje

ve vychoveé umélct tak samoziejmou roli.

Institucionalni struktura uméleckych $kol a akademii

dnes stale reprodukuje ono ,,historické” déleni umeéni

na samostatné umélecké formy ¢i média. Osnovy stale
kladou diiraz na progresivni vyvoj specializovanych
kompetenci a ,,profesionalnich“ hodnot a v rizné mite

i instruktaz v oblasti obecnych prostiedkti, materialt

a metod typickych pro konkrétni umélecké zanry nebo
femesla. Osvojeni dovednosti v§ak neni samo o sobé cilem
ani nezbytnou podminkou praxe, natoz jejim vychodiskem.
Jeho ucel je instrumentalni: vybavit studenta po praktické
strance, aby mohl produkovat umélecka dila. Pfesna povaha
technickych poznatkd nebo dovednosti, které jsou potiebné
k danému dilu a které by student mél zvladnout, jiz neni
urcovana axiomatickymi konvencemi ¢i normami spjatymi
s uméleckou formou — bez ohledu na to, nakolik uvolnéné
¢i naopak schematické mohou dnes ony normy byt, at’

uz v malbé, sochafstvi, kresbé ¢i instalaci a performanci,

a koneckonci i v ,,papirovém* a ,.kniznim“ uméni —

nybrz bezprostiednimi a nepfedvidatelnymi potfebami
individualni praxe. A protoze kazd4 individualni praxe
sleduje svou vlastni trajektorii, definuje své vlastni priority,

vyty€uje své vlastni cile a vytvari sva vlastni pravidla, plati

ethos behind its subject, following the developments in art
from a safe distance, assimilating and internalising new
models and positions once they had become established or
already abandoned and consigned to history. But when its
retrospective outlook was confronted with the disintegration
of the modernist paradigm of -isms, discernible trends,
styles and tendencies the academy suffered its own ’future
shock’. Since then, the curriculum and pedagogy had to
accommodate the shift in art from medium specificity to
heterogeneity, from making to doing, from the autonomous
object to the context, from production to presentation, from
traditional genres and categories to individual practices.
On the one hand, these developments have broadened the
scope for education as a creative activity in its own right;
on the other, the almost limitless expansion of the potential
forms of art seems to have left little to teach. As the formal
criteria of technique, process and the exercise of skill that
used to differentiate the work of artists from other material
and intellectual production have became unreliable, the
relevance of art education for the education of artists is no

longer self-evident.

Today, the institutional structure of art schools and
academies still reproduces the historical’ division of art
into separate art forms or media. The curriculum still
involves the progressive development of a specialist
competence and "professional’ values and, to a varying
extent, the instruction in the generic means, materials
and methods of particular artistic genres or crafts. Yet

the acquisition of skills is not an end in itself nor is it any
longer a necessary prerequisite of practice, let alone its
source. Its purpose is instrumental: to equip the student
with the practical resources for the production of work.
The precise character of the technical knowledge or skill
that the work demands and the student may need to learn
is no longer determined by the axiomatic conventions

or intrinsic norms of the art form — however loose or
schematic the norms of painting, sculpture, drawing or
installation or performance, or for that matter *paper art’
or “book art’, may be today — but by the immediate and
contingent needs of an individual practice. And because
each individual practice follows its own trajectory, defines
its own priorities, sets its own goals and generates its own
rules, there is an unspoken premise that specialist skills
are something to be mastered with critical scepticism

and then mostly left behind and that ’specialisation’

zde nevyslovena premisa, ze k osvojeni specializovanych
dovednosti je potfeba pristupovat s kritickou skepsi a poté
je 1épe na né z vétsi ¢asti zapomenout a Ze ,,specializace®
znamena v kazdém individualnim ptipad€ néco jiného —

patrné néco jako ,,ptizpisobeni dle potteb*.

Z tohoto ponékud kusého pohledu na jeden z klicovych
problému v dnesni vyuce vytvarného umeéni a z toho
plynouci vyzvy do budoucna — jak ucit a jak se naucit
néco, co postrada parametry — by mohlo vzniknout zdani,
ze studijni obor zabyvajici se zkoumanim moznosti papiru
a knizni formy coby samostatnych estetickych zanrt je
bud’ anachronismem, nebo donkichotskou anabazi, anebo
obojim. Mohlo by se zdat, ze cilem Kocmanova projektu
bylo probudit pfizrak média a s nim pak svést souboj

a zahnat jej na uték. AvSak pokud za zalozenim Ateliéru
papir a kniha stal zamér pretvofit a znovu aktivizovat
spojeni mezi uménim a médiem a vdechnout do femesla,
dovednosti a techniky novy zivot, pak soucasti tohoto

zaméru bylo i pfeformulovani umélecké pedagogiky.

Tato pedagogika se da shrnout do dvou slov: ,,sensibilita“
a ,,zazitek*. V Kocmanové idiosynkratickém pojeti

jsou tyto dva pojmy propojeny tak tzce, az jsou témét
zaménitelné. Implikuji uréité pronikavé smyslové naladéni,
jistou bdélost viici hmotnému svétu a evokuji skutecnou
etymologii slova ,,esteticky (vnimatelny smysly). Podle
Kocmana proces uceni zac¢ina instruktazi, predvedenim

a ptikladem, avsak dale jiz nepokraduje ve sméru toho,

co lze ucit. V nacviku praktickych dovednosti totiz

neni kladen diraz ani tak na pouhé¢ jejich osvojeni jako
spiSe na ocenéni a péstovani ,,sensibility”, zatimco pti
manipulaci s materialy a tvorb¢é objektt neni bran zietel

na pouhou femeslnou proceduru jako spise na v§imani

si nahodilych ,,zazitki“ a podruznych objevi a bedlivé
pozorovani toho, co se pti celém procesu odehrava. Co

se tyCe studentt, takovyto pfistup u nich predpoklada
nejenom zajem, ,.trpélivost, peclivost a zru¢nost* (to je dle
Kocmana naprosty standard), ale také zvidavou imaginaci,
jejiz soucasti je i jakasi troufald lhostejnost vici vysledkim

a fascinace v§im necekanym.

Dalo by se namitnout, ze takovato afektivni pedagogika
neni ni¢im jedineénym. Rtzné elementy téhoz Ize najit
v mnoha studijnich programech uméleckych oboru, at

uz téch, které si uchovaly zavazek k femeslIné tradici
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means something different in each individual instance —

something, perhaps, like ’customisation’.

This rather sketchy reflection on one of the core problems
of current art education, as well as one of its future
challenges — how to teach and learn something that has no
parameters — could make it seem that a study programme
that specialises in the exploration of the possibilities of
paper and the form of the book as discrete aesthetic genres
is either an anachronism or a quixotic quest or both. It
could seem that the idea of J. H. Kocman’s project was to
first wake up and then fight and chase away the spectre of
the medium. But if his purpose in setting up the *Paper and
Book Atelier’ was to reinvent and relaunch the connections
of art to the medium, to breathe new life into craft, skill and

technique, it was also to rearticulate an art pedagogy.

This pedagogy can be summed up in two words:
’sensibility’ and ’experience’. In Kocman’s idiosyncratic
use, the two are connected so closely as to be almost
interchangeable. They imply a certain acute tuning of the
senses, an alertness towards the material world and evoke
the true etymological sense of ’aesthetic’ (perceptible

by the senses). For Kocman, learning begins with
instruction, demonstration and example, but proceeds in
the opposite direction to what can be taught. Training in
practical skills becomes a matter of appreciation and the
cultivation of ’sensibility’ rather than merely acquisition,
the manipulation of materials and the making of objects
become ways of paying attention to incidental *experiences’
and lateral discoveries, modes of observation of what
may be taking place in the process, rather than merely
artisanal procedures. On the students’ part, such an
approach presupposes not only interest, ’patience, care
and manual dexterity’ (which Kocman expects as a norm),
but also an inquisitive imagination that involves a degree
of adventurous unconcern with results and a fascination

with the unexpected.

It could be argued that such an affective pedagogy is
nothing particularly unique. Various elements of it can

be found in many programmes in art education that have
preserved a commitment to the craft tradition and expertise
as well as those that value free experimentation and
improvisation. But what makes Kocman’s approach special

is his use of craft as the means by which to reach beyond
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a odborné kvalifikaci, nebo téch, které si ceni svobodného
experimentovani a improvizace. Na Kocmanoveé pfistupu
je vsak vyjimecné, ze vyuziva femeslo jako prostiedek

k tomu, aby pfesahl filozofii a mechanismus média, aby
opustil bezpecnou zénu dovednosti a znalosti a aby se pres
hmatatelny objekt ptiblizil k idealu ,,ryziho* nehmotného

uméni, uméni zredukovaného na samotny sviij pojem.

Kocmanovy ambice, podepiené jeho vlastni uméleckou
praxi, tkvi v pfesahu femesla do terénu souc¢asného umeéni
pouceného odkazem konceptualni tvorby. Kocman vnima
femeslo jako zplisob mysleni, ktery je artikulovan manualni
praci, ale zabyva se otazkami femesla coby jazyka, jeho
logikou, podminkami a G¢elem. Jelikoz pro konceptualni
umeéni jsou prvotnim materidlem k manipulaci ideje

a jedinym standardnim nastrojem je vlastni mysl umélce,
student femesla jakozto konceptualni ¢innosti se musi
neustale vypofadavat s hotovou piekazkovou drahou
paradoxt — estetické potéSeni z femeslné tvorby skyta
intelektualni satisfakci; metodické otazky jsou zakotvené
v subjektivnich interpretacich; nabyti dovednosti musi

rovnéz obnaset ,,pozbyti dovednosti* a tak dale.

V idedlnim ptipadé se z Kocmanovych zaka stavaji tvofivi
myslitelé se svébytnym piistupem ke svétu (stejné jako
femeslu a uméni), v némz se rapidné proméfiuje vyznam

a hodnota manualni i duSevni prace. Jak uplatni své
napady a svuj um, to uz zalezi na dalSich ptilezitostech

a okolnostech. N¢kteti se vydaji v jeho §lépéjich a stanou
se umélci, mnozi si v§ak vyty¢i jiny smér a najdou si svou
vlastni cestu. Koneénym cilem Kocmanova odborného
vedeni nicméné neni pfipravit své zaky na budouci kariéru
(ackoli jako kazdého dobrého ucitele ho jisté t&si, kdyz
uspéji), nybrz vstipit jim néco, co je pro produktivni zivot
v nepiedvidatelném svEété mozna jesté cenngjsi: neztracet
v nejistoté sebejistotu. Jak fikd Kocman: ,,Autentickou

umeéleckou tvorbou jsou pro mne kroky do neznama.* ?

POZNAMKY

! Alvin Toffler, Future Shock, New York, Random House, 1970, s.
407-427. (Cesky pieklad Stanislav Mundil, Sok z budoucnosti,
Praha: Prace, 1992.)

2J. H. Kocman, K vystavé papir a kniha (rozhovor),

Kniharsky bulletin, ¢. 3, 2000, s. 15.

the philosophy and mechanics of the medium, beyond the
safety of skill and know-how, beyond the tangible object
towards an ideal of *pure’ immaterial art stripped down

to nothing but its name.

Kocman’s interests, supported by his own artistic
practice, lie in the overspill of craft onto the terrain

of contemporary art informed by the legacy of conceptual
art. He sees craft as a form of thought articulated

through the work of the hand but concerned with the
questions of craft as a language, its logic, conditions

and purpose. As conceptual art manipulates ideas as its
primary materials and the only standard tool is the artist’s
own mind, the student of craft as a conceptual pursuit
constantly negotiates an obstacle course of paradoxes

— the aesthetic pleasures of making give intellectual
satisfaction; methodical inquiry is grounded in subjective
interpretations; the learning of skill must also involve’

de-skilling” and so on.

Ideally, Kocman’s disciples should become creative
thinkers with a distinct purchase on the world (and on craft
and art) in which the meanings and values of manual and
intellectual work are rapidly changing. How they may apply
their ideas and skills, will depend on opportunities and
circumstances. Some will follow in Kocman’s footsteps as
artists but many will choose their own destinations and find
their own ways. The ultimate aim of Kocman’s mentoring,
however, is not to prepare students for their future careers
(although Kocman, like every good teacher, certainly likes
to see his students succeed) but to instil in them something
potentially more valuable for a productive life in the
unpredictable world: the confidence to face bewilderment.
As Kocman puts it, ’steps into the unknown are the real

creative work for me.’ 2

NOTES

! Alvin Toffler, Future Shock, New York, Random House, 1970, pp.
407-427. (Czech translation by Stanislav Mundil, Sok z budoucnosti,
Praha, Prace, 1992.)

2J.H.Kocman, K vystavé papir a kniha (interview), Kniharsky Bulletin,
No. 3, 2000, p. 15.
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In honour of J. H. Kocman, with a belief in his quixotic
efforts and with the faith that it had purpose...
— L. B.
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Taktilni dobrodruzstvi APK

The Tactile Adventure of the Paper and Book Atelier

1998 — 2011

1998 — 2011

Ivo Binder

Ivo Binder

...stale vice mé fascinovalo, jak bere véci do rukou — jemné
doteky papiru, pohlazeni kiize a naopak prisné drzeni
Fezaku. Zacal jsem si uvédomovat, Ze to neni krejci, ktery
Sije Saty nebo knihy, ale Ze knihy adjustaci komponuje,

Ze kniha md svoji architekturu, tektoniku...!

Takto vzpomina Jifi Hynek Kocman? (*1947) na své prvni
kroky do knihatského ateliéru prof. Jindficha Svobody
(1909-2001) v arealu brnénského Petrova. V kazdém, kdo
navstivil tohoto laskavého muze, vynikajiciho femeslnika
a predev§im umélce, ktery ve svém oboru dosahl vyznamu
dalece ptesahujiciho hranice své vlasti, zanechalo toto
setkani hlubokou stopu. Kdyz jej J. H. Kocman roku 1976
navstivil, akcelerovalo v ném toto setkani propojeni
umélce — romantika osobité senzibility s exaktnim
védcem — metodikem, ktery vi, Ze fad a systém napomaha
tomu, kdo dodrzuje jeho pravidla. Mél tehdy za sebou jiz
deset let umélecké tvorby, jiz se jako spodni proud vine
nékolik témat, jakymi jsou: zajem o strukturu, haptika,
komunikace, ad a nahodilost. Od tisku monotypu,
kterym se zpocatku vénoval, piesel k praci se strukturou

a jeji proménou. Piskové strukturalni grafiky, vytvarené
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... was ever fascinated by how he took things in hand — the
tender touch of paper, the caress of the leather, in contrast
to the precise holding of the cutters. I began to realise that
it is not the mere tailor who sews clothes or books, but that
through alignments he composes books, that a book has its

own architecture, tectonics..."

These are the recollections of Jifi Hynek Kocman? (b.
1947) concerning his first steps at the book studio of Prof
Jindfich Svoboda (1909-2001) at Petrov in Brno. Everyone
who visited this kind man, an excellent craftsman, and
first and foremost an artist whose renown reached far
beyond the borders of his native land, was left with a deep
impression. When J. H. Kocman visited him in 1976, the
meeting served to encourage the notion of a link between
an artist (a romantic personal sensibility) and an exact
scientist (a methodologist who was aware that order and

a system are of assistance to one who keeps to its rules).
Kocman had already had ten years of artistic experience
behind him, with an undercurrent of several themes
developing over time: an interest in structure, haptics,

communication, order and randomness. He was initially
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v cyklech zaznamenévajicich proménu matrice jsou svym
procesualnim charakterem pfedznamenanim konceptualniho
uméleckého uvazovani, které v Kocmanové tvorbé

od pocatku sedmdesatych let dominovalo. Umélecky mu

v té dobé byl nablizku teoretik uméni, kurator, konceptualni
umélec a autor vizualni poezie Jiti Valoch (*¥1946), ktery
jej seznamoval s aktualnimi uméleckymi tendencemi

a jejimi predstaviteli. Konceptualni charakter mély aktivity
mail artu a stamp artu, mezi jejichz hlavni predstavitele

J. H.Kocman pattil.? Paralelng zacal experimentovat

s knihou, u niz jej zajimal proces listovani a moznosti
vizualniho sdé€leni skrze tento proces. Inspirovan metodami
laboratorni chromatografie aplikoval do bilych bloku
papiru barvy (Chromatographic Books, 1970, Capillarity
Book for Vaclav Bostik, 1971), pozdé¢ji nechal ,,déjovou
sekvenci® vytvaiet dvojici bilych niti, protazenou blokem
lepenou vazbou spojenych cernych papirt (Book for
Dalibor Chatrny, 1972). Ve skuping artefaktt nazvanych
Prepared Books (1970-1973) zase peclivé volenymi fezy
knizniho bloku. V téchto letech se také formovala jeho
osobita recepce papiru, jehoz poslanim nemusi byt

jen funkce nosice informace, ale ktery je sam o sob¢&
autonomnim sdélenim. Své zkuSenosti a poznatky z téchto
aktivit shrnul v samizdatové vydané studii O papiru /
About paper sensibility.* Piiprava tohoto textu jej pfivedla
do knihatského ateliéru prof. Jindficha Svobody. Pod jeho
vedenim si postupné osvojoval femeslné finesy. Zajimala jej
moznost aplikace umélecké knizni vazby v autorské knize.’
Své poznatky femesla rozsifoval i zevrubnym teoretickym
studiem. Od roku 1979 se zacal soukromé vzdélavat

v oboru u dal§iho vynikajiciho uméleckého knihate Tomase
Vyskocila (1932-2014), ktery byl soucasné nasim nejlepSim

restaurdtorem papiru.

involved in working with monotype printing, only to move
on to work with structure and its transformation. His
sandy structural prints, created in cycles and recording
the transformation of the matrix, actually anticipated
conceptual artistic thinking in terms of their processual
character, which predominated in Kocman’s art work from
the beginning of the 1970s. He shared affinities artistically
at this time with the art theorist, curator, conceptual artist
and author of visual poetry Jifi Valoch (b. 1946), who
introduced him to current artistic tendencies and their
representatives. The activities of mail art and stamp art
had a conceptual character, with J. H. Kocman ranking
among the major representatives of both®. In parallel,
Kocman began to experiment with the book, with an
interest in the process of turning pages and the possibility
of visual communication by means of this process.
Inspired by methods of laboratory chromatography he
applied colour to white blocks of paper (Chromatographic
Books, 1970; Capillarity Book for Vaclav Bostik, 1971).
He later abandoned "a plot sequence” and created a duo
of white threads, run through a block with a glued
binding of linked black papers (Book for Dalibor Chatrny,
1972). In the group of artefacts entitled Prepared Books
(1970-1973), he analytically revealed the anatomy of the
already printed book block by means of carefully chosen
cuts, like a surgeon. He also formulated in these years

his own distinct reception of paper, the mission of which
need not only be the function of a bearer of information,
but something which is in and of itself an autonomous
message. He summarised his experiences and findings
from these activities in the samizdat study O papiru /
About Paper Sensibility.* The preparation of this text
brought him to the book-binding atelier of Prof Jindfich
Svoboda. Under Svoboda’s supervision, he gradually
refined his craftsmanship. He was interested in the
possibilities of applying artistic book binding to artists’
books.® He also expanded his knowledge of the craft with
detailed theoretical studies. He began to immerse himself
in the subject in 1979 under another first-rate artistic
bookbinder, Tomas Vyskodil (1932-2014), who was also

the finest paper restorer at the time in the country.

V té dobé pro sebe objevil a technologicky zdokonalil
metodu Paper — Re — Making Papers, resp. Books,
spocivajici v tradi¢nim zpisobu vyroby papiru. Papiry
potisténé textem nebo obrazkem zcasti pomlel, zEasti
natrhal na nepravidelné segmenty a z takto vzniklé hmoty
tvofil na papirnickych sitech novy papir. Touto cestou
dosahl osobité reinterpretace ptivodniho materialu.
Zajimaly jej pfitom i haptické kvality vzniklého artefaktu.
Nékdy na papiru aplikoval plochy filigran (s pouzitim
technologie Jana Cindery), ktery mu umoznil vytvatet rizné
sémantické variace.

V roce 1979 se Kocmaniv studijni zabér rozsifil jesté

o praci dalsiho umélce knihvazace — tentokrat jiz nezijiciho
grafika, malife a spisovatele Josefa Vachala (1884-1969).
Podrobné se zabyval jeho kniznimi vazbami, jejichz
soupis a popis (299 kniznich vazeb) odborné zpracoval.®
Inspirativné na n¢j pasobil Vachaliv osobity piistup

k fesSeni proporci knizniho bloku a ke kompozici knihai'ské
adjustace v korelaci s obsahem knihy. Obdivoval rustikalni
Vachalovy vazby, zejména ty, které jsou prosté zdobnych
prvkd, které Vachal nahrazoval haptickym ptisobenim
pfirodnich kazi a jejich anomalii, které byvaji vétsinou
povazovany za kazy materialu. Poznani osobnosti a dila
Josefa Vachala se Kocmanovi stalo jednim z zivotnich
inspiracnich zdroju. K vrcholim jeho tvorby nalezi cykly
inspirované Vachalovou Mystikou c¢ichu (Vstup do Mystiky
Cichu Josefa Vachala, 1982; Mystika cichu, 1982, Rejstrik
k tabulim Mystiky ¢ichu Josefa Vichala, 1986, Mystika
Cichu Josefa Vachala, 2005), Krvavym romanem (Krvavy
roman I, II, IIT, 1991) nebo jeho vrcholnou knihou
Sumavou umirajici a romantickou (autorské papiry
Fragmenty Vichalovy Sumavy umirajici a romantické,
2009). Vachalovské inspirace stoji také za vznikem cyklu
In memoriam Josef Vichal (Zivotadilo Josefa Vichala
paginaci vrocené, 1981, Nekrolog prasilské papirny, 1988
a dalsi). K vrcholim Kocmanovy tvorby je nezbytné také
prifadit méné rozsahly cyklus inspirovany enigmatickou
basni Edgara Allana Poea (1809—-1849) Havran (E. A. Poe's
The Raven reduced by JHK, 1982-1990; E. A. Poe’s The
Raven adjusted by JHK, 1982-90).

At this time he discovered and also perfected in terms

of technology the Paper — Re — Making Papers method,
resp. Books, which involved the traditional method of
paper production. Paper printed with text or pictures
partially ground up, partially ripped into irregular
segments, with the consequent products made into paper
screens of new paper. By this means he achieved a distinct
reinterpretation of the original material. He was also
interested in the haptic quality of the newly emerged
artefact. At times he applied flat filigree to paper (with the
use of the technology of Jan Cinéera) which allowed him
to create different semantic variations.

Kocman expanded his study focus to an additional
artistic bookbinder in 1979 — the no-longer-living graphic
artist, painter and writer Josef Vachal (1884-1969). He
was particularly interested in Vachal’s book binding,

and undertook a specialised listing and description of it
(299 book bindings) . He was inspired in particular by
Véchal’s distinct approach to solving the proportions of
the book block and the composition of book alignment

in correlation with the content of the book. He particular
admired Vachal’s rustic bindings, in particular those
which are simple decorative elements, which Vachal
replaced by a haptic approach with natural leathers

and their anomalies, which had usually been viewed

as material defects. Kocman found one of his life-long
sources of inspiration while exploring the life and work
of Josef Vachal. The cycles created under the inspiration
of Vachal rank among his finest work, inspired by for
example, Vachal’s Mystika cichu [The Mysticism of
Smell]: Vstup do Mystiky cichu Josefa Vichala [Entry

to the Mysticism of Smell by Josef Vachal] 1982, Mystika
Cichu 1982, Rejstrik k tabulim Mystiky ¢ichu Josefa
Vachala [Index to the Tables of the Mysticism of Smell by
Josef Vachal] 1986, Mystika cichu Josefa Vachala, 2005);
Vachal’s Krvavy roman [Bloody Novel]: Krvavy roman I,
II, 11T 1991); and Vachal’s crowning achievement, Sumava
umirajici a romanticka [The Bohemian Forest Dying

and Romantic]: the artist’s papers Fragmenty Vichalovy
Sumavy umirajici a romantické [Fragments of Vachal’s
Bohemian Forest...] 2009. Vachal’s inspiration was also
behind the cycle In memoriam Josef Vachal (Zivotadilo
Josefa Vachala paginaci vrocené) [Lifeandwork of Josef
Véchal paginated dated] 1981, Nekrolog prasilské papirny
[Obituary of the Prasily Paper Factory] 1988, and others).

The less extensive cycle inspired by the enigmatic
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Vedle autorské umélecké tvorby zaujima v Kocmanovych
aktivitach velky prostor také teoreticka ¢innost. Kromé

jiz zminénych vachalovskych badani se vénoval také
trvalé pamatce vyznamnych osobnosti oboru, které
zvécnil v medailonech pfipominajicich jejich zivotni

dilo. Za vSechny jmenujme holandského umeéleckého
knihate a restauratora slovensko-madarského ptivodu
prof. Janose Alexandera Szirmaie (1925-2014), teoretika
umeélecké knizni vazby dr. Pavla Rezného (1927-1990),
vachalovskou badatelku dr. Marii Bajerovou (1902—-1993)
a dalsi. S teoretickou a studijni aktivitou souvisi i rozsahla
Kocmanova archivaéni ¢innost, jejiz vysledky reprezentuje
dnes jiz Gctyhodny interdisciplinarni archiv budovany
priabézné od roku 1965,” ktery se stal jednim z podstatnych

zdrojti poznani umélecké scény poslednich padesati let.

Bylo $tastnym rozhodnutim prof. Igora Zhote (1925-1997),
ktery stal u zakladani Fakulty vytvarnych uméni VUT

v Brn¢, ze vyzval J. H. Kocmana, aby své tak specifické
zkuSenosti predaval i studentim nove zalozené fakulty.

Ten se hned prvniho roku existence fakulty zucastnil

vyuky jako externi pedagog v cyklu mimotadnych
pfednasek o papiru a knize. Nasledujiciho roku zacal

v ramci Ateliéru konceptualnich tendenci prednaset Uvod
do konceptualniho uméni, ke kterému nasledujiciho roku
pribyl i stejnojmenny seminai. Kocmanuv Givazek byl
postupné rozsiten o podil na Gcasti v cyklu Specidalni
technologie (spolecné s Dezidérem To6them) a o prakticka
cviceni Zaklady kniharstvi (pozdéji Zaklady knizni vazby).
V roce 1996 se Gisp€sné habilitoval na AVU v Praze v oboru

konceptualni uméni® a nasledujiciho roku se stal vedoucim

poems of Edgar Allan Poe (1809—1849) also rank among
Kocman’s finest work Havran (The Raven) (E.A. Poe's
The Raven Reduced by JHK, 1982-90; E.A. Poe’s The
Raven Adjusted by JHK, 1982-90).

Theoretical activity was also given major space in
Kocman’s work alongside artistic endeavours. Apart
from the already-mentioned research on Vachal, he also
dedicated himself to lasting commemorations of important
personages in the field, by profiles recalling their life
works. Worthy of mention in this regard was the Dutch
artistic bookbinder and restorer of Slovak-Hungarian
origin, Prof Janos Alexander Szirmai (1925-2014); the
theoretician of artistic bookbinding, Dr Pavel Rezny
(1927-1990); the Vachal researcher Dr Marie Bajerova
(1902-1993), and others. Kocman’s theoretical and study
activities are also linked with his extensive archival
activity, the results of which are today an impressive
interdisciplinary archive built up on an ongoing basis
since 1965, and have become one of the essential sources

of knowledge on the Czech art scene of the last fifty years.

It was a fortuitous decision on the part of Prof Igor Zhot
(1925-1997), who was instrumental in the founding of the
Faculty of Fine Arts at the Brno University of Technology,
to invite J. H. Kocman to communicate his specific
experience to the students of the newly-established
faculty. Kocman actually provided teaching as a part-time
instructor in the first year of the existence of the faculty
with a cycle of special lectures on paper and the book. He
began in the following year, within the framework of the
Studio of Conceptual Tendencies, to deliver lectures in
Introduction to Conceptual Art, which he added to the
next year with a seminar of the same name. Kocman’s
contract was gradually expanded by participation in the
cycle Special Technology (along with Dezidér Toth) and the
workshop Basics of Bookbinding. He successfully passed
his Habilitation examination at the Academy of Fine Arts
in Prague in the year 1996 and was awarded Docent in the
area of Conceptual Art, and the following year became
the head of the newly-established Paper and Book Studio,
which was raised to the status of the Paper and Book
Atelier as of 1 September 1998 with a full-time work

contract for its head.

nov¢ konstituovaného Kabinetu papir a kniha, ktery byl
s uéinnosti od 1. zati 1998 povysen na Ateliér papir a kniha

s plnym tvazkem pro jeho vedouciho.

J. H. Kocmanovi se tak podatilo naplnit sviij koncepcni
zamér, vypracovany jiz v dobé zakladani fakulty. Ateliér
papir a kniha koncipoval jako ,,interdisciplinarni platformu
pro ty, kdo se zajimaji o pfesahy femesla v uméni.“ Sam si
byl védom jistého napé€ti mezi intelektualnim charakterem
konceptudlniho uméni a femeslnym provedenim, které

je vysledkem kazné a drilu. Toto napéti bylo Casto
soucasti jeho uméleckého i pedagogického zaméru.

Préce v ateliéru byla zaméfena tematicky, coZ znamenalo,
ze kazdy semestr bylo pro cely ateliér zadano jedno

hlavni a nékolik dopliikkovych témat, jejichz feseni bylo
pfedmétem individualnich ateliérovych konzultaci, které
probihaly dvakrat tydné. Pro kazdy ro¢nik probéhly dveé
prednasky vedouciho ateliéru Nauka o papiru a Nauka

0 knize. Tyto ptrednasky byly zédkladnim uvedenim

do problematiky. Vedle toho v prubéhu studia absolvovali
studenti kurzy Papir a kniha — technologie I a II, vedené
piimo J. H. Kocmanem, nebo pozdé&ji prvnimi absolventy,
¢i vybranymi studenty magisterského stupné. Dal§imi
povinnymi kurzy bylo Restaurovani papiru a Restaurovani
knih, vedené restauratory Jifim Vnouckem a Michalem
Duroviéem a Papirovy obalovy design, jehoz vedeni

bylo svéfeno vynikajicimu obalovému designerovi Janu
Cin&erovi. Spole&né s Ateliérem grafického designu byl
vypsan ptedmét Pismo a typografie I a II, vedeny jednim
z naSich nejvyznamné;jsich kaligrafii a kniznich tvlrci
Jitim Sindlerem (1922-2015). Pro studenty prvnich

ro¢nikl byly povinné pfednasky J. H. Kocmana Autorské

J.H.Kocman was therefore able to fulfil his conceptual
aim, established at the time of the founding of the

faculty. He conceived the Paper and Book Atelier as an
"interdisciplinary platform for those with an interest

in enjambements between craft and art”. He was aware
himself of a certain tension between the intellectual
character of conceptual art and the discipline of craft,

the result of restraint and drills. This tension was often
part of his artistic and pedagogical focus. The work in the
studio was thematically focused, which meant that one
main and several supplementary themes were assigned to
the entire atelier each semester, the solving of which was
the subject of the individual studio consultations which
took place twice per week. Two lectures by the head of the
studio, The Science of Paper and The Science of the Book,
were given to each year’s class. These lectures were the
basic introduction to the issues at hand. Apart from this,
students took the courses Paper and the Book — Technology
I and I taught directly by J. H. Kocman, or later his first
graduates or selected students of the Master’s degree
programme over the course of their studies. Additional
mandatory courses included Paper Restoration and Book
Restoration, led by the restorers Jifi Vnoucek and Michal
Durovié; and Paper Packaging Design, the leadership of
which was assigned to the brilliant packaging designer Jan
Cingera. In cooperation with the Studio of Graphic Design,
the subject Type and Typography I and Il was assigned,

led by one of the country’s most renowned calligraphers
and book artists, Jiti Sindler (1922-2015). J.H. Kocman’s
lectures Artist's Portfolio and Documentation, Presentation
and Archiving of One’s Own Art Work were mandatory

for students in the first year. The head of the studio

also organised optional courses for his students, these
being "Investigations of the JHK Archive”. By means of
thematic evenings, he gave access to his private archives
within the spaces of his own studio. In order to provide

an overall acquaintance with the themes of paper and

the book, he organised excursions for students to studios
and institutions where they were able to confront their
theoretical knowledge with actual practice. J. H. Kocman
was able to call on a number of the leading figures in the
field for both lectures and instruction directly in the spaces
of the Paper and Book Atelier. J. H. Kocman prepared and
led a number of research tasks for the Master’s degree
theses, even concerning the practical content of the

atelier work, a number of which have remained important

heuristic contributions to the field.
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portfolio a Dokumentace, prezentace a archivace viastni
umélecké tvorby. Jako vybérové seminate potadal vedouci
ateliéru pro své studenty tzv. Prohledy archivu JHK,

v nichZ formou tematickych vedert’® daval v prostorach
vlastniho ateliéru k nahlédnuti sviij soukromy archiv. Pro
vSestrannéj$i obeznameni s tematikou papir a kniha potadal
se studenty exkurze do ateliérd a instituci, kde studenti
mohli konfrontovat své teoretické poznatky s praxi. Nékteré
z vrcholnych piedstaviteld oboru'® se J. H. Kocmanovi
podatilo ziskat i k pfednaskam a instruktazim pfimo

v prostorach Ateliéru papir a kniha. Pro diplomové
magisterské teoretické prace J. H. Kocman ptipravil a vedl
fadu badatelskych ukolt, tykajicich se i praktické naplné
ateliérové prace, z nichz mnohé ziistanou vyznamnym

heuristickym ptispévkem k oboru.

Vyznamnym pfedstavenim prace ateliéru byla série vystav
Papir a kniha I-VI, uskuteénénych v letech 2000-2011.
Nejvyznamnéjsi prezentaci byla vystava Bldtter und Biicher
— aktuelle Papierkunst aus Tschechien (2005), uskuteénéna
v jedné ze dvou evropskych galerii, vénujicich se tzv. Paper

Artu, v Galerii Zanders v némeckém Bergisch Gladbachu.

Za 13 roku existence proslo Ateliérem papir a kniha

pét desitek studentt. Jejich vysledky prezentované

na ateliérovych vystavach ukazuji i s odstupem cCasu,

ze zaméry APK, totiZ podnitit ve studentech specifickou
senzibilitu k médiu papiru se podafil. Bylo proto
nepochopitelné, ze v dobé, kdy byl tento, v kontextu
ostatnich vysokych skol uméleckého sméru zcela ojedinély
ateliér doveden do situace, kdy mél jasny a precizovany
program, slavil domdci i zahrani¢ni spéchy a kdy mél jiz
absolventy, kteti jiz byli schopni pfedavat své zkusenosti
dal, byl rozhodnutim dékana zruSen a pragmaticky nahrazen
druhym ateliérem grafického designu. Vedeni $koly se tak
kratkozrace zbavilo ateliéru, ktery ji ¢inilo jedine¢nou.

Ke skodé vlastni i ke $kod¢ oboru, ktery je sice nenapadny
a prili$ subtilni, ale bez kterého by byl obraz uméni
dnesnich dni chudsi. Vytvarna dila nékterych absolventi
Ateliéru papir a kniha a jejich dal§i umélecké aktivity
davaji nadéji, ze tento neopakovatelny projekt nevyznél

do prazdna.

An important presentation of the work of the studio
consisted of the series of exhibitions Paper and the Book
1-VI, which took place over the years 2000-2011. The
most significant presentation was the exhibition Blditter
und Biicher — aktuelle Papierkunst aus Tschechien (2005)
which was held in one of the two European galleries
dedicated to Paper Art: Gallery Zanders in Bergisch
Gladbach, Germany.

About five dozen students studied at the Paper and Book
Atelier over the 13 years of its existence. Their results
were presented at Atelier exhibitions and demonstrate even
in retrospect that the intentions of the Paper and Book
Atelier were successful in terms of arousing in students

a specific sensibility for the medium of paper.

It was therefore hard to consequently fathom why,

at a time when this atelier — unique within the context

of other universities with an artistic direction — had a clear
and precise programme and met with both domestic

and foreign success, and which had graduates who were
already capable of passing on their own experience, was
disbanded by a decision of the dean, and pragmatically
replaced with the 2nd Atelier of Graphic Design. The
school management thus short-sightedly eliminated

a studio which actually made it unique. This decision

not only harmed the school itself, but also this specific
branch of art, which although not all that high-profile,

is still an important area which continues to enrich the
world of art. The artistic contributions from a number

of graduates from the Paper and Book Atelier and its other
artistic activities provide hope that this inimitable project

had a meaning and an impact.

POZNAMKY

' JHK v gratulaéni vzpomince, oti§téné k devadesatinam prof. Jindficha

Svobody v periodiku Nase mésto Dolni Kounice, 1999, €. 2, s. 16.

2 Jméno Jiftho Hynka Kocmana v textu pouzivame ve zkraceném tvaru

J.H.Kocman, coz je umélecka signatura, kterou autor preferuje.

3 Roku 1972 uspotadal pod titulem JHK / STAMP ACTIVITY 1.
mezinarodni antologii 25 G¢astnikt stamp artovych aktivit

(samizdat, naklad 30 exemplafi).

4J. H. Kocman, O papiru / About paper sensibility, 1976, Brno,

samizdat, I. vydani, strojopis, 26 x 19 cm, naklad 4 vyt.

3 Jiz roku 1979 obesila II1. triendle umélecké knizni vazby

v Karlovych Varech.

¢ Jiti H. Kocman, Josef Vichal — knihvazad, 1979-1983, strojopis,
170 str., archiv autora et Jiti H.Kocman, Josef Vachal Knihvazac
(prolegomena) in: Sbhornik textii Sympozia Josef Vachal, Galerie
Klatovy, 2007.

7 Archiv dnes shromazd’uje kolem 100 béznych metrt archivnich
krabic, plnych archivalii velikosti vétsinou do formatu A4. Z toho

asi tfetina materidld je fazena monograficky.

% Svoji habilitaéni praci obh4jil pfednaskou Médium papiru

a médium knihy.

° Uskute¢nily se vedery na témata Jifi Kolaf, Karel Adamus, Jifi Valoch,

Ben Vautier, Pavel Biichler, Heinz Gappmayr, Fluxus a dalsi.

10V ateliéru tak mohli studenti sledovat lekce uméleckého knihaie
a restauratora Tomase Vyskocila, nebo konceptualniho umélce

Milose Sejna.
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NOTES

' JHK in a congratulatory reminiscence printed on the occasion
of the 90th birthday of Prof Jindfich Svoboda in the periodical
Nase mésto Dolni Kounice, 1999, no. 2, p. 16.

2 The name Jifi Hynek Kocman is used in a short form in the text as

J.H. Kocman, this being the artistic signature which the artist prefers.

3 Organised in the year 1972 under the title JHK / STAMP ACTIVITY.
First international anthology, 25 participants in stamp art activities

(samizdat, print run 30 copies).

4J.H. Kocman, O papiru / About Paper Sensibility, 1976, Brno,

samizdat, first edition, typewritten, 26 x 19 cm, 4 copies.

SInvolved in the year 1979 in the 3rd Triennial of Artistic Bookbinding
in Karlovy Vary.

¢ Jiti H. Kocman, Josef Vichal — knihvazac¢ [bookbinder], 1979-1983,
typewritten, 170 pages, archive of the author & Jiti H. Kocman, Josef’
Vachal Knihvazac (prolegomena) in: Shornik textii Sympozia Josef

Viachal, Galerie Klatovy, 2007.

"The archive currently houses around 100 metres of archival boxes,
full of archival materials mostly in A4 format. Approximately one-third

of the materials are arranged by monographs.

8He defended his Habilitation dissertation with the lecture The Medium
of Paper and the Medium of the Book.

® Thematic evenings discussed Jifi Kolar, Karel Adamus, Jifi Valoch,

Ben Vautier, Pavel Biichler, Heinz Gappmayr, Fluxus and others.

10Students in the Atelier could participate in the lectures of the artistic
bookbinder and restorer Tomas Vyskocil, and the conceptual artist

Milog Sejn.
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Knihy se
nikdy
nevystavuji,
nebot’ se
Jim obvykle
néco stane!

The best books are never on the shelf, for something usually happens to them!
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BLOK / BLOCK

BLOK / BLOCK PAGINA / PAGE

JAN ANDERA *]986

BARBORA BRINKOVA, ROZ. JURACKOVA

*1986

NAZEV: Listovani

TITLE: Leafing Through

NAZEV: Nahradni krajina

TITLE: Alternate Landscape

Videozaznam, 8:08 min., 2008

ZADANI: Bakalarska prace

POPIS: Tato prace je zamyS$lenim nad gesty, nad tim, jak
drzime knihu, jak s ni zachazime, kdyz si knihu prohlizime.
Setkani téchto gest, pohybt tvoii jakousi mechanickou

typologii knihy.

Video recording, 8:08 min., 2008

ASSIGNMENT: Bachelor’s thesis

DESCRIPTION: This work is a reflection on gestures; over
the way we hold a book and the way we treat it when we leaf
through it. The encounter of these gestures and movements

forms a sort of mechanical typology of the book.

KAREL BARINA */987

NAZEV: Kniha o knihovné

TITLE: A Book about a Bookcase

Autorska kniha (leporelo),
Papir Vanilla 220 g/m?, 22 x 22 cm, 2011

ZADANI: Kniha o knihovné

POPIS: Ve vlastni knihovné jsem knihy uspofadal netradi¢né
pfednimi ofizkami k sobé tak, aby licovaly. Knihy podle své
velikosti vystupuji a n¢které jsou zapadlé hluboko v polici.
Takto uspofadanou knihovnu jsem ptevedl do papirové
skladacky, jednotlivé dily skladacky nesou rozméry desek

a hibett knih tak, jak jdou v polici za sebou.

Artist’s Book (accordion book),
Vanilla 220 g/m?, 22 x 22 cm, 2011

ASSIGNMENT: A Book about a Bookcase

DESCRIPTION: I arranged the books in my own bookcase
in an unconventional way, with their front edges facing
forward so they were flush. According to their sizes, some
books protrude and some are burried deep at the back of
the shelf. I transferred this arrangement of my bookcase
into a paper accordion book. The individual parts of the
accordion book are kept to the sizes of the book covers and

spines in the order in which they are arranged on the shelf.

Autorska kniha, autorsky ruéni papir,
20x 19,5 x 1,5¢cm, 2006

ZADANI: Autorskd kniha

POPIS: Text basné Michala Cernika Néhradni krajina
byl na zlaticim lisu vyti$tén na autorské ru¢ni papiry
s pfimési riznych odstint praskového pigmentu

z rostliny heny, z nichz byla svazana autorska

kniha adjustovana v kazetovém pouzdfe potahovaném

platnem.
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Artist's book, artist’s hand-made paper,
20 x 19.5x 1.5¢cm, 2006

ASSIGNMENT: Artist's book

DESCRIPTION: The text of Michal Cernik’s poem
Alternative Landscape was printed, using a gilding
press, onto artist’s hand-made papers, with additional
shades of henna powder pigment. The papers were
bound into an artist’s book which was placed

in a linen-covered case.
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BLOK / BLOCK

BLOK / BLOCK PAGINA / PAGE

BARBORA BRINKOVA, ROZ. JURACKOVA

*1986

SLAVKO EICHLER */977

NAZEV: Piet’s Mondrian Book

TITLE: Piet’s Mondrian Book

NAZEV: Bilé a ¢erné uméni

TITLE: White and Black Arts

Kniha-objekt, barevné xeroxové papiry 80 g,
lepenka, 17 x 12 x 10cm, 2006

ZADANI: Kniha jednoho obrazu

POPIS: Z papirti péti barev — ¢erné, Cervené, bilé,
zluté a modré jsem slepila Sestnact kniznich blokt
riznych rozméru, z nichz jsem sestavila jeden
knizni blok tak, aby jeho pfedni ofizka knihy
tvofila obraz odpovidajici jedné z geometrickych

kompozic Pieta Mondriana.

Book-object, coloured xerox papers 80g, paste board,
17 x 12 x 10cm, 2006

ASSIGNMENT: 4 One-Image Book

DESCRIPTION: I glued papers of five colours (black,
red, white, yellow, and blue) together into sixteen book
blocks of various sizes, from which I made a single book

block so that its front edge depicted an image from one

of Piet Mondrian’s geometrical compositions.

Dv¢ autorské knihy,
21 x 15¢cm, 2000

ZADANI: Kniha z nékolika komponent

POPIS: ,,Bilou a ¢ernou* je parafrazovano uméni
vyroby ru¢niho papiru (tzv. bilé umeéni) a uméni

knihtisku (tzv. ¢erné uméni).

Two artist’s books,
21 x 15¢cm, 2000

ASSIGNMENT: 4 Book Made From Several Components

DESCRIPTION: "White and Black" represent the art of hand-

made paper (a "white" art) and book-making (a "black"art).

FENOMEN ATELIER PAPIR A KNIHA / THE PHENOMENON OF THE PAPER AND BOOK ATELIER

47



48

BLOK / BLOCK

BLOK / BLOCK PAGINA / PAGE

VERONIKA GOLIANOVA *]/984

VERONIKA GOLIANOVA */984

NAzZEV: The Library in a Book

TITLE: The Library in a Book

NAZEV: Vrh kostek v kostce

TITLE: Cast of Dice in a Nutshell

Autorska kniha, karton Savanna
220 g/m?, 20,5 x 17,5 x 1 ¢m, 2009
ZADANI: Autorskad kniha s vyuzitim

grafickych technik

poPIS: V knihovné jsem si ndhodné
vybrala jednu poli¢ku v regalu a na kazdé
knize jsem zméfila vysSku i Sitku hibetu
knihy. Velikost kazdého hibetu jsem
pfenesla a tiskla technikou linorytu.

V autorské knize je tak zobrazena

jedna konkrétni policka moji knihovny

ve velikosti 1:1.

Artist’s book, Savanna cardboard,
220 g/m?,20.5 x 17.5 x 1 cm, 2009
ASSIGNMENT: Artist’s book with

graphics

DESCRIPTION: I chose a bookcase shelf
at random and measured the height and
width of each book. I transferred the size
of each book spine and printed it using
the linocut technique. The artist’s book
depicts a specific shelf of my bookcase

at the scale of 1:1.

Kniha-objekt, papir Flora avori 100 g/m?,
papir Flora cenere 100 g/m?, lepenka,
10x 10 x 1,5 cm, 2010

ZADANI: Volné téema

POPIS: Z lepenky jsem vytvofila oboustranné
leporelo s textem basné Vrh kostek z knihy
Stephana Mallarmé. Kniha je sestavena tak, aby

bylo mozné ji seskladat do trojrozmérné kostky.

Book-object, Flora avori paper 100 g/m?,
Flora cenere paper 100 g/m?, paste board,
10 x 10 x 1.5cm, 2010

ASSIGNMENT: Free topic

DESCRIPTION: I created a double-sided concertina
book containing the text of the poem: Cast of
Dice, from Stephan Mallarmé’s book. The book

is designed so that it can be made into a three-

dimensional dice.
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KATARINA GOLIASOVA KRISTOFOVA */978

KATARINA GOLIASOVA KRISTOFOVA */978

NAzZEV: Paul Klee Type

TITLE: Paul Klee Type

NAZEV: Spirala

TITLE: Spiral

Sedm autorskych abeced, 29,5 x 21,5 x 0,5 cm, 2003

ZADANI: Volné téma

POPIS: Ze sedmi reprodukci kreseb Paula Klee
z let 1939-1940 vzniklo pocitacovou preparaci sedm
riznych skripti (abeced). Kazda je pojmenovana

dle nazvu pivodni kresby.

Seven artists’ alphabets, 29.5 x 21.5 x 0.5 cm, 2003

ASSIGNMENT: Free topic

DESCRIPTION: Seven different scripts (alphabets)
were created through the computer treatment

of seven drawing reproductions by Paul Klee from
1939 — 1940. Each bears the name of the original

drawing.

Autorska kniha, interpretace textu Paula Klee
o vzniku spiraly (z knihy Pedagogicky nacértnik,
Triada, Praha 1999); 20,8 x 21 x 0,7cm, 2003

ZADANI: Papir a pismo

poPIS: Interpretace vznikla fazovou rotaci daného
textu a jeho zmen$ovanim na jednotlivych strankach

knihy. Knihou lze listovat obéma sméry.
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Artist's book, an interpretation of a text by Paul Klee
on the origin of the spiral (from the Pedagogical
Sketchbook, Triada publishing, Prague 1999);

20.8 x 21 x 0.7cm, 2003

ASSIGNMENT: Paper and the Letter

DESCRIPTION: The interpretation resulted
from a phasal rotation of the given text and by its
minimization on individual book pages. The book

can be leafed through in both directions.
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KATERINA HIKADOVA */989

KATERINA HIKADOVA */989

NAzEV: Cajové krajiny

TiTLE: Tea Landscapes

NAzEV: Herbaf pro Rudolfa II.

TiTLE: Herbarium for Rudolph II.

Autorska kniha, papir 120 g/m?, lepenka, 19 x 23 cm, 2010

ZADANI: Prvni a posledni

pOPIS: Z kazdého svého prvniho a posledniho ¢aje za den
jsem odlila pulku do vani¢ky a vlozila list papiru. Papir
nasal ¢aj a vznikly mapy pfipominajici krajiny. Potom
jsem papiry ususila, poskladala do slozek a usila z nich
knihu. V kazdé ze slozek jsou dva papiry, jeden z prvniho

a druhy z posledniho mého ¢aje za den.

Artist’s book, paper 120 g/m?, pasteboard, 19 x 23 cm, 2010

ASSIGNMENT: The First and the Last

DESCRIPTION: I poured half of my first and last tea that
day into a bowl and inserted a sheet of paper. The paper
absorbed the tea and formed stains resembling landscapes.
I then dried the papers, arranged them and bound them into
a book. Each arrangement has two sheets, one from my first

and one from my last tea that day.

Dvé¢ autorské knihy, 19 x 12 cm, 2011

ZADANI: Bio-book (plenér Martinkovice)

POPIS: Z ¢asti rostlin, které mi byly k dispozici v okoli
farmy v Martinkovicich u Broumova, jsem skladala
rostliny podle své fantazie s tmyslem ud¢lat realistické
»podvrhy“ a tim udélat dukaz o existenci podivuhodnych
rostlin na Broumovsku. Inspiraci mi byla doba Rudolfa
II., ktery na svém dvofe hostil fadu umeélcti, védc, ale
netmyslné i mnoho podvodnikd, ktefi do jeho sbirky

pfispivali riznymi podvrhy.

Two artists’ books, 19 x 12cm, 2011

ASSIGNMENT: Organic-book (Martinkovice open air)

DESCRIPTION: I used parts of the plants I found in the
surroundings of a farm in Martinkovice near Broumov to
create fantasy plants. The idea was to compose realistic
"fakes" and thus prove the existence of the marvelous
plants in the Broumov area. I was inspired by Rudolph II,
who hosted a number of artists and scientists but also,
unintentionally, many frauds who enriched his collections

with various fakes.
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KATERINA HIKADOVA */989
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NAZEV: Diverzita I-111

TITLE: Diversity I-111

KATERINA HIKADOVA */989

Tti autorské knihy, papir Vanilin 160 g/m?, karton, papir
120 g/m?, 18,5 x 20,3 cm, 2010

ZADANI: Volné téema

POPIS: Sestnict jefabi stejné sklddanych jednou osobou
na zpusob japonskych origami na prvni pohled prozrazuje
patrné rozdily, které mi ptipominaji biodiverzitu —
druhovou rozmanitost na Zemi. Diverzita I.: jefaby jsem
rozlozila a pfenesla lomy na papiru do grafické podoby.
Diverzita I1.: rozloZzené modifikované jetaby od mého
pritele srovnavam s jefdbem poskladanym piesné podle
navodu japonskych origami. Diverzita I11.: rozlozené
modifikované jefaby skladam vedle sebe vzdy po jednom

druhu do mozaiky.

Three artists’ books, Vanilin paper 160 g/m?, carton, paper
120 g/m?, 18.5 x 20.3 cm, 2010

ASSIGNMENT: Free topic

DESCRIPTION: Sixteen cranes made by one person in the
Japanese origami style show differences which, at first
glance, remind one of biodiversity — the diversity of species
on Earth. Diversity I: I unfolded the cranes and transferred
the folds in the paper into graphical form. Diversity II: the
unfolded modified cranes made by my friend are compared
to a crane made exactly according to the Japanese origami
instructions. Diversity III: unfolded modified cranes are

arranged one next to the other in a mosaic.

NAZEV: Rubinova figura

TITLE: Rubin Vase

Sest autorskych knih a jeden dfevény kalich,
14,7 x 16,5 cm, 2011

ZADANI: Hledat / najit

POPIS: Série praci vychazi ze znamého optického
klamu zvaného Rubinova figura. Prvni série zvana
Rubinovy figury 1. je dvacet figur tvofenych profily
oblic¢ejt lidi v mém okoli. Druhou sérii Rubinovy
figury II. tvofi pouze profily mého obliceje, ale

v ruznorodosti jeho vyrazi a grimas. Treti série je
nazvana Rodinné pohary. Obsahuje sedm Rubinovych
figur mych blizkych rodinnych ptislusniki, ze kterych
je tvofeno sedm pohart ve 3D vizualizaci. K tomu by

méla idealné vzniknout série sedmi fyzickych pohara

ze soustruzeného dieva.

Six artists’ books and one wooden chalice,
14.7 x 16.5¢cm, 2011

ASSIGNMENT: Search/Find

DESCRIPTION: The series is based on the well-known optical
illusion called the Rubin vase. The first series, titled Rubin
vase I consists of twenty figures formed from the profiles of the
faces of people in my surroundings. The second series, Rubin
vase I, only consists of profiles of my face but with different
expressions and grimaces. The third series is titled Family
Chalices. It contains seven Rubin vases of my close relatives
forming seven chalices in 3D visualisation. A series of seven

physical chalices made of turned wood should follow.
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JAKUB HORSKY */987 JAKUB HORSKY */987
NAZEV: Zapisniky Vladimira Boudnika TITLE: Vladimir Boudnik’s Diaries NAZEV: King-size TITLE: King-size
Autorské knihy, 21 x 15cm, 2011 Artists’ books, 21 x 15cm, 2011 Kniha-objekt, papir, cigaretovy papir, PC tisk, Book-object, paper, cigarette paper, PC print,
ZADANI: Volné téma ASSIGNMENT: Free topic 5x7,5cm, 2010 5x 7.5cm, 2010
TEMA: Volné téma ASSIGNMENT: Free topic

poPIS: K praci mé inspirovala rozsahla fotodokumentace ~ DESCRIPTION: In my work I was inspired by Vladimir

Vladimira Boudnika pfti praci v knize Grafik Viadimir Boudnik’s extensive photo documentation during my work on POPIS: Vyuzil jsem formy a ucelu cigaretovych papirkt jako DESCRIPTION: I used the form and purpose of cigarette papers
Boudnik a fakt, ze na vét§iné fotografii ma v ustech the book The Graphic Artist Viadimir Boudnik and the fact that produktu a posunul jejich vyznam potisténim jednotlivych as a product and shifted their meaning by printing verses on
cigaretu. Boudnik udajné kouftil neustale a to pfedevsim he had a cigarette in his mouth in most his photos. Allegedly, papirki versi. Kazdy bali¢ek obsahuje jinou basen Vaclava them. Each pack contains a different poem by Vaclav Hrabg,

pti praci. O svych grafikach a dalsi tvorbé si vedl zapisky Boudnik smoked constantly and especially when working. He Hrabéte, vzdy jeden vers na jeden papirek. Kuték tak bude with one verse on each paper. Thus a smoker will be enriched by
do deniku. Z cigaretového papiru jsem sesil pét sesiti kept diaries about his graphic and other works. I made five AS postupné pfi baleni cigaret obohacen o ¢ast basné az po jeji reading parts of a poem each time he or she rolls a cigarette.
velikosti zapisnikd A5 a nad kazdym vykoufil jednu sized notebooks from cigarette paper and smoked a cigarette uplné ptecteni.

cigaretu. Popel padajici na seSity vytvofil vypalend mista  above each of them. The ashes falling on the pages created

a struktury. burnt spots and structures.
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NAZEV: Véc a misto 11

TITLE: Thing and Place 11

SIMON CHLOUPEK *]975

Fotografie, PC tisk, A4, 2005

ZADANI: Véc a misto

POPIS: V Brné jsem vyfotografovala sochy drzici
v rukach knihy. Pomoci pocitace jsme knihy nahradila
jinymi pfedméty, které jsem vybrala na zakladé

podobnosti tvaru.

Photographs, PC print, A4, 2005

ASSIGNMENT: Object and Place

DESCRIPTION: In Brno I photographed statues holding
books. I then replaced the books with other objects, based

on the similarity of their shapes.

NAZEV: Dobrodruzstvi

TITLE: Adventure

Autorska kniha, recyklovany xeroxovy papir, papir
Countryside natural 110 g/m?, 10,5 x 21 cm, 2001

ZADANI: Nula dies sine linea

poPIS: Jako parafrazi na toto islovi jsem xeroxoval
a svazal ¢ast komiksu z détskych let, ktery jsem si

kazdodenné kreslil a psal, a ktery postupem ¢asu dosahl

nékolika stovek stran.

Artist's book, recycled xerox paper, Countryside natural paper
110 g/m?, 10.5 x 21 cm, 2001

ASSIGNMENT: Nula dies sine linea

DESCRIPTION: I copied and bound part of a comic book from my
childhood as an interpretation of the above phrase. I drew and wrote
these comics myself every day and gradually my work amounted to

several hundred pages.
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SIMON CHLOUPEK */975

SIMON CHLOUPEK *]975

NAZEV: About Bubbles, About Bubbles I1

TITLE: About Bubbles, About Bubbles I1

NAZEV: Prolinani II (Holbein a Ingres)

TiTLE: Blending II (Holbein and Ingres)

Dvé autorské knihy, bily xeroxovy papir, Sedy papir
Canson, 19 x 15 x 0,8 cm, 2005

ZADANI: Kniha o knize

POPIS: Studie struktury komiksovych bublin

na prikladu komiksu Golem (4BC special 86

— Vzpoura mozkii / Golem, Praha 1986). Podle
oskenovanych stranek komiksu jsem v grafickém
programu prekreslil bubliny. Stranky obsahujici

uz pouze komiksové bubliny bez textu, ramecka

a obrazku jsem vytisknul a svazal ve dvou variantach:
a/ About Bubbles (s vyfiznutymi bublinami

pomoci skalpelu)

b/ About Bubbles II (s bublinami prezentovanymi

jako Cernobila grafika)

Two artist’s books, white xerox paper, grey Canson paper,
19 x 15 x 0.8 cm, 2005

ASSIGNMENT: A Book about a Book

DESCRIPTION: A study of the structure of the dialogue
bubbles in comics, using the example of the Golem comics
(ABC magazine, special edition 1986 — Mutiny of the
Brains/Golem, Prague 1986). I scanned the pages of the
comics and traced the bubbles in a graphic programme.

I printed the pages which now contained bubbles without
text, frames and pictures, and I then bound two versions:
a/ About Bubbles (with bubbles cut out using a scalpel)

b/ About Bubbles 11 (with bubbles presented as black

and white graphics)

Autorska kniha, xeroxovy papir, lepenka,
draténa spirala, 18 x 18 cm, 2001

ZADANI: Setkdniv knize

POPIS: Na strankach knihy jsou sttidany reprodukce
portréti, jejichz autory jsou Holbein a Ingres. V kazdém
portrétu je vytiznuty kruhovy otvor, kterym mtzeme

vidét podobnou partii kresby obliceje, ktera nasleduje.
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Artist's book, xerox paper, pasteboard,
wire spiral 18 x 18 cm, 2001

ASSIGNMENT: Meeting in a Book

DESCRIPTION: The pages alternately show reproductions
of portraits by Holbein and by Ingres. A round hole is cut
into each portrait, through which we can see a similar part

of the face which follows.
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ADELA IMRECZEOVA *]976

NAZzEV: Klubka

TITLE: Yarn Balls

Objekt, xeroxovy papir, pramér ca. 3,5cm, 2000

ZADANI: Promény knihy

poPIs: Dvé klubicka vznikla z xeroxovych kopii knihy
rozfezané (prvni horizontaln¢ a druhd vertikalne)
na prouzky, které byly nasledné slepeny a sto¢eny

v papirovy provazek.

Object, xerox paper, diameter approx. 3.5cm, 2000

ASSIGNMENT: Book Metamorphoses

DESCRIPTION: Two balls were made from xerox copies
of a book. They were cut (the first one horizontally and the
other vertically) into strips which were then glued together

and wound into paper yarn balls.

BLOK / BLOCK PAGINA / PAGE
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ADELA IMRECZEOVA *]976

ADELA IMRECZEOVA *]976

NAZEV: Pol§tarek

TITLE: Little Pillow

NAZEV: Bonboniéra

TITLE: Box of Chocolates

Objekt, tyl, kniha Détem
(F. Hrubin, 1985), 2000
ZADANI: Kniha / Nekniha

poPIS: Z knihy pohadek byl vytvofen polstatek.

Object, tulle, book For Children
(F. Hrubin, 1985), 2000

ASSIGNMENT: Book / Non-Book

DESCRIPTION: A pillow was made from

a fairytale book.

ADELA IMRECZEOVA *]976

NAzZEV: Kniha z plasteliny

TITLE: A Book of Plasticine

Objekt, plastelina, lepenka,
25x20x 3,5cm, 2003

ZADANI: Portrét knihovny

poPIS: Dle skuteéné pohadkové knihy je

vymodelovana jeji kopie v méfitku 1:1.

Object, plasticine, paste board,
25x20x3.5¢cm, 2003

ASSIGNMENT: Portrait of a bookcase

DESCRIPTION: A full-size copy modelled

on a real fairytale book.

Objekt, barevny karton, 3 x 1,5cm, 20ks, 2000

ZADANI: Volné téma

popIs: Dvacet knizecek (lepenych brozur)

pfipominajicich nugatové bonbony.

Object, coloured cardboard, 3 x 1.5cm,
20 pieces, 2000

ASSIGNMENT: Free topic

DESCRIPTION: Twenty little books (perfect-bound

brochures) which resemble nougat chocolates.
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JULIE KACEROVSKA *]/9835

NAzEV: Krajina papiru

TITLE: Paper Landscape

Kniha-objekt, fezany papir, 15 x 30 x 10 cm, 2009

ZADANI: Volné téma

pOPIS: Idea knizniho objektu ,,Krajina papiru®
spociva v pfevedeni mikroskopicky zvétSeného
povrchu papiru na horni ofizku knizniho bloku.
Ofizka nema typicky striktné¢ sefiznuty rovny tvar, ale
kazda dvojstrana je pfi horni strané papiru specificky
¢lenita a tvofi jednu sekvenci reliéfu. Dvojlisty jsou

svazané klasickym zptisobem v knizni blok.

Book-object, cut paper, 15 x 30 x 10cm, 2009

ASSIGNMENT: Free topic

DESCRIPTION: The idea of a book-object "Paper
Landscape" consists of transferring a magnified
microscopic paper surface to the book block’s top edge.
The edge is not in the typical perfect straight line, but each
double sheet top edge has its own specific ruggedness and

forms one sequence of the relief. The double sheets are

bound in the normal way into a book block.

BLOK / BLOCK

PAGINA / PAGE
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JULIE KACEROVSKA *]/9835

NAZEV: Struktura roviny TITLE: Plane Structure

Ctyti papirové reliéfy, papir Maestro print, Four paper reliefs, Maestro print paper,

51 x 39 cm, 2010 51 x 39 cm, 2010

ZADANI: Diplomova prace ASSIGNMENT: Master's thesis

POPIS: Papirové reliéfy jsou ,,zhmotn&nim” realnych DESCRIPTION: The paper reliefs are the "materialization" of
mikroskopickych snimki pofizenych ve 3D modu real micrographs made in 3D mode with a confocal microscope.
konfokalnim mikroskopem. Pro vytvofeni papirovych 1 used the same paper material to create the paper reliefs as
relieft byl pouzit identicky papirovy materidl, ktery byl I used to make the photographs. We all consider paper to be
plivodné sniman. Papir povazujeme shodné¢ za rovny, flat, to be a plane. This work creates rugged reliefs from paper
plochy. Tato prace v nékolika odstupiiovanych zvétSenich  yging several magnification scales. Paper — a mundane thing for
vytvati z papiru €lenité reli¢fy. Pro mnohé fadni véc — many — is viewed from a different perspective, thus providing
papir, nahliZzena z jiné perspektivy nabizi fantastické fantastic landscapes and different associations.

krajiny a jiné asociace.

JULIE KACEROVSKA *]/9835

NAZEV: Svét v papiru TITLE: The World in Paper

Autorské tisky, PC tisk, 60 x 42 cm, 2006

ZADANI: Volné téma

poPIs: Pofidila jsem mikroskopické snimky riznych
druhti papiru, které jsem vytiskla na papiry, ze kterych
byly snimky pofizeny. Dochazi tak ke konfrontaci toho,
co muzeme vidét pouhym okem, a dalSich svétl papiru,
jeho krajin, které mizeme objevovat pfi jeho velkém

zvétseni.

Artist’s Proofs, PC print, 60 x 42 cm, 2006

ASSIGNMENT: Free topic

DESCRIPTION: I made micrographs of various

types of paper and then I printed them on the papers
from which the images were taken. This resulted in

a confrontation between what we can see with the naked
eye and what we can discover under high magnification

in the world of paper, and its landscapes.

BLOK / BLOCK PAGINA / PAGE
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JULIE KACEROVSKA *]/9835

JULIE KACEROVSKA */985

NAZEV: Kostky

TITLE: Cubes

NAZEV: Vazba §ita nazvem

TIiTLE: The Binding Stitched Through the Title

Kniha-objekt, dievo, papir, 16 x 16 cm, 2005

ZADANI: Chaos a rad

poPIS: Fragment z prozy Nézny barbar Bohumila
Hrabala jsem vytiskla na papir, kterym jsem potahla
jednotlivé dievéné kostky. Sestava Sestnacti kostek
tvofi jednu ,,stranu“ a ota¢enim je mozné text &ist

jako v knize pfi obraceni stran.

Book-object, wood, paper, 16 x 16 cm, 2005

ASSIGNMENT: Chaos and Order

DESCRIPTION: I printed a fragment from the book
The Tender Barbarian by Bohumil Hrabal on paper
which I then used to cover wooden cubes. A set of
sixteen cubes forms one "page" and by turning the

cubes the viewers can read the text as if they were

turning the pages of a book.

Autorské knihy, papir, PC tisk, 29,7 x 18; 28 x 19;
24 x 16; 18,5 x 15,5¢cm, 2009

ZADANI: Volné téma

poris: Ctyii japonské pohadky z knihy Prodany sen jsem
svazala variaci japonské vazby na ¢tyfi diry prosivanim
pismen nazvu pohadek. Nazev pohadky tedy tvoii zaroven

vazbu knihy.

Artist’s books, paper, PC print, 29.7 x 18; 28 x 19;
24 x 16; 18.5 x 15.5¢cm, 2009

ASSIGNMENT: Free topic

DESCRIPTION: I bound four Japanese fairy tales from
the book The Bartered Dream, using a variation of
Japanese four-hole binding. I stitched the perforated
letters in the fairy tales’ titles. Each fairy tale title

therefore also forms the binding of a book.

JULIE KACEROVSKA */985

NAzEV: Kniha prostor okamzik

TITLE: Book Space Moment

Autorska kniha, kancelafsky papir, nit, 21 x 21 cm, 2009
ZADANI: To, co je nahore, je i dole, to, co je dole, je

i nahore

POPIS: Vétu ,Kniha je sekvence prostori vnimanych

v rizném okamziku.“ Ulise Carriona (Nové uméni jak
délat knihy) jsem pievedla do specidlni bodové abecedy
a perforovala skrz papirovy blok. Vazba vznikla prositim

vyperforovaného jména autora pii hibetu knihy.

Artist’s book, office paper, thread, 21 x 21 cm, 2009
ASSIGNMENT: What is on top is also on the bottom, what

is on the bottom is also on top

DESCRIPTION: I transformed the sentence "A book is

a sequence of spaces and each of those spaces is perceived
at a different moment." by Ulises Carrion (The New

Art of Making Books) into a special pinhole alphabet

and perforated it through a paper notepad. The binding
resulted from stitching the perforated name of the artist

on the spine of the book.
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BARBORA KONECNA, ROZ. KSICOVA */987 BARBORA KONECNA, ROZ. KSICOVA */987
NAZEV: Podzimni vzornik TITLE: Autumn Sample Book NAZEV: Bylinkare TITLE: Herbaria
21 ks, autorsky ruéni papir, 11 x 8 cm, 2009 21 pcs, artist’s handmade paper, 11 x 8 cm, 2009 P&t autorskych knih, hlina, semena bylin, Five artist’s books, dirt, herb seeds,
ZADANI: Kniha jednoho listu ASSIGNEMENT: A one-sheet book 11 x 15x2cm, 2008 11 x 15x2cm, 2008

ZADANI: Volné téma ASSIGNMENT: Free topic
POPIS: Z listl riznych podzimnich barev jsem DESCRIPTION: I made a number of coloured powders
sesbirdnim, ususenim a rozdrcenim ziskala Skalu from dry autumn leaves and I mixed them into a cellulose POPIS: Z hliny jsem vytvarovala pét rozevienych DESCRIPTION: I moulded five open books from dirt in which
barevnych praski, které jsem vZdy ve stejném poméru suspension. I made paper from this paper pulp and I formed it kniznich korpusi, do kterych jsem zasela semena péti I sowed the seeds of five herbs (watercress, marjoram, basil, chervil,
ptimichéavala do suspenze buniciny. Z takto obarvené into a small book while it was still wet. Then I left it to dry. bylin (feticha, majoranka, bazalka, kerblik, hefmanek). chamomile). For one month, I documented their growth and decay
papiroviny jsem zhotovila papir, ktery jsem jesté za mokra Jejich rust a zanik jsem fotograficky dokumentovala through photographs. Then I used the photographs to make accordion
poskladala v malou knizec¢ku a nechala uschnout. po dobu jednoho mésice. Z fotografii jsem v kone¢né books to show and compare the growth phases of each herb.

fazi vytvotila leporela tak, aby bylo mozné sledovat

a porovnavat rustové faze kazdé z bylin.
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VERONIKA KOPECKOVA */977

NAZEV: Velka kniha

TITLE: Big Book

Kniha-objekt, ruéni papir, 42 x 62 x 18 cm, 2002

ZADANI: Volné téma

POPIS: Autorské ruéni papiry byly srovnany
do bloku a uprostfed zatizeny hranou kovového
hranolu tak, aby se proménily v rozevienou

kodexovou knihu.

Book-object, handmade paper, 42 x 62 x 18 cm, 2002

ASSIGNMENT: Free topic

DESCRIPTION: Artist hand-made papers were arranged into a block

and weighed down by an edge of a metal bar so that they would

metamorphose into an open codex book.
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NAZEV: Setkani — Kniha jako prostor sdéleni

TITLE: Encounter — The Book as a Means of Communication

VERONIKA KOPECKOVA *]977

Devét sklenénych knih, 21 x 21 x 1,8-4,2 cm, 2002

ZADANI: Bakaldrska prace

pOPIS: Devét sklenénych knih obsahuje citaty Pierra
Teilharda de Chardin. Tloust'ka kazdé knihy je urcena
poctem slov v citatu, kazdé slovo je na jedné z vrstev.
Prace uvazuje o smyslu a podstaté knihy. Kniha ma

byt ,.filtrem" k zachyceni myslenek, aby se beze stopy

nerozplynuly v jakémsi mentalnim univerzu lidstva.

Nine glass books, 21 x 21 x 1.8—4.2cm, 2002

ASSIGNMENT: Bachelor’s thesis

DESCRIPTION: Nine glass books containing quotes by
Pierre Teilhard de Chardin. The thickness of each book is
given by the number of words in the quotation, with one
word for each layer. The thesis deals with the purpose and
essence of books. Books should only be a "filter" to capture

thoughts so that they don’t disappear without a trace in the

mental universe of mankind.

NAZEV:V zimé

TITLE: In Winter

Sklenéné objekty, instalace, sklo, transparentni

materialy, 8 x 8 x 0,9cm, 2003

ZADANI: Volné téma

pOPIS: ,,Sklenénky* — vrstvené sklenéné objekty
— jako interpretace vybranych slov z basni o zimé

Bohuslava Reynka.

Glass objects, installations, glass, transparent materials,
8x8x0.9cm, 2003

ASSIGNMENT: Free topic

DESCRIPTION: "Glass Marbles" — layered glass objects
— as an interpretation of selected words from Bohuslav

Reynek’s poems about winter.
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VERONIKA KOPECKOVA */977

NAZEV: Bez nazvu (velefe)

TITLE: Untitled (supper)

Sedm papirovych misek o priméru 15-23 cm, 2004

ZADANI: Diplomova prace

POPIS: Stil, na némz je umisténo sedm misek
vysoustruzenych z papirovych blokt slepenych knih.
Kazda miska byla vyrobena z jedné knihy slepené list
po listu. Primér kruhové misky je definovan formatem
knihy, respektive jeji $ifkou. ,,Podobenstvi o smyslu
knihy“. Kniha jako moznost ,,nasyceni, obrovska sila
»pokrmu®, ktery si sami vybereme. Ideje, které svétem
ottasly a na dlouhou dobu ponicily lidskou dustojnost,
nebo ty, které pomohly, aby se svét stal o trochu lep§im

a snesitelnéj$im. Nebezpecné i spasné. Tak co si date?

Dobrou chut.

Seven paper dishes with diameter 15-23 cm, 2004

ASSIGNEMENT: Master's thesis

DESCRIPTION: A table with seven dishes from paper blocks made

of glued books. Each dish was made from one book, whose pages
were glued together one by one. Each dish‘s diameter is defined by the
format of each book, or by its width. "A metaphor about the meaning
of the book". The book as a potential source of "satiety", the immense
power of the "meal" which we choose for ourselves. Ideas which
shook the world and destroyed human dignity for a long time, or those
which helped make the world a little better and a more bearable place
to live. Dangerous as well as salvational. Which one will you have?

Bon apetit!
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BLANKA KULISTAKOVA SPICAKOVA */980

NAZEV: Prostorova zdani

TITLE: Spatial Delusions

Autorské knihy, 16,5 x 19,1 x 1,2 cm, 2004

ZADANI: Véc a misto

popIs: Kazda z knih je potazena jinym knihatskym
materidlem (Skrobovy papir, mramorovy papir, linoryt,
latka). Pti instalaci jsem knihy polozila na podklad
shodny s potahem jejich desek a tak splyvaji se svym

okolim.

Artist’s books, 16.5 x 19.1 x 1.2cm, 2004

ASSIGNMENT: Object and Place

DESCRIPTION: Each book is covered with a different
bookbinding material (starch paper, marble paper, linocut,
fabric). I placed the books onto the material which was

identical to their covers and thus the books blended into

their surroundings.
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BLANKA KULISTAKOVA SPICAKOVA

*1980

EVA MALATAKOVA */979

NAzZEV: Hans Arp, Vis-li, Ze vysly

TITLE: Hans Arp, Do You Know They Have Been Published

NAZEV: Napéti a odhaleni

TITLE: Suspense and Revelation

Autorska kniha, 28,5 x 26,5 x 3c¢m, 2003

ZADANI: Bakalarska prace

POPIS: Interpretace vlastnich slov Hanse
Arpa: ,,Psal jsem tyto basné tézko Citelnym
rukopisem, abych pfimél tiskafe rozehrat fantazii

a spoluucinkovat... podafilo se, vznikaly slovni

destrukce, které mé dojimaly.*

Artist’s Book, 28.5 x 26.5 x 3¢cm, 2003

ASSIGNMENT: Bachelor’s thesis

DESCRIPTION: The interpretation of Hans Arp’s
own words: "I wrote the poems with illegible
handwriting to make the typesetters use their
fantasies and participate... it was successful.

It resulted in word destructions which touched me."

Dvé¢ krabicky s textovym rastrem,
9,5x9,3x8,8cm, 1999

ZADANI: Potahovana kartonaz

POPIS: Vyjadfeni ,,pocitl” spojenych s otevienim
krabicky.

Two little boxes with a text grid,
9.5x9.3x8.8cm, 1999

ASSIGNMENT: Wrapped cardboard

DESCRIPTION: Expression of "feelings" related

to the opening of the little boxes.

FENOMEN ATELIER PAPIR A KNIHA / THE PHENOMENON OF THE PAPER AND BOOK ATELIER

83



84

BLOK / BLOCK

BLOK / BLOCK PAGINA / PAGE

ANDREA NEDBALKOVA, ROZ. BRAUNOVA */982

ANDREA NEDBALKOVA, ROZ. BRAUNOVA *]982

NAZEV: Mezi listy I1.

TITLE: Between Pages II.

NAZEV: Pét papirt

TITLE: Five Papers

Cernobilé fotografie, 24 x 18 cm,
30 x 40 cm, 2003

ZADANI: Volné téma

POPIS: Dvé série Cernobilych fotografii kniznich

ofizek, které se vlivem vlhkosti zvlnily.

Black and white photographs
24 x 18cm, 30 x 40 cm, 2003

ASSIGNMENT: Free topic

DESCRIPTION: Two series of black and white

photographs of book edges which corrugated due to

humidity.

Autorsky rucni papir,
rucni papir, 41 x 29,7 cm, 2001

ZADANI: Volné téema

poprIs: Kazdy z péti autorskych rué¢nich papirt
byl vytvofen ze stejného mnozstvi papirové

hmoty, méni se pouze jejich rozmér.

An artist’s handmade paper,
hand-made paper 41 x 29.7cm, 2001

ASSIGNMENT: Free topic

DESCRIPTION: Each of the five artist’s hand-made papers was
made with the same amount of paper pulp, only the dimensions

were different.
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KLARA NEJEDLA *]987

MARTINA NOVAKOVA *]982

NAZEV: Piseii psana na vodu

TITLE: A Song Written on Water

NAZEV: Sen

TITLE: Dream

Kniha-objekt, foliové sacky, pruhledna folie,
15x 21 x 2cm, 2010
ZADANI: Pohyb v knize / Kniha v pohybu

POPIS: Inspirovala jsem se pisni od Jaromira Nohavici,
jejiz text jsem vytiskla na prihlednou folii. Folii jsem

vlozila do svafenych sacku, které jsem zaplnila vodou.

Book-object, foil bags, transparent foil,
15 x 21 x 2¢m, 2010
ASSIGNMENT: Motion in the book / The book

in motion

DESCRIPTION: I was inspired by a song by Jaromir
Nohavica and printed the lyrics onto transparent foil.
I put the foil into sealed bags and filled them with

water.

KLARA NEJEDLA */987

NAZEV: Autoportrét v obrazech

TITLE: Self-portrait in Paintings

Autorska kniha, papir Maestroprint (120 g/m?),
papir Gmund Savanna (140 g/m?),
21 x 15 x 1cm, 2010

ZADANI: Autoportrét v knize

POPIS: Vybrala jsem nékolik znamych obrazt,
podle kterych jsem se pfesné nafotila. Pomoci

Photoshopu jsem svoji tvaf vlozila do obrazu.

Artist’s book, Maestroprint paper (120 g/m?),
Gmund Savanna paper (140 g/m?),
21 x 15 x 1cm, 2010

ASSIGNMENT: Self-Portrait in a Book

DESCRIPTION: I chose several famous paintings
and photographed myself based on them. I put my

face into the picture using Photoshop.

Leporelo, autorsky ruéni papir, 25 x 28 x 3 cm, 2003

ZADANI: Papir a pismo

pOPIS: Do knizniho bloku leporela bylo slepotiskem
vytisténo slovo ,,sen”. Slovo se stejné jako sen stranku

po strance vytraci, az iplné zmizi.

FENOMEN ATELIER PAPiR A KNIHA / THE PHENOMENON OF THE PAPER AND BOOK ATELIER

Accordion book, artist’s handmade paper, 25 x 28 x 3 cm, 2003

ASSIGNMENT: Paper and the Letter

DESCRIPTION: The word "Dream" was blind, blocked into an

accordion book. The word, just like a dream, fades, page after page,

until it vanishes completely.
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SLAVKA PAULIKOVA *]983

NAZEV: Marginalie

TITLE: Marginalia

Autorska kniha, papir Fabriano 200 g/m?,
26 x 22 cm, 2006

ZADANI: Volné téma

POPIS: Mnozi ¢tenafi si pfi ¢teni délaji na volnych
okrajich stran knihy vlastni poznamky ke ¢tenému textu
(tzv. margindlie). Dopliwuji si obsah knihy, podtrhuji
dulezitd mista v textu... S nejriznéjimi druhy rucné
psanych marginalii se mtizeme setkat v knihach starych
nékolik stoleti. Knihy Cetli rizni étenafi, ktefi si text
prizpisobili podle vlastnich pfedstav. Prostiednictvim
péti autorskych knih prezentuji n¢kolik pfikladt graficky

zajimavych, ruéné psanych marginalii.

Artist’s Book, Fabriano paper 200 g/m?,
26 x 22 cm, 2006

ASSIGNMENT: Free topic

DESCRIPTION: Many readers make their own notes
regarding the text in the margins of book pages (marginalia).
They add to the contents of the book, underline important
places in the text... We can come across various types of
hand-written marginalia in. The books were read by various
readers who modified the text according to their own ideas.

I have rendered several examples of graphically interesting

hand-written marginalia in five artist’s books.
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SLAVKA PAULIKOVA *]983

NAZEV: Normované pismo

TITLE: Standardized Handwriting

Autorska kniha, papir Gmund Colors 100 g/m?,
papir Bibliofil 170 g/m?, c-print, karton,
30 x 25 x 1,5¢cm, 2007

ZADANI: Volné téema

POPIS: Zamérem mého projektu bylo zjisténi, do jaké
miry se pti psani odklanime od normovaného pisma

a do jaké miry jsme schopni ruce a mysli pfipomenout
puvodni tvar pismena, ktery jsme se naucili pfed

15-20 lety. Oslovila jsem pfiblizné 40 lidi jedné generace
(20-25 let). Duvodem ohrani¢eného vékového okruhu
pisatell byla pravdépodobnost, ze tato skupina

lidi se ve $kole ucila psat podle jednoho vzoru
normované¢ho pisma. Jejich ukolem bylo napsat
minuskovou i verzalkovou podobu latinské psané
abecedy (bez ptedlohy), pfesné podle vzoru normovaného
pisma, podle kterého se ve Skole ucili psat. Chtéla jsem
zjistit, kolik pisateldl pouziva tiskovy, psany nebo
smiseny typ pisma, a do jaké miry se pisatelovi
pietransformoval rukopis — do jaké miry se odklonil

od normovaného pisma.

Artist’s book, Gmund Colors paper 100 g/m?,
Bibliofil paper 170 g/m?, c-print, cardboard,
30 x 25 x 1.5¢m, 2007

ASSIGNMENT: Free topic

DESCRIPTION: The aim of my project was to find to what extent

we deviate from standardized handwriting and to what extent we are
able to remember, in our minds and in our hands, the original letter
shapes we learnt 15 — 20 years ago. I addressed about 40 people from
one generation (20 — 25 years old). The reason I limited the age of the
writers was the probability that these people learnt to write according
to the same standards at school. I asked them to write the alphabet

in lower case letters and in capitals (without a template), exactly
according to the standardized script they learnt at school. I tried to
find how many writers used printed, cursive or mixed letter types and
to what extent the writers” handwriting was transformed — to what

extent it diverted from the standardized handwriting.
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TOMAS RYBNICEK *]985

BARBARA SLEZAKOVA *]980

NAZEV: Slovanské tance

TITLE: Slavonic Dances

NAZEV: MySlenky podzimni I

TITLE: Autumn Thoughts I

Autorska kniha, digitalni tisk, 32 x 24 cm, 2009

ZADANI: Re-Inspiration

popis: Ctyti ze Slovanskych tancii Antonina
Dvotaka interpretuji v podobé grafického zaznamu
zvuku, ktery jsem ziskal prosttednictvim digitalni

techniky.

Artist’s Book, digital print 32 x 24 cm, 2009

ASSIGNMENT: Re-Inspiration

DESCRIPTION: Iinterpreted four of the Slavonic Dances
by Antonin Dvotak graphically using a digitally acquired

recording of the sound.

Autorska kniha, japonské pouzdro, inkoustovy tisk,
format A4, 21 listd, 2001

ZADANI: Volné téma

POPIS: Interpretace stejnojmenné ¢inské basné. Podzimni
listy byly tistény na lepenku a poté reprodukovany jako

ilustrace basné.

Artist's book, Japanese case, ink print, A4 format,
21 pages, 2001

ASSIGNMENT: Free topic

DESCRIPTION: Interpretation of a Chinese poem of the same

name. Autumn leaves were pressed on pasteboard and then

reproduced as an illustration for the poem.
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BARBARA SLEZAKOVA */980

BARBARA SLEZAKOVA *]980

NAzEV: Kniha — voda

TITLE: Book — Water NAZEV: Kniha — pisek

TITLE: Book — Sand

Objekt, sadrova forma, voda, 28 x 25 x 7cm, 2000

ZADANI: Kniha — nekniha

poPIS: Knihu tvofi voda nalita do sadrové formy

v negativnim tvaru rozeviené knihy.

Object, plaster cast, water, 28 x 25 x 7cm, 2000

ASSIGNMENT: Book — Non-Book

DESCRIPTION: The book is formed from water in

a plaster cast in the negative shape of an open book.

Objekt, instalace, forma, pisek, 25 x 17 x 5cm, 2000

ZADANI: Kniha — nekniha

poPIs: Kniha vyklopena z lepenkové formy (ve tvaru

rozeviené knihy) jako ,,babovicka z pisku®.

Object, installation, mould, sand, 25 x 17 x 5cm, 2000

ASSIGNMENT: Book — Non-Book

DESCRIPTION: A book created from a cardboard

mould (in the shape of an open book) like a "sand

patty".
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JAN SLIVKA *]986

JAN SLIVKA *]986

NAZEV: Kniha s rastrem

TITLE: A Book with a Grid

NAZEV: SMS poetry

TITLE: SMS Poetry

Autorska kniha, Original karton 160 g/m?,
PC tisk, 19,5 x 14cm, 2005

ZADANI: Kniha o knize

POPIS: Vytvofil jsem knihu, ktera je cela poti§téna
textovym rastrem. Na pfedni desce je vytiSténo
,»pfedni deska®. Na zadni desce je vyti$téno ,,zadni
deska“. Na hibeté je vyti$téno ,,hibet®. Na pfidestich
je vytisténo ,,piidesti*. Na pfedsadkach je vyti§téno
»predsadka“. Na vakatech je vytisténo ,,vakat®.

Na patitulu je vyti§téno ,,patitul®. Na frontispisu je
vytisténo ,,frontispis“.Na titulnim listé je vytisténo
LHtitulni list. Na tirazi je vytisténo ,,tiraz*. Na prvni
strané je vyti§téno ,,prvni strana“, na druhé stran¢ je
vyti§téno ,,druha strana®, na tieti strané je vyti§téno

LHtieti strana“ atd. Az do strany Sedesaté.

Artist’s book, Original cardboard 160 g/m?,
PC print 19.5 x 14cm, 2005

ASSIGNMENT: 4 Book about a Book

DESCRIPTION: I created a book which is completely printed
with a text grid. "Front cover" is printed on the front cover.

"Back cover" is printed on the back cover. "Spine" is printed

on the spine. "Flyleaf" is printed on the Flyleaves. "Endpaper"

is printed on the endpapers. "Blank page" is printed on the blank
pages. "Half-title" is printed on the half-title. "Frontispiece"

is printed on the frontispiece. "Title page" is printed on the

title page. "Colophon" is printed on the colophon. "First page"

is printed on the first page, "second page" is printed on the second

page, "third page" is printed on the third page and so on up to page

sixty.

Autorska kniha, papir Rusticus Neve 240 g/m?,
29,5 x 18cm, 2007

ZADANI: Volné téma

poris: Cislo @ na tisic desetinnych mist jsem
piepsal stejnou metodou jako se pisi SMS

na numerické klavesnici mobilnich telefont.
Vznikl souvisly text, ktery jsem graficky

upravil a svazal do seSitové brozury.
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Artist’s book, Rusticus Neve 240 g/m?,
29.5 x 18 cm, 2007

ASSIGNMENT: Free topic

DESCRIPTION: I transcribed the number n to

a thousand decimal places in the same way the messages
on a mobile phone’s numerical keyboard are written.

A continuous text was generated and I graphically

adjusted it and bound it into a booklet.

eolcldE
‘uelgionl

riectryoerixlorfivirlerclue drxfu_uf

axix_cxugorgoc]
lopif

ek

e fxixisfxldirfs x
T

c.TRug

xifr;

o

£ frufurlovolurige
' ufu_le
o_r_spe_lrf
focucifie

1fxc. r rocxl rorlefuloriu uiorpsct {eurnlourfalxlccuofvelfrurinfrl xlsn_

L

le_er_ileafn
wepuls fcrlsuxo
x_rfofr_rurc_icay
E

—dixlit
Aolixlules

1
rxdryouxeluesfile
—yloag cxain_f
¥o

1 up

ulpu
lfc.r dou
mE

FENOMEN ATELIER PAPiR A KNIHA / THE PHENOMENON OF THE PAPER AND BOOK ATELIER

97



98

BLOK / BLOCK

JAN SLIVKA *]986

NAZEV: Role zvuku/zvuky role

TITLE: The Role of Sound/Sounds of the Reel

Ctyti objekty, lukopren N 1522, pryskyfice AXSON
F18, sulfatovy papir, maestro print, recyklovana
strojni lepenka, 31 x 31 x 2,5cm, 2009

ZADANI: Bakalarskad prace

POPIS: Série Ctyf autorskych gramofonovych desek,
nesoucich strukturu navinutych roli papiru, kartonu
¢i lepenky. Navijeni nové vyrobeného papiru do roli
pfimo na papirenském stroji ve mné probudilo
pfedstavu tocici se gramofonové desky. Touto

praci zkoumam, jaky zvuk je schovany v navinuté
struktuie papirové gramodesky.

Deska 1 — papirova, Deska 2 — kartonova, Deska 3 —

ze strojni lepenky, Deska 4 — z ruéni lepenky.

My

Four objects, Lukopren N 1522 glue, AXSON F18 resin,
sulphate paper, maestro print, recycled machine pasteboard,
31 x 31 x2.5¢m, 2009

ASSIGNMENT: Bachelor’s thesis

DESCRIPTION: A series of four artist’s LP’s with the
structure of wound paper, pasteboard or cardboard coils.
Winding newly-made paper onto a paper-making machine
brought about the idea of a turning LP. In this work I analyze
sounds hidden in the wound structure of a paper LP.

LP 1 — paper, LP 2 — carton, LP 3 — machine pasteboard, LP
4 — handmade pasteboard.

Y
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JAN SLIVKA *]986

JAN SLIVKA *]986

NAZEV: Only PC/MAC book

TITLE: Only PC/MAC book

NAZEV: Nebezpecné knihy

TITLE: Dangerous Books

Tti papirové objekty, buni¢ina, akrylovy tmel, ¢ajovy
papir, lepenka, variabilni rozméry, 2008
ZADANI: NON PC BOOK

POPIS: Vytvofil jsem tfi knihy-objekty, které nejsou
ni¢im jinym nez parafrazi bézné pocitacové sestavy,

tj. monitor, klavesnice a mys.

Three paper objects, pulp, acrylic putty, tea paper,
pasteboard. Variable sizes, 2008
ASSIGNMENT: NON PC BOOK

DESCRIPTION: I created three books-objects which

are nothing but an artistic interpretation of ordinary

computer set-ups, i.e. a screen, a keyboard and

Tti autorské knihy, koptiva, bodlak, ostruzini,
8,3 x 12,5¢cm, 2011

ZADANI: Voilné téma (plenér Radesin)

POPIS: Z rostlin, které pfi kontaktu zpisobuji bolest
(koptiva, bodlak, ostruzini), jsem nacerpal autorské
ruéni papiry, ze kterych posléze vznikly ¢tyfi autorské
knizni vazby. Rostliny jsou z okoli Balonového zamku

v Radesing.

Three artist's books, nettle, thistle, bramble,
8.3 x 12.5cm, 2011

ASSIGNMENT: Free topic (RadesSin open air)

DESCRIPTION: I used plants that are painful to the
touch (nettle, thistle, bramble) to make hand-made paper
which I then used to make four artist’s bindings. The

plants come from around Balloon Chateau in RadeSin.

JAN SLIVKA *]986

NAZEV: Book’s power

TITLE: Book’s power

Ti1 autorské knihy, papir Savanna Print Chamois,
karton 160 g/m?, 21 x 15cm, 2010
ZADANI: Kniha v pohybu / pohyb v knize

POPIS: Matematicko-fyzikalnim vypocétem jsem ziskal
vzorec pro vypocet vzdalenosti, kterou bych byl schopen
ujet na piistroji pohanéném knihospalujicim motorem.
Timto vypoctem jsem spocetl, jakou vzdalenost bych ujel

na knihy ze své knihovny nebo knihovny svych spoluzaki.

Three artist’s books, Savanna Print Chamois paper,
cardboard 160 g/m?, 21 x 15cm, 2010
ASSIGNMENT: The Book in Motion/Motion in the Book/

Movement in a Book

DESCRIPTION: I acquired formulas through

a mathematical-physical calculation of the distance I could
cover with an engine propelled by a book-combustion
motor. In this way I calculated the distance I could cover
using books in my bookcase and in the bookcases of my

classmates.
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ZUZANA STANKOVA *]980

GABRIELA VILLNOW TOMKOVA */975

NAZEV: Roéni obdobi V.

TITLE: Seasons of the Year V.

NAZEV: O listovani

TITLE: About Leafing Through

Krabicka, 6 x 24,5 x 6 cm, 1999

ZADANI: Potahovana kartonaz

poPIs: Krabicka je rozdélena na Ctyfi stejné piepazky,
v kazdé z nich je umistén vzornik riznych barevnych

papirti a kartont symbolizujicich dané obdobi.

Little box, 6 x 24.5 x 6¢cm, 1999

ASSIGNMENT: Wrapped cardboard

DESCRIPTION: The little box is divided into
four equal parts, each containing various coloured
papers and cardboard symbolizing the given

season.

ZUZANA STANKOVA */980

NAZEV: Ro¢ni obdobi I.

TITLE: Seasons of the Year I.

Ctyti krabigky, 6 x 6 x 6cm, 1999

ZADANI: Potahovand kartonadz

popris: Kazda krabicka odpovida jednomu

ro¢nimu obdobi.

Four little boxes, 6 X 6 x 6¢cm, 1999

ASSIGNMENT: Wrapped cardboard

DESCRIPTION: Each little box represents

a season of the year.

Autorska kniha, 10 x 42 x 0,5cm, 2001

ZADANI: Volné téma

pOPIS: Série sekvenci listovani knihou zachycena

na fotografiich v ,,profilu®.

Artist's book, 10 x 42 x 0.5¢m, 2001

ASSIGNMENT: Free topic

DESCRIPTION: A series of sequences of leafing through

a book captured in photographs in "profile".

FENOMEN

ATELIER PAPIR A KNIHA / THE PHENOMENON OF THE PAPER AND BOOK ATELIER

103



104

BLOK

LENKA VOMELOVA */989

NAZEV: Cerné pismo

Autorska kniha, lepenka, papir, tisk,
13 x 16 cm, 2010

ZADANI: Volné téma

POPIS: Pomoci deformace pisma, vynechavani slov,
volnych asociaci a citoslovci jsem se pokusila vizualné
interpretovat basnickou sbirku Vita Slivy Cerné
pismo. Ve svych ,,ilustracich® se snazim znéazornit
sviyj audiovizudlni i emo¢ni zazitek z basné. Svoji
verzi prezentuji spolu s pivodni, ¢istou basni, aby mél

¢tenal moznost ,,zazit si“ basné také sam podle sebe.

NA MOSTE

Jedte to jde: kdyZ se Feka
vysvléka 2 tustych rukavie ledu
amy na mosté

zhkoudime &ist 2 jejich dlani.

Ale co na veder, aZ slunce
strhne fece z hrdla sviy $perk
a ona, uk docela nahd

ulehne mostu pod biicho?

Tu pohlédnoul na sebe bude:
slyfet hlas ohné,
v némE hoid i smich

toho, kdo podpalil.

TITLE: Black Script

Artist’s book, pasteboard, paper,
print 13 x 16 cm, 2010

ASSIGNMENT: Free topic

DESCRIPTION: Using letter deformation, word omission,
free association and interjections, I tried to visually interpret
the collection of poems Black Script by Vit Sliva. I render
my audiovisual and emotional experiences of the poems

in my "illustrations". I present my versions along with the
original poems so that readers can enjoy them in their own

way.

NAMOSTE

Jestetoide: keyi se feka
w3y s lesbea 2 thustich rukavic ledu

Pre—

zkoukime éist # jejich Jjani

Ale CU I].a vEEBr??? af slunce

Eiﬁ'}ﬂghﬂ"zh:dhmﬁj Eperk
# ull devels nakd
i bricho?

“lﬂh“'*'m::stulmd

Tu pohlédnout na sebe bude!

slyet hlas ohné,

v mind hobi i smich

twha, kdo podpalil
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‘ LENKA VOMELOVA *]989

‘ NAZEV: Vrstveni

TITLE: Lamination

Autorska kniha, fotopapir, 10,6 x 15cm, 2010

ZADANI: Autoportrét v knize

POPIS: Pouzitim techniky fotogramu a vrstveni papiru
jsem vytvofila autorskou knihu z fotogrami vytvofenych
prosvétlovanim listt s 1-7 vrstvami, které tvofi negativ

mého obliceje.
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Artist’s Book, photographic paper 10.6 x 15cm, 2010

ASSIGNMENT: Self-Portrait in a Book

DESCRIPTION: I created an artist’s book using the photogram
and paper lamination technique. I used photograms created
by backlit of sheets of 1-7 layers which form a negative of my

face.
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LENKA VOMELOVA */989

NAZEV: Vzpominka na bilou

TITLE: Remembering the White

Autorska kniha, papir, tisk, 20,5 x 15cm, 2010

ZADANI: Bild...

POPIS: Ze svych véci jsem vybrala ty, které pivodné
byly bilé (tenisky, ptivések na klice...), ale diky pouzivani
a opotiebeni uz tuto vlastnost vice ¢i méné ztratily. Tyto
véci jsem fotila na bilém pozadi, aby byl poznat jejich
barevny posun. Pfi tisku doslo i k posunu barvy pozadi.
Fotografie jsem adjustovala jako leporelo, které funguje

jako ,,pietni vzpominka“ na bilou, novost a ¢istotu.

Artist’s Book, paper, print 20.5 x 15cm, 2010

ASSIGNMENT: White...

DESCRIPTION: I chose items from my belongings which were
originally white (sneakers, key chain...) and which are no longer
white due to normal wear and tear. I took pictures of them

with a white background to highlight their colour shift. The
colour of the background also changed in print. I organised the

photographs as an accordion book which works as a "reverent"

memory of the white, the new and the pure.

BLOK / BLOCK

PAGINA / PAGE
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LENKA VOMELOVA */989
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PAGINA / PAGE

NAZEV: ABCD na vyleté

TITLE: The ABCs on a Trip

VERONIKA ZABRSOVA HORAKOVA *]/982

Ctyti autorské knihy, lepenka, tisk, knihaiské platno,
dfevéna pismeny, 12 x 12 x 5cm, 2001

ZADANI: Typograficka pohadka o pismenku

poPIs: Dfevénym pismenkim A, B, C, D z détské hry
jsem vénovala jeden den, kdy byla na ,,vyleté“, na némz
vznikla fada upominkovych fotografii. Z nich jsem potom
pro kazdé pismenko vybrala deset a podle toho, kterd mista
pismenka béhem svého vyletu navstivila, jsem sestavila
kratky ptibéh. Fotografie jsem doplnila komiksovymi
bublinami, které s pfibéhem koresponduji. Kniha funguje
do jisté miry jako obrazkova hra pro déti nebo také jako

didakticka pomicka pti ueni pismen v pocatcich éteni.

Four artist’s books, pasteboard, print,
bookbinding canvas, wooden letters, 12 x 12 x 5cm, 2001

ASSIGNMENT: 4 typographic tale of a letter

DESCRIPTION: I devoted one day to the wooden letters A, B, C, D
from a children’s game. I took them for a "trip" and took a number
of photographs. I then chose ten photographs of each letter and
based on the places which each letter visited, I composed a short
story. I complemented the photographs with comics dialogue
bubbles which correspond with the story. The book works as

a children’s picture book to a certain extent, and as an aid for

beginners learning letters.

NAZEV: Double (Mirror) Book

TITLE: Double (Mirror) Book

Autorska kniha, PC tisk, 30 x 15¢m, 2005

ZADANI: Double Book

POPIS: Z knihy Experimentdlni poezie (uspofadali

a pielozili Josef Hirsal a Bohumila Grogerova, Odeon,
Praha 1967) jsem vybrala 18 dvoustran. Na pocitaci jsem
je zkopirovala, kopie zrcadlila podle vodorovné osy

a umistila nad ptivodni text. Tyto stranky jsem vytiskla

a svazala v knihu.

Artist’s Book, PC print, 30 x 15¢m, 2005

ASSIGNMENT: Double book

DESCRIPTION: I chose 18 two-page spreads from the
book Experimental Poetry (arranged and translated by
Josef Hirsal and Bohumila Grogerova, Odeon, Prague
1967). I copied them onto my computer, mirrored the
copies horizontally and placed them over the original

text. I printed the pages and bound them into a book.
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VERONIKA ZABRSOVA HORAKOVA *]982

VERONIKA ZABRSOVA HORAKOVA *]/982

NAZEV: Matematicka ofizka

TITLE: Mathematical Edge

NAzEV: Kniha pro ¢étyfi ¢tenaie TITLE: A Book for Four Readers

Kniha-objekt, bily papir, 29 x 14 x 4cm, 2007

ZADANI: Matematické inspirace

POPIS: Nechala jsem se inspirovat geometrickymi fezy,
coz byla na gymnéziu moje nejoblibenéjsi ¢ast z vyuky
matematiky. Vytvofila jsem tii knihy, které jsem pak
podle matematického zadani nechala sefiznout, ¢imz

vznikly knihy-objekty s netradi¢ni ofizkou.

Book-object, white paper, 29 x 14 x 4cm, 2007

ASSIGNMENT: Mathematical inspirations

DESCRIPTION: I was inspired by geometrical sections:
for me that was the most interesting part of mathematics
at grammar school. I made three books which I then

had cut according to mathematical specifications into

book-objects with non-traditional edges.

Ctyfi autorské knihy s pouzdrem,
28 x 28 x 1 cm, 2009

ZADANI: Volné téma

POPIS: Vytvofila jsem knihu, ve které si nezavisle
na sobé mohou pohodlIné listovat nebo ¢ist Ctyfi

étenafi.

Four artist’s books with a case,
28 x 28 x 1 cm, 2009

ASSIGNMENT: Free topic

DESCRIPTION: I created a book which can

be independently and comfortably browsed

through or read by four readers.

VERONIKA ZABRSOVA HORAKOVA *]/982

NAzEV: Kniha proti stresu TITLE: An Anti-Stress Book

Dvé¢ autorské knihy, bublinkova félie, papir,
14 x20x 2,5cm, 14 x 20 x 3,5cm, 2009

ZADANI: Non paper book

POPIS: Z bublinkové folie jsem vytvofila
dvé barevné odlisné ,.knihy proti stresu‘.
Papir v druhé knize je schovan v dutém listu

z bublinkové folie a slouzi jako nositel barvy.

Two artists’ books, bubble wrap, paper,
14x20x2.5cm, 14 x 20 x 3.5cm, 2009

ASSIGNMENT: Non-paper book

DESCRIPTION: I made two "anti-stress books"

from bubble wrap of different colours. In the
second book, paper is placed in a hollow sheet

of bubble wrap and is the vehicle of colour.
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KATERINA ZEMANOVA, ROZ. VALASKOVA *1986

NAzEV: Kniha na sebe

TITLE: A Book to Wear

Triko, pfetisk textu, nitrofedidlo, 50 x 42 cm, 2007

ZADANI: Velmi volné téma

POPIS: Na pfedni stranu trika jsem pomoci nitrofedidla
pietiskla titul knihy a jméno autora (Hans Christian
Andersen, Dvandct postou, Druzstvo knihtiskarny

v Hranicich, 1930). Na zadni stranu trika jsem natiskla

vSechny strany této knihy.

T-shirt, text overprint, nitro solvent, 50 x 42 cm, 2007

ASSIGNMENT: Very free topic

DESCRIPTION: I re-printed a book title and the writer’s
name (Hans Christian Andersen, Twelve by the Mail, Book
Printing Cooperative in Hranice, 1930) on the front of

a T-shirt using nitro solvent. Then I printed all the pages
of the book on the back of the T-shirt.

BLOK / BLOCK PAGINA / PAGE
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KATERINA ZEMANOVA, ROZ. VALASKOVA *1986

NAZEV: Mizejici

TITLE: Disappearing

Autorska kniha, 9,6 x 12,5¢cm,
papir Maestro print 170 g/m?, 2009

ZADANI: Volné téema

poPIS: Po dobu 10 vtefin jsem si vtiskla do své kiize
olovénymi literami slovo ,,MIZEJICI” jako interpretaci
basné Jitiho Valocha. Toto vtlacené slovo jsem
fotografovala kazdé 2 minuty po dobu 1 hodiny do jeho
vymizeni. Vznikl zdznam ¢asu straveny pozorovanim

,mizejiciho z mé kize.

Artists’ book, 9.6 x 12.5¢cm,
Maestro print paper 170 g/m?, 2009

ASSIGNMENT: Free topic

DESCRIPTION: [ used lead letters and impressed the
word "DISAPPEARING" into my skin for 10 seconds

as an interpretation of Jifi Valoch’s poem. I photographed
the impressed word every 2 minutes for 1 hour until

it disappeared. Thus, I created a record of time spent

monitoring the "disappearing”" from my skin.

BLOK / BLOCK PAGINA / PAGE
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KATERINA ZEMANOVA, ROZ. VALASKOVA *1986

NAZEV: Kronika melancholie TITLE: The Chronicle of Melancholy

F
i
:
i

Kniha objekt, interpretace, prostor, pét zaluzii,
137 x 150 x 150 cm, 2012

ZADANI: Diplomova prace

POPIS: Vyuzivam puisobeni svétla a jeho odclonéni
pomoci zaluzii v konkrétnim prostoru. Objekt

ze zaluzii je ve tvaru Sestihranné buiky, pouzitym
textem (Ale§ Debeljak pro Samuela Becketta, Kronika

melancholie) naznacuje intimitu prostoru.

Book-object, interpretation, space, five Venetian blinds,
137 x 150 x 150 cm, 2012

ASSIGNMENT: Master's thesis

DESCRIPTION: I use the effect of light and blocking it
out with Venetian blinds in a particular space. The object,
made of blinds, is in the shape of a hexagonal cell, the text
used (Ales Debeljak, for Samuel Beckett, The Chronicle of

Melancholy) indicates the intimacy of the space.
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KATERINA ZEMANOVA, ROZ. VALASKOVA *1986

KATERINA ZEMANOVA, ROZ. VALASKOVA *1986

NAZEV: Train Paint

TITLE: Train Paint

NAZEV: Mechova cesta

TITLE: A Moss Path

Autorska kniha, PC tisk, 15 x 21 cm, 2007

ZADANI: Velmi volné téma

POPIS: Z okna jedouciho vlaku jsem pofidila sérii

fotografii. Fotografovana scenérie byla v pohybu a doslo

tedy k zachyceni jejiho ,,malitského gesta®.

Artist’s Book, PC print 15 x 21 cm, 2007

ASSIGNMENT: Very free topic

DESCRIPTION: Itook a series of photographs from the window

of a moving train. The photographed series was moving,

therefore it captured a kind of "brushwork".

Autorska kniha, papir Curious particles,
laserovy tisk, 10,5 x 15¢cm, 2011

ZADANI: Bio-book (plenér Martinkovice)

POPIS: V lese jsem vytvofila vlastni Kfizovou cestu
tzv. kamechorytectvim. Pfi stoupani strani jsem vybrala
14 kament (zastaveni) a do mechu, ktery je pokryva,
jsem vzestupné vyryla fimskeé Cislice. Fotografie téchto
zastaveni prezentuji v knize jako obrazy Ktizové cesty

doprovozené pisnémi a popisem kazdého zastaveni.

Artist’s book, Curious particles paper,
laser print, 10.5 x 15cm, 2011

ASSIGNMENT: Oraganic-book (Martinkovice open air)

DESCRIPTION: I made my own Stations of the Cross the
woods using "so-called stone-moss-engraving". Walking
up the hill, I picked up 14 stones (stations) and engraved
Roman numerals in ascending order on the moss which
covered them. I present the photographs of the Stations
in the book as pictures of the Stations of the Cross,

accompanied by songs and a description of each station.
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PAVEL ZEMCIK *1976

NAZEV: Square

Instalace z papirovych liter, 100 x 100 cm, 5ks, 2001

ZADANI: Volné téma

POPIS: Ruéné odlivané litery z ¢erné papiroviny davaji
dohromady slovo ,,square® (Ctverec). Selekci v§ech
moznych kombinaci pismen vzniklo jedinych pét moznych

variant instalace do ¢tverce, tak, aby v kazdé bylo slovo

,square® orientovano jinym smérem.

TITLE: Square

Installation from paper letters, 100 x 100 cm, 5 pcs, 2001

ASSIGNMENT: Free topic

DESCRIPTION: Hand-cast letters from black paper
pulp form the word "square". Out of all possible

letter combinations, only five installation forms were
selected, which allow the word "square" to be oriented

in a different direction in each of them.

BLOK

PAGINA PAGAGRA

PAVEL ZEMCIK *1976

NAZEV: Vertical, Horizontal, Diagonal

Instalace z papirovych pismen, odlévana
papirova pismena, 100 x 400 cm, 2000

ZADANI: Prdce na papire /s papirem

Mezinarodni workshop Véarosi Miivészeti

Miuzeum (Gy®dr), 2000

TITLE: Vertical, Horizontal, Diagonal

Installation from paper letters,
cast paper letters 100 x 400 cm, 2000

ASSIGNMENT: Works on Paper/ with Paper

Varosi Miivészeti Muzeum International

Workshop (Gy®6r), 2000

\1l/ "2
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Atelier Assignments

SELEKTIVNI REKAPITULACE SEMESTRALNICH
A KLAUZURNICH ZADANI APK

V LETECH 1998-2011

SELECTIVE RECAPITULATION OF SEMESTER
AND FINAL ASSIGNMENTS OF THE PBA

IN THE YEARS 1998-2011

Autoportrét v knize / Self-Portrait in a Book
Autorska kniha / Artist’s Book

Autorska kniha s pouzitim grafickych
technik/ Artist’s Book using Graphic
Techniques

Autorsky papir / Artist’s Paper

Bambus jako inspirace / Bamboo

as Inspiration

Bergisch Gladbach Reflexions /
Bergisch Gladbach Reflexions

Bila... / White...

Cas v knize / Time in a Book

Denik (jako divod, resp. moznost

rekapitulace) / Diary (as motives, resp.

the possibility of recapitulation)

Double Book / Double Paper

Fotoalbum / Photo Album

Gradl Inspiration / Gradl Inspiration

Herbat / Herbarium

Hledat / Najit // Searching / Finding

Chaos a fad / Chaos and Order

Interpretace knihovny Josefa Vachala /

Interpretation of the Josef Vichal Library

Klauzura o klauzute / Final Project

on the Final Project

Kniha a knihovna / The Book and the Library

Kniha a linie / Kniha jednoho listu //
The Book and the Line / One-Page Book

Kniha bez... / A Book without...

Kniha jako sbéra¢ / 4 Book as a Collector

Kniha jednoho listu / One-Page Book
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Kniha o knize / 4 Book on the Book

Kniha o mineralu (pro 1. roénik / 4 Book

on Minerals (for first-year students)

Kniha o pampelisce (pro 1. ro¢nik)/ 4 Book

on Dandelions (for first-year students)

Papir s pampeliskou (pro 1. ro¢nik) / Paper

with Dandelions (for first-year students)

Kniha o zivé bytosti (pro 1. ro¢nik)/ 4 Book

on Living Creatures (for first-year students)

Kniha o... / Kniha s... (pro 1. ro¢nik) //
A Book on... / A Book with... (for first-year

students)

Kniha v ¢ase / 4 Book in Time

Kniha v pohybu / Pohyb v knize // A Book

in Motion / Motion in the Book

Kniha z... komponent (kniha ze tfi, ¢tyf,
péti nebo vice komponent) / 4 Book from...
Components (A Book of Three, Four, Five

or more Components)

Kniha z knihy / A Book out of a Book

Kniha z péti component / 4 Book from Five

Components

Kniha za 100 hodin / A Book in 100 Hours

Knihy stejného nazvu / Books with the Same

Title

Krabicka (potahovana kartondz s textovym
rastrem) / Box (slipcovered cardboard with

cross-ruling)

Labels Activity (aplikace etiket) / Labels
Activity (Labels Aplication)

Mala kniha / Small Book

Matematické inspirace / Mathematical
Inspiration

Metamorfézy knihy / Metamorphoses
of the Book
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Mini-bibliofilie / Mini Book Collecting

Neograph Reflexions / Neograph Reflexions

Non PC book (autorska kniha bez pouziti
pocitace) / Non PC Book
Not-paper book / Non-Paper Book

Nula dies sine linea / Nula dies sine linea
Objekt pro Antalis (objekt z papird firmy
Antalis) / Object for Antalis (object using

paper from the Antalis firm)

Organicka a anorganicka kniha / Organic

and Inorganic Book

Paper Money Pictoral Grading Inspiration /

Paper Money Pictorial Grading Inspiration

Papir a pismo / Paper and the Letter

Papir etc. / Paper etc.

Papir, kniha a... / Paper, the Book, and...

Papir/Nepapir, Kniha/Nekniha // Paper /
Non-Paper, The Book / The Non-Book

Portrét knihovny / Portrait of a Library

Papir z péti komponent / Paper from Five

Components

Projekt pro kapli sv. Vaclava ve Znojmé /

Project for the St Wenceslas Chapel

in Znojmo

Prvni a posledni / First and Last

Reduced Book / Reduced Book

Re-Inspiration / Re-Inspiration

Re—Interpretation / Re—Interpretation

Rekonstrukce knihovny Josefa Vachala /

Reconstruction of Josef Vachal’s Library

Room Reconstruction / Room Reconstruction

Rub a lic / Averse and Reverse

Setkani v knize / Meeting in the Book
Setkani v papite / Meeting in Paper

To, co je nahofe, je i dole /

To, co je dole, je i nahote / What is on the
Top is also on the Bottom / What is on the
Bottom is also on the Top

Typograficka pohadka o pismenku

(s poc¢itacem nebo bez pocitace) /
Typographic Fairy Tale about the Letter

(using a computer or not using one)

Véchalovsko-Sumavské inspirace /

Vachal-Bohemian Forest Inspiration

Véc a misto / Object and Place

Velka kniha / Big Book

Velmi volné téma / Very Open Theme

Vertikala / Horizontala // Vertical /

Horizontal

Vzornik papiru (fantazijni) / Paper Sample
(fantasy)

W. A. Mozart Inspiration / W. A. Mozart

Inspiration

Ztraty a nalezy / Lost and Found

7 obalek / 7 Covers

8 knih ze 3 listt 3 barev / 8§ Books from 3
Pages 3 Colours

Students
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Bakalarsky stupen (Bachelor’s Degree)

(Master’s Degree) / BS

Magistersky stupen

*MS

BLOK

Ondrej Boucek
*1978
BS /1998-2002

Veronika Kopeckova
*1977
BS /MS /1998-2004

Eva Malat'akova
*1979
BS/1998-2000

Barbara Slezakova
*1980
BS /MS /1998-2004

Zuzana Staiikova
*1980
BS /1998-2000

Yukimi Fujisawa
*1970
BS /1998-1999

Slavko Eichler
*1977
BS/1999-2001

Adéla Imreczeova
*1976
BS/MS /1999-2005

Blanka Kulist’akova
Spitakova *1980
BS/MS / 1999-2005

Simon Chloupek
*1978
BS /MS /2000-2005

Gabriela Villnow Tomkova

*1975
BS /2000-2004

Pavel Zemdéik
*1976
MS /2000-2002

Andrea Nedbalkova
(Braunova) *1982
BS /MS /2001-2007

Lenka Pazourkova
*1978
MS /2001-2002

Lucie Peroutkova
*1976
MS /2001-2002

Jan Turnovsky
*1977
BS/2001-2002

Martina Novakova
*1982
BS /2002-2003

Katarina GoliaSova
Kristofova *1978
MS /20022005

Tereza Kvardova
(Novotna) *1982
BS /MS /2003-2009

Slavka Paulikova
*1983
BS /MS /2003-2009

A

Katarina BaldZova
*1978
MS /2004-2006

Zuzana Hriviiakova
*1978
BS /MS /2004-2007

Veronika ZabrSova Horakova

*1982
BS /MS /2004-2010

Barbora Jurackova
*1984
BS /2004-2008

Julie Kacerovska
*1985

BS /MS /2004-2010
DrS/2010-2013

Lenka Zampachova
*1984
BS /2004-2006

Jan Andéra
*1985
BS/MS /2005-2011

Iva HruboSova
*1986
BS /20052008

Jan Slivka
*1986
BS/MS /20052011

Barbora Kone¢na
(Ksicova) *1987
BS/MS /20062011

BLOK

Martina Uhlifova
*1984
BS /20062007

KateFina Zemanova
(Valaskova) *1986
BS /MS /20062011

Veronika Golianova
*1984
BS/2007-2011

Klara Nejedla
*1988
BS /20072011

Kamila Markova
*1983
MS /20072008

Zuzana Pernicova
*1987
BS /2008-2009

Gabriela Pokorna
*1988
BS/2008-2011

Nikola Séfrova
*1985
BS /2008-2009

Lenka Vomelova
*1989
BS /2008-2011

Tomas Rybnicek
*1985
MS /2008-2010

PAGINA

Michaela Mikov¢akova
*1984
MS/2009-2011

Katerina Hikadova
*1989
BS /20092011

Gabriela Vrchotova
(Safaiova) *1987
BS/2009-2011

Yveta Buchtova
*1988
BS /2009-2011

Lucie Rohanova
*1982

BS /2009-2010
MS/2010-2011

Karel Bafina
*1987
BS/2010-2011

Nikola Kalinova
*1991
BS/2010-2011

Nela Vojackova
*1990
BS /20102011

Jakub Horsky
*1987
MS /20102011
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Blatter und Bicher &
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Interview with JHK

TéSi mé délat ,,néco decentniho“ rukama
Rozhovor s J. H. Kocmanem

vedl Ivo Sedlacek

Jiii, co Té vedlo k tomu, Ze jesté jako student Vysoké
Skoly veterindarni v Brné ses zacal tak intenzivné vénovat
oboru uplné odlisnému, vytvarnému uméni. Tehdy
lyrické a strukturdlni abstrakci, pozdéji konceptu,
kniham-objektiim a mnoha dalSim velmi progresivnim

aktivitam... Jaké byly Tvoje motivace a inspirace?

Na zakladni $kole jsem byl vasnivym biologem,
zamétenym predevsim na botaniku, coz se vyvinulo az

do té miry, ze v patnacti letech jsem umél vétsinu ,,béznych
kyticek* latinsky. Na Stiedni vSeobecné vzdélavaci skole

v Brné (coz bylo vlastné jakoby dne$ni gymnasium)

me posléze zacalo pritahovat mikroskopovani. Souhrou
nahod jsem se seznamil s MVDr. Ladislavem Pivnikem,
ktery mi umoznil dochazet na Vysokou skolu veterinarni
»divat se do mikroskopu®, coz vyustilo v samostatnou
praci na kolekci komparativnich histologickych preparati,
coz posléze determinovalo moje dalsi studium. Vedle
téchto ,,pfirodovédnych zajmu“ jsem se zacal zajimat

o vystavy vytvarného uméni. Realisticka tvorba mne

nikdy nepfitahovala, ale zaujala mne spontaneita naptiklad
surrealistt, ktefi mne ,,pobidli“ k takzvanym automatickym

kresbam, a tak jsem zacal experimentovat s lavirovanymi
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I enjoy doing "something decent” with my hands
An interview with J. H. Kocman

by Ivo Sedlacek

Jii'i, how did it happen that, when still a student at the
University of Veterinary and Pharmaceutical Science

in Brno, you began to devote yourself intensively to

a completely different field — fine art? At that time, lyrical
and structural abstraction — later, conceptual art, book-
objects, and many other extremely progressive activities...

What were your motivations and inspirations?

At grammar school I was a passionate biologist,
concentrating primarily on botany, which developed up

to the point when I knew the majority of Latin names

for "common flowers” by the time I was fifteen. At the
Middle School in Brno (which was actually akin to
today’s gymnazium), the microscope began to attract

my attention. Through a series of circumstances, I got to
meet Dr Ladislav Pivnik, who made it possible for me to
"gaze into the microscope” at the veterinary university,
which developed into work on a collection of comparative
histological preparations, which later determined my
further studies. In addition to these "natural sciences
interests”, I started to get interested in exhibitions of fine
art. I was never one for realistic works, but the spontaneity

of, for example, the surrealists, began to attract my
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tuSemi, které vyustily do lyrické abstrakce. Dalsi roli
nahod jsem se stal ¢lenem klubu Mladych pratel vytvarného
umeéni pfi Domé uméni v Brn€. Tam jsem se v roce

1963 seznamil s Jifim Valochem, ktery sehral zasadni
roli v mém sméfovani. Vzpominam si, jak mi kdysi fekl:
., Pro¢ se kamaradis s témi omSelymi surrealisty? Najdi
si néco jinstho! “ Tehdy jsem mu nerozumél, ale posléze
jsem si néco jinsiho nasel. Byla to experimentalni grafika
smérovana na strukturalni abstrakci, a kdyz jsem se

v roce 1966 setkal s dilem Vladimira Boudnika, kterého
jsem pak mél moznost poznat také osobné, bylo moje

smérovani dovrseno.

Jak se tedy dal ubiralo Tvoje smérovini?

Zlomovy byl pro mne rok 1970, kdy jsem zapocal

s prvnimi konceptualnimi pracemi, i kdyz jsem tehdy
pojem conceptual art neznal. Tehdy zacaly vznikat mé prvni
autorské knihy-objekty, razitka, ,,komentované* fotografie
apod. Jifi Valoch mi poskytl kontakty do zahranici,

a tak jsem mimo jiné vplul i do svéta mail-artu. V roce
1971 jsem promoval a nastoupil do Ustavu pro kontrolu
veterinarnich biopreparat a 1é¢iv v Brné, kde jsem se
specializoval na klinickou farmakologii, ktera m¢ odborné
velmi tésila. Nikdy jsem neuvazoval o pusobeni na volné
noze, nebot’ moje tvorba nikdy nemela dekorativni ¢i

komer¢ni charakter.

Vim i jako pamétnik, Ze riizné umélecké komunikace az
do roku 1989 probihaly pi'edevsim soukromé ve skupindch
vzdjemné sympatizujicich tvirrcii. To byla tehdy, myslim,
pritkopnicka pozice, ,,naslapovdni do prazdného
prostoru®, v porovndni s podobou tehdejsiho oficidalniho

ceského vytvarného uméni.

Brnénsky kontext vystizné popsal Jifi Valoch ve své

studii Brnénsky okruh: ,, Prvni manifestacni projevy
nového chapani uméleckého dila v brnénském prostiedi
se objevily v roce 1970, jako priklady nam poslouzi
Osmihodinova vystava Dalibora Chatrného, kolektivni
landartova realizace (projektu J. Valocha — pozn.red.)

na Palavskych kopcich 10 bilych ¢tverct a prvni umélecké
razitko J. H. Kocmana (tvorené slovem ,,touch “,napsaném
v kruhu). “ ' Byli jsme tehdy skute¢né osaméli a v této
,»tridde” jsme si vzajemné ,,drzeli nohy*. Pozd¢ji k ndm

pribyli dalsi, ktefi ,,se zacali konceptualizovat™ — byli

attention, "spurring" me on into automatic drawing, and
then I began to experiment with ink washes, which resulted
in lyrical abstraction. Circumstance played another part
when I became a member of the club of Young Friends

of Fine Art at the House of Art in Brno. That’s where

I met Jifi Valoch in 1963, who played an important role

in where I was going. I remember when he said to me once:
"Why are you hanging out with these corny surrealists?
Find something better!" At that time I didn’t understand
him, but soon I did find something better. And that was
experimental graphic work aimed at structural abstraction,
and when in 1966 I came across the work of Vladimir
Boudnik, whom I later had the chance to get to know

personally, my path was clear.

What at that time sent you further down your road?

The year 1970 was a breakthrough one for me — I began
my first conceptual works, even though I didn’t know

the "concept" of conceptual art at that time. I also started
my first artist’s books, book-objects, rubber stamps,
"commented" photos, etc. Jifi Valoch provided me with
contacts abroad, and so I also entered into the world

of mail-art, among others. I graduated in 1971 and started
work at the Institute for Control of Veterinary Biologics
and Medicines in Brno, where I specialized in clinical
pharmacology, which greatly interested me professionally.
I never considered freelance art, for my work had never had

a decorative or commercial character.

1 know, even as a witness myself, that sundry artistic
communication up until 1989 took place privately for

the most part, in groups of mutually sympathetic artists.

It had at that time to my way of thinking the position

of trail-blazing, "trekking into empty space', as compared
to the form of what was then the official party line

of Czech fine art.

Jiti Valoch accurately described the Brno context in his
essay on the Brno Circle: "The first manifesto expressions
of the new understanding of art in the Brno environs
appeared in 1970; for example, the Eight-Hour Exhibition
of Dalibor Chatrny, the group land-art project (Ed. note:
by J. Valoch) on Pdlavsky Hills entitled 10 White Squares,
and the first art rubber stamp by J.H. Kocman (the word

"TOUCH" written in a circle)."' We were really on our own

to tfinecti Karel Adamus a Jan Wojnar, z brnénského
okruhu pak Zden¢k Sedlacek, Jan Steklik, Pavel Rudolf

a Pavel Holous. Doslova zazra¢nym zjevenim bylo pro meé
posléze seznameni se s tvorbou Mariana Pally, jehoz ateliér
v Kotlarské ulici v Brné jsem poprvé navstivil 5. 3. 1977.

Z nevelké mansardy vytvofil Marian béhem kratké doby
.konceptualni environment* (no, pfesnéjsi by bylo fici
spise ,.kontextualni environment®), ktery nechci popisovat,
nebot’ by to vyznélo nejspiSe groteskné. Dalsi fascinaci pro
mé bylo v roce 1981 setkani s Milogem Sejnem, k némuz
me ptivedlo mé ,,slidéni* po autorskych knihach Josefa
Vachala. Brzy jsme vSak oba zjistili, Ze mame je§té mnoho
dalsich spole¢nych zajmovych okruhti a stali jsme se
blizkymi ptateli. Jeho velmi komplexni vytvarna tvorba
doklada, ze se jedna o osobnost evropského formatu! Patrné
nejintenzivnéjsi duchovni ptatelstvi mé dodnes vaze k jiz
jmenovanému Karlu Adamusovi — jeho ,.tfinecké dislokace
a introvertni zalozeni jsou pravdépodobné hlavnim

divodem toho, Ze jeho unikatni dilo neni patfién¢ znamé.

Vrat’me se jeSté podrobnéji k Tvoji tvorbé ze 70. let.
Mohl bys prosim vypichnout ze svého osobniho
realizace 7 tohoto obdobi? Mimochodem v jedné studii
JiFiho Valocha o Tvoji tvorbé jsem se docetl, Ze ses
pocdtkem 70. let vyrazné podilel na vzniku stamp artu
a zorganizoval jsi vithec prvni antologii autorskych
razitek na svété. A pak ndsledovala fada jedinecnych

knih-objekti...

Pravda, stamp art je patrné nejradikalnéjsi oblast moji
umeélecké ¢innosti a je také mezinarodné nejznamejsi.

V roce 1972 jsem pod titulem JHK / STAMP ACTIVITY
uspotadal skutecné 1. mezinarodni antologii, které se
ucastnilo 25 ,razitkaru“ z celého svéta originalnimi otisky
svych razitek — ta existuje jen ve 30 exemplafich, z nichz
25 kust se vratilo autorim jako vytisky autorské. Ale
abych se vratil k jadru Tvého dotazu. Je pro me¢ velmi
obtizné néco z moji tvorby 70. let ,,vypichovat®, nebot’

za dulezitéjsi nez nékteré z mého pohledu vydatrené
artefakty povazuji zptisob mého ,,zachazeni* s mymi
dil¢imi ,,tématy“. Proto jsem velmi ¢asn¢ zacal tyto
Htematické okruhy“ oznacovat jako ,,aktivity“. Ale
kdybych mél pfece jen néco akcentovat, tak tedy Touch
Activity. Nejilustrativnéj$i je asi ¢asto publikovany cyklus

fotografii Touch Studies, kde jsou zaznamenany doteky

at that time and in our "triad" we had to mutually "prop"
each other up. Later others joined, those who "started

to conceptualise” — from Ttinec, Karel Adamus and Jan
Wojnar; from Brno, Zden¢k Sedlacek, Jan Steklik, Pavel
Rudolf and Pavel Holous. For me, encountering the work
of Marian Palla — whose atelier on Kotlarska Street in Brno
I first visited on 5 March 1977 — was literally a revelation.
Marian for a brief time created a "conceptual environment"
(well, maybe it was more of a "contextual environment")
out of a small attic space, which I don’t want to describe,
for it would sound rather grotesque. Another fascination for
me was my meeting with Milo§ Sejn in 1981, which led me
to "peer into" the book art of Josef Vachal [1884—-1969]. We
soon discovered that we had many other shared interests
and we became close friends. Sejn’s extremely complex
artworks are testament to the fact that he is an artist on

the European scale! Probably my most intensive spiritual
friendship is the one I have to this day with the above-
mentioned Karel Adamus — his "Ttinec dislocation" and
introverted disposition are probably the main reasons why

his unique works of art are not given their due.

Let’s return to your work from the 1970s in more detail....
Could you please pinpoint for me what, through the
perspective of time, you consider as your most important
achievements from that period? By the way, I read an
essay by Jiii Valoch about your work, which says that

at the beginning of the 1970s you took a significant role
in the creation of stamp art and you even organised the
first anthology of artists’ stamps in the world. And that

was followed by a number of unique book-objects....

That’s true, stamp art is probably the most radical area
of my artistic activities and is also the most well-known
internationally. In 1972, under the title JHK / STAMP
ACTIVITY, 1 actually did prepare the first international
artistic rubber stamp anthology anywhere, in which

25 "stampers" from all over the world took part, with
original prints from their stamps — it exists in only

30 copies, of which 25 were sent back to the authors

as authors’ copies. But I would like to return to the core
of your question. It is very difficult for me to "pinpoint"
something about my work from the 1970s, for I consider
the method of my "handling" my works’ "themes" as more
important from my point of view than some of my

accomplished artefacts. This is why I quite often began
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JIRI H. KOCMAN: Mystika ¢ichu Josefa Vachala
Autorsky ruéni papir, ca. 60 x 40 cm, 2000
JHK'’S Paper-Remaking-Paper (One Book as One Paper).

JIRI H. KOCMAN: Mysticism of Josef Vachal’s Sense of Smell
Artist’s handmade paper, approx. 60 x 40 cm, 2000
JHK'S Paper-Remaking-Paper (One Book as One Paper).

BLOK / BLOCK

JIRI H. KOCMAN: Mystika ¢ichu Josefa Vachala
Autorska kniha, Mystika ¢ichu Josefa Vachala,

ca. 11,9 x 9cm, 2005

Celokozend vazba, vrasnéna tmavé hnéda teletina,

knizni blok, autorsky recyklovany rucni papir z reprintu

JIRI H. KOCMAN: Mysticism of Josef Vachal’s Sense of Smell
Artist’s book, Mysticism of Josef Vachal’s Sense
of Smell 11.9 x 9cm, 2005

Leather-bound, channeled dark-brown calfskin,

artist’s book block, recycled hand-made reprint paper.

BLOK / BLOCK

JOSEF VACHAL: Mystika ¢ichu
Nakladatelské vydani, resp. reprint,
Nakladatelstvi Paseka, Praha 1999

JOSEF VACHAL: Mysticism of the Sense of Smell,
Publishing edition, resp. reprint,
Published house Paseka, Prague 1999

PAGINA / PAGE
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mych rukou, které jsem na dlanich zabarvil razitkovou
barvou, ktera pak vizualizovala dotykani. Byly to
jakoby bezdécné doteky v mé tvafi, na Salcich ¢aje apod.
Retrospektivné soudim, Ze nejpodstatnéjsi v mém dile je
prave jakasi ,.taktilni linie* — ta se tdhne od mych ranych
strukturalnich grafik az k zajmu o haptické aspekty
percepce papiru a knih, které jsou bazi moji tvorby

v poslednich 35 letech.

V tomto ohledu bych se rdad zeptal, co zde sehrdlo

urcujici roli?

Bylo to setkani s nékdej$im nestorem umélecké knizni
vazby profesorem Jindfichem Svobodou. V roce 1976,

kdy jsem pracoval na ,,samizdatové bibliofilii* s titulem
JHK: O PAPIRU (About Paper Senzibility), m& do jeho
puvabné knihatské dilny na brnénském Petrové doporucil
Dalibor Chatrny, ktery s nim ptsobil na brnénské

SURce. V textu k mym padesatinam jsem napsal tuto
vzpominku, kterou rad opakované cituji: ,, Setkal jsem se
tam s dédeckem, ktery cosi §il... Jako dédecek z pohadky
mi taky ekl vie, co bylo potreba, a ochotné mi pujcil i to,
co se na potkani jen tak nepujcuje. Kdyz jsem prichdzel
znovu, stdle vice mé fascinovalo, jak bere véci do rukou —
Jemné doteky papiru, pohlazeni kiize a naopak prisné drzent
Fezaku. Zacal jsem si uvédomovat, zZe neni krejci, ktery Sije
Saty nebo knihy, ale Ze knihy adjustaci komponuje, zZe kniha
ma svoji architekturu, tektoniku “...> Potom mne vlidnymi
kroky vyucil knihatskému femeslu, ale pfedevsim ,,onomu
dotykani se“ papiru a knih. Na Petrov jsem chodil obvykle
dvakrat mésicné, az do odchodu pana profesora, tedy
celych 25 let a kazdé to setkani bylo pro mne obohacujici

a dojemné.

Jedinecnou oblast Tvé tvorby tvoii autorské papiry. Jakym
zpusobem jsi k nim doSel a ¢im &i proé Té tato poloha

stdale pritahuje?

K tvorbé rucnich papirti mne inspiroval mij druhy
knihatsky ucitel Tomas Vyskocil, ktery byl nejen umélecky

knihat, ale i restaurator knih a papiru. V tomto punktu mi

to label these "thematic cycles" as "activities". But if had
to mention something, it would be Touch Activity. The most
illustrative example is probably the often-reprinted cycle
of photographs Touch Studies, where my handprints which
I inked with stamp ink are documented, which visualised
touching. They were made by a kind of inadvertent
touching of my hands upon my face, on tea cups, etc.
Looking back retrospectively, I would say that the most
fundamental part of my work is actually the "tactile line"
— which runs from my early structuralist graphic works

up to my interest in the haptic aspect of the perception

of paper and the book, which has formed the bases of my
work for the past 35 years.

Now I'd like to ask, what played the determining role

in this respect?

It was my meeting with the local doyen of artistic book
binding, Prof Jindfich Svoboda. In 1976, when I worked
on the "bibliophile samizdat" edition titled JHK:

O PAPIRU [About Paper Sensibility], Dalibor Chatrny,
who worked with Prof Svoboda at SURka [the Fine Arts
Middle School], recommended I go to the book-binding
works at Petrov in Brno. I wrote a reminiscence for

a commemoration of my 50th birthday which I would like
to again quote: "I encountered an old gentleman, who was
sewing something.... Like a wise man in a fairy tale he told
me everything I needed to know, and even graciously lent
me things that one simply does not lend somebody you have
just met. Whenever I returned, I was ever fascinated how
he took things in hand — the tender touch of the paper, the
caress of the leather, in contrast to the precise holding of
the cutters. I began to realise that it is not the mere tailor
who sews clothes or books, but that through alignments he
composes books, that the book has its own architecture,
and tectonics...."* Later he taught me by his gentle hands
the craft of book binding, but above all "the other side of
touching" paper and books. I would go to Petrov usually
twice a month until the professor left — we are talking
about 25 years, and each meeting for me was enriching

and touching.

nezbyva, nez opét sebe citovat: ,,Jsem stdle fascinovdn tim
zazrakem, Ze zplsténim vlakének vznikne list papiru a Ze
z nékolika listii Ize udélat knihu. “ Dllezitym momentem je

i to, Zze velmi rad délam ,,néco decentniho® rukama.

Priesuiime se do doby po roce 1989. Od roku 1992 zacala
Tvoje oficidlni spoluprdce s Fakultou vytvarnych uméni
Vysokého uceni technického v Brné (FaVU VUT). Jaké
byly pozdéji motivace pro tak neutilitirni krok, odchod
do vytvarného Skolstvi 7 oboru veterindrniho lékaistvi,
kde jsi uspésné pusobil jii 27 let? To dnes jsme spise
svédky opacné orientace mnoha lidi, pragmatické

inklinace k oborum financéné zajimavym.

Pti zakladani FaVU jsem byl Igorem Zhofem a Daliborem
Chatrnym vyzvan, abych se ucastnil konkurzu na vedouciho
Ateliéru konceptualnich tendenci. Situace byla tehdy nejista
a tak jsem ,,na zkousku* nabidl jen externi spolupraci. Sviij
perspektivni obor jsem jiz tehdy nazval ,,papir a kniha“

s tim, ze nepijde apriori o femeslnou stranku véci, ale o jeji
presahy, respektive o konceptudalni pojeti. Tak zaCaly mé
vecerni pfednasky, seminafe a pozdé&ji i prakticka cviceni.
Muyj Gvazek se 1éty z piivodnich dvou hodin tydné rozsitil
na osm hodin, coz se ¢asem ukazalo jako netinosné. Posléze
jsem se habilitoval v oboru konceptualniho uméni, a kdyz
se v roce 1997 stal dékanem Igor Zhot, nabidl mi ztizeni
samostatného ateliéru, coz jsem pfijal posilen Sestiletou
zkuSenosti pedagoga-externisty. K 1. 9. 1998 byl tedy
Ateliér papir a kniha otevien. Ve svych padesati letech jsem
opustil veterindrni farmakologii, s niz jsem se ,,rozlou¢il*
¢lankem ve stavovském Casopise Veterinarstvi, ve kterém
jsem rekapituloval sviij pfinos tomuto oboru a na zavér
jsem konstatoval ,, ... Ze jsem byl povoldn na FaVU,

abych tam konstituoval novy obor ,,papir a kniha“ s tim,

ze bych rad podzim svého Zivota naplnil preddvanim

svych uméleckych zkuSenosti generaci dalsi... > Hlavnim
hmatatelnym disledkem mého odchodu z veterinarniho
ustavu bylo na jedné strané poniZeni mého platu o tfetinu,

na stran¢ druhé ziskani spousty ¢asu pro moji tvirci
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A unique area in your work is formed by paper art.
How did you arrive at it and in what way or why does it

still attract you?

My second book-making teacher, Tomas Vysko¢il, inspired
me in the creation of handmade paper — he was not only

an artistic book maker, but also a book and paper restorer.
There is nothing left for me to do at this point but quote
myself again: "I am still fascinated by the miracle that
matting and pressing fibres creates a sheet of paper, and
from a few sheets of paper one can make a book." 1 enjoy

doing "something decent” with my hands.

Let’s move to the post-1989 period. Your official co-
operation with Faculty of Fine Art at the Brno Technical
University began in 1992. What were the motivations for
this non-utilitarian step, leaving veterinary medicine —
where you had been working successfully for 27 years

— for art school? Today we are witnesses to the reverse
orientation of most people — the pragmatic inclination

to fields which are financially rewarding.

At the founding of the Faculty of Arts I was called upon by
Igor Zhot and Dalibor Chatrny to take part in a competition
for the Head of the Conceptual Tendencies Atelier. The
situation at that time was not so certain and so at the
"examination" I offered to work only externally, part-time.
I called my future field "Paper and the Book" so that it
would a priori not be only about the craft side, but about
the overlappings, respectively the conceptual approach.
That’s how my evening lectures started, the seminars, and
later studio classes. My original two-hours’ of weekly
lectures in time became eight, which proved unmanageable.
Later I become a Docent in the field of Conceptual Art,

and when Igor Zhot became Dean in 1997, he offered me
to be head of an independent atelier, which I accepted

after six years’ experience as a part-time lecturer. The
Paper and Book Atelier was opened on 1 September 1998.
At the age of fifty I left veterinary pharmacology, saying
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uméleckou ¢innost. Pravda tento luxus jsem si mohl
dovolit pfedevsim proto, Ze péstuji ,,staromladeneckou

trajektologii®.

Jak jsi profiloval novy a pivodni obor na FaVU a jak se

to zdafilo?

Je pro mne pon¢kud obtizné o tom psat, nebot’ s ptichodem
nového dékana Milana Housera byl muj Ateliér papir

a kniha v roce 2011 zruSen, respektive nahrazen Ateliérem
graficky design II. Pfitom analogickych designerskych
ateliérd je ve stiedni Evropé€ vice nez 500, kdezto Ateliér
papir kniha byl svym konceptualnim pojetim v Evropé
jediny. K tomuto tématu jsem vedl teoretickou diplomni
praci, ktera dokladuje, ze ty ateliéry, které se knihou

nebo papirem zabyvaji, jsou zaméteny bud’ typograficky,
ilustratorsky, restauratorsky, papirensko-sochatsky apod.,
nikde vSak konceptualné! Specifikem mého pedagogického
vedeni byla svérazna zadani (napf. Kniha o knize, Kniha
za 100 hodin, Setkani v knize nebo Setkani v papite),

Casté konzultace a specialné zamé&fené exkurze. V ateliéru
vznikly stovky mimotadné zdafilych praci, z nichz jsme

73 prezentovali v roce 2005 na vystave Bldtter und Biicher
v jedné z nejvyznamnéjsich evropskych galerii zaméfenych
na Paper-Art, a to v Galerii Zanders v némeckém Bergisch
Gladbachu.

Myslis si ¢i vis, z vlastni zkuSenosti s vyukou, Ze Ize
na uméleckych Skoldach vyucovat tviirce konceptudlnimu

uméni ¢i mysleni? Nemluvim o vyuce historikit uméni.

Po své dvacetileté zkuSenosti s vyukou konceptualniho
uméni jsem toho nazoru, ze umeéni sui genesis ucit nelze.
Adepty Ize vzdélavat o tom, co uz existuje, mohou se
analyzovat rtizné tvuréi pfistupy nebo zplisoby mysleni,
ale nedé se nckomu fici, jak to uméni ma délat. Ja jsem
primarné ucil technologie a pod jejich rouskou jsem
studenty ,,konceptualné sméroval“. Nejbanalnéjsim
ptikladem budiz naptiklad zadani Kniha o pampelisce,
pficemz bylo zapovézeno pampelisku ,,portrétovat”. Kdyz
se vymyslel koncept dila, musel se také ,,néjak* realizovat

v materialu a vyfesit ,,néjak jako kniha“...

Co soucasnost, mds asi vice Casu na svoji tvorbu. Jak

vypada? Co jsi vytvor¥il v poslednich letech nového?

my "goodbyes" via an article in the professional journal
Veterinarstvi, where I recapitulated my contributions to
the field and stated”...that I had been called upon to go
to the Faculty of Arts, in order to constitute the new field
of ‘paper and the book’ and that in the autumn of my life
I would be happy to hand over my artistic experiences to
the next generation....””

The main material result of my leaving the veterinary
institute was on one hand reducing my income to one-third
of what it had been, and on the other hand gaining lots

of time for my own artistic work. I would be allowed this
luxury primarily because I was maintaining a "bachelor’s

trajectory".

How would you describe this new and original field at the

Faculty of Arts and how successful was it?

It’s somewhat difficult for me to write about it, for with the
coming of the new dean, Milan Houser, my Paper and Book
Atelier was scrapped — or respectively, replaced, by the 2nd
Atelier of Graphic Design. Whereas there are more than
500 analogous design ateliers in Central Europe, the Paper
and Book Atelier was absolutely unique in all of Europe

as to its conception. I was the advisor for a Master’s thesis
on this theme, showing that these ateliers dealing with

the book or with paper, are aimed either on typography,
illustration, restoration, paper-sculpture, and so on...

but never conceptually! My leadership was special in its
idiosyncratic tasks (e.g A Book about a Book, A Book in
100 Hours, Encounters in the Book, or Encouters in Paper),
frequent consultations and specially-focussed field trips.
Hundreds of extraordinarily gifted pieces were created in
the Atelier 73, of which we showed in the exhibition Blatter
und Biicher at one of the most important European galleries
aimed at paper art, the Zanders Gallery in Bergisch
Gladbach, Germany in 2005.

Do you think (or do you know) from your own experiences
in teaching that it is possible to teach artists conceptual
art/philosophy at art schools? I’m not talking about art
history.

After twenty years’ experience in teaching conceptual art,
I am of the opinion that art sui genesis cannot be taught.
Adepts can be taught about what already exists, they

can analyse various creative approaches or methods of

Stale knihafim a papirni¢im, ale musim se pfiznat, ze
svoji vytvarnou tvorbu minimalizuji. Sice mé stale t&si
délat ,,néco decentniho® rukama, neni to uz jako dfive ono
odhalovani tajemstvi, které mi pfinasela pfedevsim tvorba
knih-objektl, nebot’ za ta drahna 1éta disponuji zna¢nou
zku§enosti. Minimalizuji také své vystavni aktivity, nebot’
vystavovat knihy ve vitrinach a papiry pod sklem povazuji
¢im dal vice za absurdni. Svoji tvorbu jsem vzdy chapal
jako komorni a k dnesku jesté ¢im dale vice jako intimni

¢innost.

POZNAMKY

Un: Vytvarné umeéni — Zakdzané uméni 1., 1995, ¢. 3—4, s.141-174.
2 Nejen o knihach a papiru. S J. H. Kocmanem rozmlouval Karel
Fabel, Uméni a remesla, 1997, ¢. 1, s. 16-20.

3 Jifi Kocman: Informatika v oblasti veterinarii, Veterinarstvi, 1998,

€. 7,5.300-302.

(Rozhovor byl publikovany v ¢asopise Prostor Zlin 2015,
¢. 2, s. 24-27. Novou korekci rozhovoru provedl JHK
13.10.2016.)
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thinking, but one cannot tell somebody how to make art.

I primarily taught the technology, under the rubric of which
I "conceptually directed" students. The most banal example
could be perhaps the task "A Book about a Dandelion",
where it was forbidden to "portray" a dandelion. Once

the concept of the work has been devised, one must have

to "somehow" realise it via the material and resolve it

"somehow like a book"....

And the present? I suppose you have enough time for your
work. What’s happening? Have you created anything new

recently?

I am still book-making and paper-making, but I have to
admit that I am minimalizing my creative work. While

I still enjoy doing "something decent” with my hands, it is
not the same as it used to be as far as revealing the mystery,
which brought me primarily to the creation of book-objects
— for which I have had considerable experience over so
many years. | am also minimalizing my gallery activities,
for exhibiting books in glass cases and paper under glass is
something which I consider more and more absurd. I have
always understood my work as something intimate, and

I feel that even more so today.

NOTES

UIn: Vytvarné uméni — Zakazané uméni 1., 1995, no. 3-4, p. 141-174.
2 Nejen o knihach a papiru. S J.H. Kocmanem rozmlouval Karel Fabel
["Not only about books and paper. J.H. Kocman in conversation with
Karel Fabel"], Uméni a Femesla 1997, no. 1, p. 16-20.

2 Jifi Kocman: Informatika v oblasti veterinarii ["Information
technology in veterinary science"], Veterinarstvi, 1998, no. 7,

p. 300-302.

(The interview was published in the magazine Prostor Zlin
2015, no. 2, pgs. 24-27; this version was corrected by JHK
on 13 Oct2016.)
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Doc. MVDr. Jifi Hynek Kocman

Narozen 6. 8. 1947 Novém M¢sté na Morave. Vystudoval Vysokou $kolu veterinarni v Brné
(1965-1971). 27 let pracoval v oboru klinické farmakologie, legislativy, registrace a informatiky
veterinarnich 1é¢iv v Ustavu pro statni kontrolu veterinarnich biopreparati a 1é¢iv v Brné.
Vytvarnym uménim se intenzivné zabyva od roku 1965; od lyrické a strukturalni abstrakce ptesel

v roce 1970 ke konceptualnimu uméni, ke kniham-objektim a pozdéji k paper-artu. Soukromné
studoval estetiku u Jifiho Valocha (od roku 1965), nauku o papiru a uméleckou knizni vazbu

u Jindficha Svobody (od roku 1976), restaurovani papiru a knih u Tomase Vyskocila (od roku 1979).
Svoji tvorbu prezentoval na 22 samostatnych vystavach doma a na 12 v zahranici, ucastnil se 132
spoleénych vystav doma a 192 v zahrani¢i. Na FaVU VUT v Brné pusobil v letech 1993-1998 jako
externi pedagog a v letech 1997-2013 jako interni pedagog. V roce 1996 se habilitovalv oboru
konceptudlniho uméni na Akademii vytvarnych uméni v Praze. V roce 1997 zalozil Kabinet papir

a kniha, ktery se od roku 1998 profiloval v Ateliér papir a kniha a byl ve svém konceptualnim pojeti
ojedinély v celoevropském univerzitnim prostfedi. Lit.: Jifi Valoch, J. H. Kocman. Papiry, knihy

/ Handmade Papers, Artists” Books, katalog vystavy, Brno, Cesky fond vytvarnych uméni — Dilo
Brno 1991. — Pavel Biichler, Jii H. Kocman. Pure Experiences, katalog vystavy, University of
Reading, 1992. — Jiti Valoch, J. H. Kocman. Autorské knihy a papiry / Artists” Books and Papers,
katalog vystavy, Praha, Galerie Rudolfinum 1997. — Josef Kroutvor, Sumavsko-Vachalovské
interpretace J. H. Kocmana (Sumava umirajici a romantickd Josefa Vachala v ,, paper-re-making

interpretacich JHK), katalogovy list, Praha, Galerie Ztichla klika 2011.

Doc. MVDr. (Docent & DVM) Jiri Hynek Kocman

Born 6 August 1947 in Nové Mésto na Moravé, Czech Republic. A graduate of the University

of Veterinary and Pharmaceutical Sciences Brno (1965-1971). He worked for 27 years in the
field of clinical pharmacology, legislation, registration, and information technology for veterinary
medicines at the Institute for the State Control of Veterinary Biologics and Medicines in Brno.
He has dedicated himself intensively to fine art since 1965; he went from lyrical and structural

abstraction in 1970 to conceptual art, book-objects, and later to paper-art. He studied aesthetics

privately with Jifi Valoch (from 1965), paper and artistic book-binding with Jindfich Svoboda
(from 1976), and restoring paper and books with Tomas Vysko¢il (from 1979). His work has been
exhibited at 22 solo shows in the Czech Republic and 12 abroad; he has taken part in 132 group
shows in the Czech Republic and 192 abroad. He was a part-time lecturer from 1993—-1998 at the
Faculty of Arts, Technical University in Brno and a full-time lecturer from 1997-2013. In 1996 he

JIRf H. KOCMAN obklopen svymi 19 knihami-objekty z cyklu Vichaliana, was made a Docent in the field of Conceptual Art by the Academy of Fine Arts in Prague. In 1997
ktery interpretuje faksimile knih Josefa Vachala, 2011. he founded the Paper and Book Studio, which was transformed into the Paper and Book Atelier
Foto: Irena Armutidisovd in 1998, and which was unique in its conceptual approach within the entire European university

context. Literature: Jiti Valoch: J.H. Kocman. Papiry, knihy / Handmade Papers, Artist’s Books,

QUL Gl [SO@R AR Fmrindlel by 1D G D00 SO EE!S (i 1ie GyE e (exhibition catalogue), Brno, Cesky fond vytvarnych uméni — Dilo Brno, 1991. — Pavel Biichler:

Véchaliana, which interprets facsimiles of the books of Josef Vichal, 2011. Jiri H. Kocman. Pure Experiences (exhibition catalogue), University of Reading, 1992. — Jifi

Photo: I A tidisova e
otos frend Armutiasovd Valoch: J. H. Kocman. Autorské knihy a papiry / Artist’s Books and Papers, (exhibition catalogue),
Prague, Galerie Rudolfinum, 1997. — Josef Kroutvor: Sumavsko-Vichalovské interpretace

J. H. Kocmana (Sumava umirajici a romantickd Josefa Vichala v ,, paper-re-making

interpretacich JHK), (catalogue sheet)), Prague, Galerie Ztichla klika, 2011.
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JIRI H. KOcMAN: TOUCH, 1972
autorské razitko, papir, razitkova barva, primér razitka 25 mm

Foto: Archiv autora

JIRI H. KOCMAN: TOUCH, 1972
artist stamp, paper, stamp ink, stamp diameter 25 mm

Photo: Archive of the artist

JIRI H. KOCMAN: Touch study of my surroundings
1971, ¢ernobilé fotografie, 180x 240 mm (2x)

Foto: Dusan Klimes

JIRI H. KOCMAN: Touch study of my surroundings
1971, black and white photography, 180 x 240 mm (2x)

Photo: Dusan Klimes
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JIRI H. KOCMAN: From Tea to Blue Book, 2008
Kniha-objekt vytvofena z autorskych ru¢nich papirt

s pfimési Caje, které se postupné proménuji v papiry modré.
Tento projekt, ktery ,,propojil“ dvé davné autorské knihy
(Book of Tea + Book in Blue) z roku 1979, se inkuboval 28 let.
Polopergamenova autorska vazba, 185 x 130 mm

Foto: Irena Armutidisovad

JIRI H. KOCMAN: From Tea to Blue Book, 2008

Book-object created from handmade paper by the artist with tea
admixtures which gradually transformed into a blue colour in the
paper. This project, which "interconnected" two earlier pieces of book
art (Book of Tea + Book in Blue) from 1979, incubated for 28 years.
Part-parchment bookbinding by the artist, 185 x 130 mm

Photo: Irena Armutidisova
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Citaty JHK

J. H. KOCMAN QUOTES

* [ won't bite, professor!

Paper senzibility / Paper senzibility Asponi jeden dotaz! / At least one question! Naivni dfevni doby... / Made out of sticks... ,,.DF — debilni formaty*“ / "[F — idiotic formats"
Gratuluji k vystavé! / Congratulations on the exhibition! Pti v8i srand¢ veskera vaznost. / In all seriousness throughout TKTZ - Ty, které to zajima / FTWAI — For Those Who Are Mame své limity... / We all have our limitations...

all hilariousness. Interested
Jen myslenka zaznamenana na papiru ma nadgji, Ze nezanikne./ Je mi docela lito, Ze prvni ro¢niky ignoruji nasténky
A thought written down on paper is the only one which has Viz maior. / Force majeure. Kdo chybi, at’ se ptihlasi. / Whoever's missing, please raise kolem, kterych chodi. / I regret the fact that first-year
a chance of not disappearing. your hand. students do not notice the notice boards around them.

Pfi zivani v pfedmétu Autorské portfolio si davame pted usta dlaii./

Hezky az moc. / Too beautiful. One should place one's hand in front of one's mouth when yawning Necekejte, ze vas na vasi vystaveé bude nékdo objimat, ale Profesor Preclik fikaval, Ze na vysoké $kole by se mé&l uéit

during the subject Author's Portfolio. hlavné to necekejte, protoze to sami nedélate! / Don't expect piedmét, ze se véci maji dokoncovat. / Prof Preclik used
Nejlepsi knihy se nikdy nevystavuji, nebot’ se jim obvykle to get any hugs at your exhibition, especially since you never to say that there ought to be a class taught on how to get
néco stane! / The best books are never on the shelf, for Odklad zlodgj ¢asu. / Procrastination is a Waste of Time. give anyone hugs! the job done.

something usually happens to them!
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I am always fascinated by the miracle
through which pulped fibre becomes paper
and several sheets of paper become a book.
— JHK
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Fenomén Ateliér papir a kniha /Autorské knihy a objekty studentii
J.H.Kocmana // The Phenomenon of the Paper and Book Atelier |
Artists’ Books and Objects by J. H. Kocman's Students

EDITOR / EDITOR: Gina Renotiére

TEXTY / ARTICLES: Ivo Binder, Pavel Biichler, Gina Renotiére,
Ivo Sedlacek

FOTOGRAFIE / PHOTOGRAPHS: Archiv Muzea uméni Olomouc

© Markéta Ondruskova, Irena Armutidisova, archiv J. H. Kocmana

a studentti Ateliéru papir a kniha
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